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         HIGHLIGHTS: 
          
         - Discusses arranged marriages in her youth. 
         - Discusses the artistic tradition in her family. 
         Imbert:   Yes.  Well, let's begin talking about your father and 
         where he came from, where he lived.  His name?  What was his 
         name?   
          
         Florence: Charlie Edenshaw. 
          
         Imbert:   Was he a chief? 
          
         Florence: Yes. 
          
         Imbert:   I know he was of the chief family but he was the 
         chief of the Eagles, was he? 
          
         Florence: Yes, the Eagle. 
          
         Imbert:   Of course, if he had the name Edenshaw, then he 
         was...  When was he born? 
          
         Florence: In Skidegate. 
          



         Imbert:   In Skidegate. 
          
         Florence: Yes. 
          
         Imbert:   How come he was born down there?  Had his mother 
         married a...? 
          
         Florence: He's from there. 
          
         Imbert:   His mother came from Masset, was she? 
          
          
         Florence: They're from, you know, like, just like nowadays, 
         they married wherever they want to.  My grandfather was from 
         Skidegate too, and his uncle was a chief in Kioosta. 
          
         Imbert:   Now I see, yes.  Yeah.  So by that time, they lived 
         anywhere, they didn't... 
          
         Florence: His uncle was living in chief in Kioosta.  And when 
         he was young he used to go to Port Simpson all the time.  And 
         he used to talk the Port Simpson language.  And when his uncle 
         need him he went there and so he can take his uncle's place. 
          
         Imbert:   Oh, I see.  Kioosta is just up here, isn't it?  Just 
         across the... 
          
         Florence: On the north end of the island. 
          
         Imbert:   Oh, yes. 
          
         Florence: They call it North Island, and on this side. 
          
         Imbert:   Oh yes, it's that group of... (inaudible). 
          
         Florence: Yes, there's a village there and he was chief there.  
         And he used to...  When he was married to my grandmother's aunt 
         and when my grandmother was old enough to get married too, he 
         went to get her in big canoe from they call it Kenkwan(?), I 
         guess, Alaska.   
          
         Imbert:   Was that one of the (Indian) people? 
          
          
         Florence: Yes.  The Haidas are still living there.  And he got, 
         he took grandmother for his wife, you know, and they have the 
         wedding in Naden.  He was, he's got his home there too.  He's 
         got home there, big house there and with poles, you know.  And 
         he had one in (name), you know, right by the river.  And they 
         got pole there too.  And he willed this house to my dad, the 
         one they were living in at (name).  And when they have the 
         missionaries start here, they moved here too.  They used to go 
         to wherever they want to live, they used to go there. 
          
         Imbert:   Of course, they had property in different places, 
         didn't they?  Yeah. 
          



         Florence: Yes, it was in Naden too.  They got big home there 
         with poles and that's where they have the wedding ceremony, my 
         grandmother and him.  That's when he's got two wives.  In the 
         olden days when they get married, the law is just as good as 
         nowadays.  They don't just go and stay with another woman.  
         They have big doings and.... 
          
         Imbert:   And their wives they married and they're with them 
         all their life, just like anybody else.  Yes, of course. 
          
         Florence: Yes. 
          
         Imbert:   And his name was, that was the Edenshaw that married 
         her?   
          
         Florence: Albert Edward Edenshaw was my grandfather.  And when 
         my mother was old enough to marry and my dad came, he walked 
         from Skidegate to here to get married to my mother.  My mother 
         was quite young when they married. 
          
         Imbert:   How did the Edenshaw who was at Naden and (name), he 
         was the uncle of the one that was at Skidegate?  Or was he, or 
         did he move to Skidegate himself? 
          
         Florence: No.  My grandfather was born in Skidegate too and he 
         moved to his uncle at, they call it (name), the village. 
          
         Imbert:   I see.  Yes, of course, the young boy who was going 
         to be a chief, he might be born somewhere else but he had to go 
         and live with his uncle's family in order to be part of that 
         family.  Yes.  I see how it was.  Yes, Yes. 
          
         Florence: Yes, that's what my dad did.  He came to live with my 
         grandfather before he got married to my mother and they were... 
         When they got married they christened him before they got 
         married with my mother.  And that's when he was christened 
         Charley Edenshaw. 
          
         Imbert:   Yes.  But the right name is not Edenshaw.  How do you 
         pronounce the right name? 
          
         Florence: Edunsaw.  In Haida language, Edunsaw. 
          
         Imbert:   Edunsaw. 
          
         Florence: Yes. 
          
         Imbert:   Yes, yes.  Okay, that's quite a little bit different, 
         yes.  That's difficult for a white man to say, though, so I 
         suppose Edenshaw became the name. 
          
         Florence: Yes. 
          
         Imbert:   In those days a young person who was going to be a 
         chief had a very special education.  Could you tell me what 
         that was? 
          



         Florence: You know, the chief, ever since he was small he's 
         going to be chief, you know, next chief.  In olden days, like 
         chief's family, they make them deny things and they're not 
         supposed to, you know, cattle(?) to someone or just like the 
         Christian work, you know.  Like Royal Family would do.  They do 
         that in Indian people.  They have to respect for themself.  If 
         they talk any old way, by the one chief's family, someone else 
         would come in here and talk about everything.  I don't have to 
         join her.  I have to keep away as much as I can. 
          
         Imbert:   Yes, no scandal, no, right.  Above all, all that sort 
         of thing. 
          
         Florence: No, they have to respect for themselves. 
          
         Imbert:   And then their training would be very specially 
         rigorous too, wouldn't it?  I mean, they would be in physical 
         things and, you know, making them strong. 
          
         Florence: Yes.  You know, I went to Kitska in summertime and we 
         were, my friend and I were, my son-in-law's mother and I were 
         watching all the play, you know, on the fourth of July.  And 
         next day someone, a young couple got married and this old man 
         from New Metlakatla was making a speech.  He said, "Nowadays, 
         they think nothing of marriage.  The white man law is nothing.  
         In the olden days, the law was better than nowadays.  They can 
         marry whoever they want nowadays and they can get divorce in 
         three months time, in one year time, they've broke their 
          
         marriages.  In olden days, we have more respectful to our 
         marriages."   
          
         Imbert:   I think what has happened is that people, the white 
         people today, have lost the respect for people, human beings.  
         And when you have an ancestry that is important and your 
         ancestors were brought up for hundreds of years like this, it 
         does make people special people.  And we've lost that 
         understanding.  And it seems that when you make a marriage, 
         therefore, it's an important thing.  I agree with you.  I think 
         this is utterly lost and it can apply everywhere, anywhere in 
         the world if we had the right attitude towards marriage.  But 
         of course, in those days marriages were arranged and you 
         didn't... I suppose you didn't fall in... it wasn't because you 
         fell in love, it was because your elder, the older people 
         decided that was who you were going to marry. 
          
         Florence: Yes.  I was the last one in like olden days.  We 
         don't talk to each other and we never go near each other.  His 
         parents, his aunties and his uncle decide to go and ask my dad 
         and I was wondering why my parents got lots of visitors sitting 
         around.  I think nothing of it.  I don't know anything about 
         what they're doing.  I didn't know before how they do it.  But 
         when I ask my mother, "Why people, you invite people?" I said. 
         "No, I'll tell you when they leave," she said.  And that's how 
         they arrange for my wedding.  And I told my mother I wasn't 
         going to get married.  "Even if you make me marry, I'm going to 
         run away summertime," I said to her. 



          
         Imbert:   Because the other people by that time were marrying 
         whoever they wanted to, I suppose. 
          
          
         Florence: Not too much. 
          
         Imbert:   Not too much. 
          
         Florence: Yes. 
          
         Imbert:   Just some. 
          
         Florence: They know they should marry each other... 
          
         Imbert:   The right people. 
          
         Florence: Yes.  They decide together, you know.  And my parents 
         were old when... I was the youngest and, no, two after me. 
          
         Imbert:   Well then, this is very interesting because how did 
         you feel about this?  You felt you didn't want to marry, have 
         it arranged for you like this. 
          
         Florence: No, I don't.  I don't agree with it at all. 
          
         Imbert:   Yes.  Well, the... 
          
         Florence: And my mother, I keep on bother my mother.  I want to 
         know why they want me to do that and she said, she told me, 
         "Florence, I'll tell you.  If you don't obey us to marry this 
         prince," she said in Haida, "because he respect for himself, 
         he's going to respect you all your life.  And he can do 
         anything for you.  And if you, when you are old enough, you are 
         going to pick your own husband and all your life you feel sorry 
         that you refused this man.  You got chance now to be, to raise 
         a nice family," she said.  "If you marry to whoever you want, 
          
         you are going to feel sorry for yourself all your life," she 
         said.  "And I can't say anymore."  And sure enough, he was, my 
         husband was real nice to me all his life.  And we were married 
         for fifty-nine years when he died.  We were real anxious for 
         our sixtieth anniversary and he, after this pole, our grandson 
         work on this pole.  My husband used to go and visit him every 
         day, sometimes he used to help a little, just like playing.  He 
         doesn't do much but it was just like, just to make himself 
         happy.   
          
         Imbert:   I know Robert told me he was building the pole for 
         the old people.  I remember, and of course he was particularly 
         thinking of his grandfather.  But this, how, then your husband 
         of course, felt the same thing about marrying you.  He, whereas 
         you didn't quite accept the idea because you were a bit more 
         modern, I suppose, (laughs) than you should have been in that 
         sense.   
          
         Florence: And he said he was real ashamed of himself.  He can't 



         say anything much, you know. 
          
         Imbert:   Did he feel he wanted to marry you or did he not 
         know?  Did he, you know, did he feel he was being made to marry 
         somebody that he didn't want? 
          
         Florence: No, no.   
          
         Imbert:   He didn't feel that way. 
          
         Florence: I guess he was kind of happy.  (laughs) 
          
         Imbert:   He accepted that, yes. 
          
          
         Florence: Yes. 
          
         Imbert:   So, had you seen him before?  You knew who he was. 

 

bert:   Of course, he was happy that you were young, I'm 

k so.  He was, they were in love and 

interesting.  In any marriage, 
 a 

 

 

orence: My mother used to say, "If you leave your husband, 

d I don't want that happen after I get married.  I have to 

bert:   He came from a noble family too.  What was your 

orence: His father was chief in Yan. 

bert:   And what was his family name, his Haida name? 

          
         Florence: Yes.  I used to see him.  He was raised here and he 
         was fifteen years older than me. He was married before.  I used
         to call him old man.  "Why you want me to marry that old man?"  
         I used to say that to my mother.  (laughs) 
          
         Im
         sure.  (laughs)  Yes.  Was his first marriage also arranged in 
         the same way?  Did he...? 
          

orence: No, I don't thin         Fl
         they got married, he said. 
          

bert:   Well, then, it's          Im
         really, you may be in love but you still have to go through
         period where you begin to know each other.  Just because you're
         in love, you really don't know the other person, do you?  And 
         it makes just as much sense if a right match is arranged by 
         other people because if you accept this, then you have to get
         to know the person that you're married to and that takes time, 
         it's going to take years.  Isn't that right?  So it comes to 
         the same thing almost, in the long run.  What I mean is, of 
         course, that because you're in love at that time, it doesn't 
         mean that the marriage is going to last, that you're going to 
         go on.  You're going to have to go through a period where you 
         really get to understand each other. 
          
         Fl
         it's going to be disgrace for your uncle and for your dad."   
          
         An
         respect for my uncle and my dad.  
          
         Im
         husband's family? 
          
         Fl
          
         Im



          
         Florence: His brother was, when he was little boy his name was 
         Robert (name) and his dad's name was David (name).  And the 

          minister can't pronounce it so he started with David and they
         called, they changed it with, they named him Davidson. 
          
         Imbert:   Because the minister couldn't pronounce it. 

orence: Yeah, they can't pronounce it.  They all, his cousins 

 They 

orence: No, no.  I just used to see two on the other side.  

bert:   On the other side of the inlet or further up the...?   

bert:   Oh yes, yes. 

orence: I see about three houses there.  And old, about three 

bert:   There were once lots of poles, weren't there? 

orence: Yes. 

ou ever know Mr. Cullison?  Or was he before 

, yes, I know.  I know the old Cullison and the 
, 

bert:   This was a new church, yes. 

orence: That was, I think it was 1919 they built this church.  

  And we got married in this old church.  It was 

          
         Fl
         were this, their brothers, seven brothers, I guess, and they 
         all different names.  You know the...  One's Edgars, one's 
         Williams, quite a few of his cousins were Williams. 
          
         Imbert:   When you were young, were there any of the big 
         community houses here?  In Masset?  Or are they all gone? 
         are gone a long time. 
          
         Fl
         Real old people, few old people were staying there. 
          
         Im
          
         Florence: Right by the hall, you know, where the hall is. 
          
         Im
          
         Fl
         or four houses there.  And I didn't see much poles.  I saw few.  
         I got the picture of it, 1883 picture.   
          
         Im
          
         Fl
          

bert:   Did y         Im
         your time?   
          

orence: Mr.         Fl
         first one came, I used to see.  He's the one opened the church
         came to, when he was old he came to open this church when it's 
         new.   
          
         Im
          
         Fl
          

bert:   There was just, the one before that was a little          Im
         church or...? 
          

orence: Yes.         Fl
         the windows, they were in there and the pews, just, you know, 
         the ends, still standing, nothing wrong with it. 
          
         Imbert:   They're from the old church. 
          

orence: Yes.          Fl
          



         Imbert:   Yes, I see. 

orence: And they change the seat, you know, in the front. 

be a 

orence: Yes, big wedding those days.  They have about 
. 

bert:   Instruments, musical instruments. 

ming 

bert:   Really big affair.  What would you be riding in in 

orence: Just walk. 

bert:   Just walked.  Oh yes.  So it's a big procession, yes, 

orence: And they used to have big iron pots.  I saw some in 

bert:   The iron kettle? 

bert:   Yes.  For cooking. 

orence: Yes, they cooked the stew in it.  They make fire 
 

bert:   Yes, I've seen the round ones, yes. 

orence: Yes, and those like the...  When I was little they 

:   Oh yes. 

orence: And the oven is up like camp stove. 

bert:   Oh, above, yes. 

pe was like this, flat. 

bert:   Yes.  They have those outside? 

orence: No, they have it in the house.  That's what they cook 

          
         Fl
          
         Imbert:   Well, your marriage was, must have been a very 
         important affair then, when it happened.  And would there 
         big gathering? 
          
         Fl
         forty... my husband used to say over forty pieces of band
          
         Im
          
         Florence: Yes.  They used to play the band when they get 
         married, you know.  They go to get the girl and they have 
         parade with them into the church, you know.  The bride's co
         ahead of them and the bridesmaid... 
          
         Im
         those days? 
          
         Fl
          
         Im
         yes.   
          
         Fl
         Hazelton.  You saw it, I guess.  You know, like this. 
          
         Im
          

orence: Big iron pots.          Fl
          
         Im
          
         Fl
         outside and they cook the stew.  Some are round, three legs,
         iron pots.   
          
         Im
          
         Fl
         used star stove, you know.  They have the iron stove, you put 
         wood in.  And the front is sticking out for the draft, you 
         know. 
          

bert         Im
          
         Fl
          
         Im
          

orence: Yes.  And the pi         Fl
          
         Im
          
         Fl



         in in the house. 
          
         Imbert:   Oh yes. 

bert:   In the house itself, yes.  You said something about 

e 

orence: Yes.  It happened to be nice day all the time during, 

orence: You know, they get someone, if this Raven wants to 
 

bert:   You mean, an Eagle will carve a Raven pole? 

bert:   I see.  Like a marriage is...? 

orence: Yes, they say, the white man say he's hired to do it.  

  

 I die -- I'm Raven, you know.  Like olden days, they could 

bert:   Your husband was an Eagle? 

bert:   And...  Well, then there was always somebody who was 

ND OF SIDE A) 

          
         Florence: I mean the iron stoves.  They use it in the kitchen.  
          
         Im
         they had the pots outside. 
          
          
         Florence: Yes, outside and they built fire right on the ground 
         and they put the stew there in the fire.  
          
         Imbert:   That's because there was so many people.  You were 
         having a big, the feast was all prepared outside.  Did you hav
         nice weather for the wedding?  Was it sunny? 
          
         Fl
         I know of.  I don't think they have the rainy day or blowing 
         wedding day.  It always be happen to, even in wintertime, 
         it used to be fine day. 
          
         Imbert:   Tell me about the long tradition of the artist 
         carvers.  Some of your ancestors were the most important 
         artists, weren't they, in the whole community. 
          
         Fl
         carve his pole for his potlatch you know, big doing.  And they
         hire someone else to carve it.  They, if it's possible, they 
         get different, you know, Eagle and Raven, they get different 
         tribe.   
          
         Im
          

orence: Yes.          Fl
          
         Im
          
         Fl
         That's how they say it in olden days.  If it's Eagle, Eagle 

          wants a pole, they hire a Raven, you know.  Or Raven wants to
         get his pole done, he hire the other tribe.  When they die too.
          
          
         If
         hire all my dad's relatives. 
          
         Im
          

orence: Yes.          Fl
          
         Im
         especially good artist.  There were several people who were 
         good at carving, I suppose.  That's just the way they were.  
         But...   
          
         (E



          
         (SIDE B) 
          

orence:         Fl  ...to carve poles. 

bert:   Yes.  So that was nothing to do with him being a 

orence: No. 

bert:   But he was not only a head chief, or was the head 

orence: Yes, yes, he was head chief.  

bert:   He also happened to be a great artist, it seems, at 

orence: Yes.  And he was a hunter, you know.  Sea otter, my 

bert:   I don't know what... 

orence: They get those expensive fur.  They don't get it 

bert:   That's right, that's the sea otter, yeah. 

sea otter 

aders came they...  That's what 

 before white man came.  You 

bert:   Were only they permitted to wear sea otter cape?  

orence: Any kind of fur.  But the cape, they used to use. 

e 

bert:   It would come over further over here and then fall 

          
         Im
         chief, really. 
          
         Fl
          
         Imbert:   Because anybody, I suppose, could carve who was 
         sufficiently artistic. 
          
         Florence: Yes. 
          
         Im
         chief, wasn't he, of the whole.... 
          
         Fl
          
         Im
         the same time.  
          
         Fl
         mother say he used to shoot ten sometimes.  Is that what you 
         call sea otter? 
          
         Im
          
         Fl
         any more.   
          
         Im
          

orence: Yes.  He was hunter.  He used to hunt for          Fl
         every spring, all summer long. 
          

bert:   Well, when the fur tr         Im
         they wanted was the sea otter fur. 
          

orence: Yes, they use it for cape         Fl
         know, that's what princes use in the olden days, sea otter 
         cape.   
          
         Im
         Only the princes? 
          
         Fl
          

bert:   Yeah.  That was like the same shape, was it, as th         Im
         blankets that came afterwards?  The cape that would be made, 
         were they great big things? 
          
         Florence: I don't know.  They call it cape.  It must be round 
         like cape. 
          
         Im



         down, yes. 
          
         Florence: Yes.  They said it looked real nice on them. 

orence: I don't know that far though.  He was a carver.  He 

bert:   Your grandfather. 

orence: (Indian)  He's got all kinds of names but that's all 

       Imbert:   What does that mean? 

e island. 

.  I was interested.  
e only word I knew. 

. 

ur grandfather did?  Anything that you remember him doing or 

 I didn't see my grandfather. 

 years before I was born, he 
You know, the older two 

ng. 

          
         Imbert:   Well, that was it.  I think it was such a beautiful 
         skin, beautiful fur that they... 
          
         Florence: Yes, my grandfather was hunting for sea otter all the 
         time.  He used to get real lots. 
          
         Imbert:   Well then, he was a great carver and was it his uncle 
         before him that was a great carver or his father?  Who was 
         the...?  How far back does it go? 
          
         Fl
         carves big poles but not so...  I saw in one of the books my 
         grandfather carve a bracelet for his cane -- it's not true.  My 
         dad used to make his cane and carve bracelet for it. 
          
         Imbert:   What was his other name, before he became Chief 
         Edenshaw? 
          
         Florence: My dad? 
          
         Im
          
         Fl
         I know, (Indian). 
          
  
          
         Florence: Resting his head on th
          
         Imbert:   I knew that (Indian) meant island

u see, I didn't know... that word was th         Yo
          
         Florence: Yeah.  And my cousin, we call her auntie, you know, 

 my dad's niece, Mrs. Tulip.  Just the one name, Mr. Duff,          of
         Wilson Duff, (Indian).  She gave her my grandfather's name, to 
         him, and he's grateful with this name.  When he sees me...  
         When he sees us he's real happy to see us.  Just like, just 
         like he was related to my father, you know.  He's proud of it
          
         Imbert:   Could you tell me about some of the art work that 
         yo
         any...? 
          
         Florence:
          
         Imbert:   Oh, you didn't see him. 
          
         Florence: No.  The year before, two

ed.  My sisters know him well.           di
         sisters.   
          

e of your sisters died recently, you were sayi         Imbert:   On
          



         Florence: Yes. 
          
         Imbert:   Is the other one still alive? 

orence: Yes.  She's old but she's too quiet. 

en over there? 

did he teach, who was the next 
ter him who learned the artwork. 

didn't, he was, he took 
ck when he was fourteen.  He was real sick all winter long 

 

 

He 

r 

 he 

They hadn't carved the slate till then? 

y had carved the slate till then. 

first to do that? 

ttle poles and he knew 
 was good for something. 

 
arted.  And there...  Wasn't that...  It didn't start down in 

 the slate. 

          
          
         Fl
          
         Imbert:   Where does she live?  Have you ever be
          
         Florence: Yes.  At that end. 
          
         Imbert:   Oh yes.  Well then, 
         af
          
         Florence: My dad was carving but he 
         si
         and he got better in May, you know.  And he was just skin and
         bone.  His mother used to feed him with seaweed, you know.  
         They toast it and they make it small.  And they used to...  She
         used to cook him seaweed, lots of oolachan grease in that.  
         That's all she used to let him eat.  She was scared to let him 
         eat anything else but seaweed and grease.  He was too sick.  
         was in bed all the time.  When he got better, he was, his dad 
         was canoe builder, my father's dad.  And when he got better, he 
         was sitting on bed and carve little wood carving, you know.  
         And he's been doing it, that's all he used to do, every day.  
         And he found a slate, you know, and he started carving this fo
         pole.  And he knew it was good for something and he start 
         carving this.  And someone went to get, his dad's relative get 
         this slate -- they know where it is.  They got him slate so
         can make himself forget his sickness.  That's how he start 
         carving. 
          
         Imbert:   
          
         Florence: No. 
          
         Imbert:   Nobod
          
         Florence: He was... 
          
         Imbert:   He was the 
          
         Florence: Yeah.  And he start carving li
         it
          

ting.  I was wondering how that got         Imbert:   Oh, that's interes
         st
         Skidegate, or was it?  He was at Skidegate and that's where it 
         started there?  Yes, of course, I see.  And he was quite young 
         then? 
          

e: Yes, he was fourteen.          Florenc
          
         Imbert:   When he started carving
          
         Florence: Yes. 



          
         Imbert:   And that's how it happened.  Then did quite a few 

ople after that start carving slate? 

arvers, you know.  When 
was little girl, his dad's relatives were still living.  They 

h sides, because your mother was the 

ere was carving there, he was an artist. 

en your dad also was the one who first began to 

. 

 seems natural then that your children and 

ters, their children are 
 now.  I know my sister in 

ere 
rking in the museum.  They are coming here in a few days time. 

  I've met her, yes.  And she is...? 

I see. 

, there's another 
unger than her.  

I 
how 

         pe
          
         Florence: I guess so.  His uncles were c
         I 
         were carver.  I know his stepfather used to carve.  That was 
         his dad's relative. 
          
         Imbert:   So that bot
         daughter of Chief Edenshaw. 
          
         Florence: Yes. 
          
         Imbert:   And th
          
         Florence: Yes. 
          
         Imbert:   And th
         carve the slate and so there were artists on that side of your 
         family too. 
          
         Florence: Yes
          
         Imbert:   And it
         grandchildren should be doing that. 
          
         Florence: Our grandchildren, four sis

rvers but they don't care to do it         ca
         Kitscan(?) there, her children are real clever but they don't 
         carve.  And my oldest sister passed away, her daughter's doing 
         carving.  And her son, Lavina's son, do carving, Henry. 
          
         Imbert:   Oh yes.  Lavina, does she live in Vancouver? 
          
         Florence: They are coming back there.  In Toronto they w
         wo
          
         Imbert:   What's her second name?  Lavina...? 
          
         Florence: Lightbrown. 
          
         Imbert:   That's right.
          
         Florence: My sister's daughter. 
          
         Imbert:   She's your niece, yes, 
          
          

orence: She's one of the youngest.  Oh         Fl
         yo
          

mething I was sort of interested in.           Imbert:   There's so
         don't know whether this is the sort of thing that you know, 
         much you know about this.  I once, a long... some years ago, 
         ten years ago, I had a talk with old Mrs. Russ, Agnes Russ down 
         in Skidegate.  She came from Masset, didn't she, originally? 



          
         Florence: Yes.  She's granddaughter of the chief. 
          
         Imbert:   Was that Chief Wea(?)?  Was that her family? 

.  I was wondering which family...  She's the 
anddaughter of the chief of Masset at that time? 

 see.  I hadn't realized who her family was.  

 lived in Masset all your life? 

 His family were from Masset too, 

orence: I guess they were from (name). 

ent villages came to 
hat time.  That's the 

me thing happened in Skidegate apparently. 

 the meaning of Tow Hill, the "Tow" part? 

. 

We, I don't 
ow what you call that, I can't remember the name.  Blue soil 

th orange inside, orange color inside.  
ey call, some call it rock, rock oyster. 

          
         Florence: Yes. 
          
         Imbert:   Wea(?)
         gr
          
         Florence: Yes. 
          
         Imbert:   Yes, I
         But you yourself were brought up in Masset here? 
          
         Florence: Yes. 
          
         Imbert:   You've
          
         Florence: I was born here. 
          
         Imbert:   Your husband's... 
         were they?  Or were they originally from...? 
          
          
         Fl
          
         Imbert:   It seems that a number of differ

sset and all came to live together at t         Ma
         impression I get. 
          
         Florence: Yes. 
          
         Imbert:   The sa
          
         Florence: Yes. 
          
         Imbert:   What's
          
         Florence: They call it Tow.  Tow, I don't know. 
          
         Imbert:   It is an Indian name.  Yes, there's Tow
          
         Florence: Tow, that's Indian, that's our language.  
         kn
         on the rock like this, we call that Tow. 
          
         Imbert:   Blue soil. 
          
         Florence: You know, wi
         Th
          

..  It had a very          Imbert:   Oh yes, it is a very... goes back.
         sacred meaning, didn't it, Tow Hill. 
          
         Florence: Yeah. 
          



          
         Imbert:   You know the... William Duncan and Metlakatla, I've 

en reading quite a bit of the story and I was over at 
 

n't remember 
w the... 

        

 have been your... Charlie Edenshaw, when he looked 
ere and he was with the Reverend Cullison.  It was the time 

 

 

was 

m 
ice to have it 

cause they believe in God.  If they're converted, they could 

ause the poles were not... 

hey 
 people know what 

eir custom is.  They thought, all the eagles, they thought 

d 
e 
 

ing was ugly.  It seems to me that that was so, that the old 
nd 
n a 

y he was just building in Tow Hill again.  And he felt sorry 

         be
         Metlakatla just yesterday.  And what did the Haida people think
         about that place?  Can you remember anything, you know, that 
         you were ever told about it?  It was a peculiar place.  What 
         did they, the Haida, how did they feel towards that place 
         there?  The mission, William Duncan, and so on? 
          
         Florence: I don't know.  I used to know it.  I ca
         ho
  
         Imbert:   I know that Christie Harris in her book mentioned 
         that it must
         th
         when Cullison was about to come here -- he hadn't been here. 
         He went to Metlakatla, and she in her book has sort of said how 
         he felt it was so plain.  It was none of the beautiful old 
         houses.  All these houses were in a row and they were just made
         of board and it was ugly, you know.  And I can see this.  I 
         never had thought of that before but it was plain and there 
         none of the lovely old costume; everybody was dressed in sober 
         clothes. You know what I mean?  Do you think that was true, 
         that was the way that people looked at it? 
          
         Florence: Yes, the missionary do away with it.  They make the
         cut the poles down.  He told them it's not n
         be
         cut the poles down and burn it.  That's how they started 
         burning it.  
          

          Imbert:   It's because the missionaries didn't understand,
         isn't it?  Bec
          
         Florence: No, he used to tell it, they're Gods, you know.  T
         go by it, you know.  Now none of the young
         th
         they can use eagle design, all different, you know, different 
         kind of custom there.  They owned it, none of them know it an
         the old people passed on.  They think nothing of it.  The whit
         man, what's the use of telling them what we are.  They thought,
         "It's not coming back again now."  They try to dig around, you 
         know, when they start the blanket.  They go here and there to 
         ask about their own custom and someone has to, someone happened 
         to know it and they tell them what they're supposed to wear. 
          
         Imbert:   But there was a feeling, the old people must have 
         felt that a lot of the beauty had just gone, that this new 
         th
         houses, the old ways, the old customs were very beautiful.  A
         they must have felt very sad about that in a way.  And yet i
         way, I suppose, they must have wanted to become Christian too.  
         But it seems such an ugly kind of Christianity. 
          
         Florence: Yes.  My grandfather don't want to do away with these 

time.  That's          poles and the house, the beautiful house, a long 
         wh



         for the young people there so he moved to Masset. 
          
         Imbert:   He went on living in Tow Hill then for quite a long 
         time.  Yeah. 
          
         Florence: Yes.  The pole was still there and my mother, it was 
         willed to them, my dad and her.  It was theirs since my 

       not very, during Mr. Gillette's time.  He was Indian Agent 
y 

d so they sold it. 

re did it go to? 

t to Rupert.  It's still there, you know.  Just 

bert:   Is it one of the ones that's in front, by the museum 

orence: The one, yes, the one, the one my mother sold to 

 borrow it and reprint it.   

, 
 

?  He would just be the 

ebody who could inherit that pole now? 

y dad's relative in Skidegate, like Edmond 
lder, Joe Tulip. 

their children. 

the 
 For 

or the whole of the 
lands?  Or would they just be the chief of the Ravens? 

of 
e islands or just of the villages up in the north here? 

         grandfather willed this to my father, you know.  The one, next 
         chief, supposed to have everything and she's sold this pole, 
          
          
  
         then.  That's why...  He knew it was willed to my mother and m
         da
          
         Imbert:   She sold it, your mother sold it. 
          
         Florence: Yes. 
          
         Imbert:   Yeah.  Who did she sell it to?  Whe
          
         Florence: It wen
         Jessie Bradley got the picture of this pole. 
          
         Im
         there?   
          
         Fl
         Prince Rupert.  Jessie Bradley got the picture.  I'm going to 
         ask her to
          
         Imbert:   Yes.  Now, would young Robert, would he be able to
         he could carve that pole but he'd have to carve it for somebody
         who could inherit that pole, wouldn't he

rver, so to speak.          ca
          
         Florence: Yeah. 
          
         Imbert:   Is there som
          
         Florence: Yes.  M
         Ca
          
          
         Imbert:   Those would be the ones that could inherit that. 
          

orence: Yes, and          Fl
          
         Imbert:   This great family of Edenshaw, what...  They were 

ief of the chiefs, wasn't that?  That was so, wasn't it?          ch
         a whole area?  What would that be, f
         is
          
         Florence: It's chief of the Eagle. 
          
         Imbert:   Chief of the Eagle, rather, yeah.  Of the whole 
         th



          
         Florence: Yes.  Wherever he land, they ask him something and 
         suggest and they go by it. 

he 

was any one or two people, perhaps 
 
hat 

  Yes. 

ris 
very long ago -- he's the real chief for the, 

orence: No. 

Eagle, he's Eagle. 

m Masset... 

en. 

me was (Indian).  Chief (Indian).  Ida 
ith is niece of Jimmy Harris and she's got lots of boys, and 

iving in Masset who owns the Columbia 
ore first.  They're the ones who own it. 

in Masset, yes, I see. 

ure.  Her and her 
sband own this store, big store. 

e 
ould quite easily say who 
 be acting as hereditary 

ief.   

          
         Imbert:   What I really was thinking about was that I was 
         wondering if amongst all the Haida villages that there were in 
         the old days, whether there 
         two chiefs, one of the Ravens, one of the Eagles, who were
         really the sort of head chiefs of all the islands.  Would t
         be so? 
          
         Florence: Yes.  This village belongs to Raven, you know. 
          
         Imbert: 
          
         Florence: The chief's relative is still living.  Jimmy Har
         -- he died not 
         for Masset.  
          
          
         Imbert:   I see.  Is that Wea? 
          
         Fl
          
         Imbert:   That's not Wea, no. 
          
         Florence: He's 
          
         Imbert:   Oh, Wea is a Raven. 
          
         Florence: Yeah. 
          
         Imbert:   I see.  The chief fro
          
         Florence: Was Rav
          
         Imbert:   Was Raven. 
          
         Florence: Yes.  His na
         Sm
         she's got a daughter l
         st
          
         Imbert:   The Columbia...? 
          
         Florence: The Columbia store in Masset. 
          
         Imbert:   Oh, oh, the store 
          
         Florence: They're the ones that own it, s
         hu
          
          
         Imbert:   So there would be, today, still the people who wer
         really the hereditary chiefs.  You c

ey were, though they may have not         th
         ch



          
         Florence: When Jimmy Harris was dying, he request that the, 
         when Mr. Mathews died, he wants his nephew to take it over. 
          
         Imbert:   I see, yes.  Well, Mr. Mathews, is he the heredita
         chief too? 

ry 

's the other one. 

phew would be the one who would 
ke it over? 

immy Harris's nephew? 

 Jimmy Harris told them to give it back to his 
phew.  He's got more to say about it because his uncle was 

 
n't be in the line then, would 

? 

bert:   What Chief Harris wanted was it to go back to the 
ght thing again. 

orence: Yes.  Its proper way.  Oh, oh dear. 

. 

on. 

ys, I guess. 

s. 

e that yourself or did...? 

e. 

          
         Florence: Yes.  
          
         Imbert:   He
          
         Florence: Yeah. 
          
         Imbert:   And then Mathews's ne
         ta
          
         Florence: No. 
          
         Imbert:   Oh, J
          
         Florence: Yes. 
         ne
         the chief here, Chief (Indian). 
          
         Imbert:   Yes, I see.  So that would follow.  How is it then 
         that Chief Mathews was the chief after Harris?  How did he get
         that, because in a sense he would
         he
          
          
         Florence: I don't know. 
          
         Im
         ri
          
         Fl
          

hat?          Imbert:   What was t
          
         Florence: The cat. 
          
         Imbert:   The cat, oh dear
          
         Florence: I stepped 
          
         (Break in tape) 
          
         Florence: In the olden da
          
         Imbert:   Yes, ye
          
         Florence: I still got it. 
          
         Imbert:   Did you mak
          
         Florence: My husband's niec
          



         Imbert:   Oh yes.  These are some of the dances there. 

ot my husband's headstone moved 
... I had the tomb in the house. 

d things?  Is there a revival?  Are they getting more 
terested?  Are there any young people that are dancing, 

 try 

bert:   In some places it seems to be that it's being 

you know... 

 (name), they seem to be too.  They seem to 
keen on 

eal hard. 

he dancers were old people at that time.  
as too bad because these dances, some of 

d by very young, vigorous people.  And I saw 
me dancers the other day at Prince Rupert, you know, at that 

ow, how much 
n some of the 

that. 

 how to dance," I said to her.  You 
n the olden days they have... I got the 

y 

          
         Florence: Yes.  When I got, I g

 the graveyard.  That's when         to
          
          
         Imbert:   Oh yes, oh yes.  How are the young people today in 
         the village here?  How do you feel that they are towards the 
         ol
         in
         learning the dances and things like that? 
          
         Florence: Just a few.  They really like it but they don't
         it.   
          
         Im
         revived, you know, and that the young people are making a 
         point, 
          
         Florence: Yes, at Hazelton.  I admire them very much. 
          
         Imbert:   And in the
         be, you know, they're really getting the young people 
         the old culture.  It's not happening here yet? 
          
         Florence: No.  The little kids, when they raise the pole, we 
         made Indian blankets for our grandchildren, you know.  Their 
         mothers made it for them and they were dancing r
          
         Imbert:   I remember. 
          
         Florence: Yes. 
          
         Imbert:   But most of t

d I was feeling it w         An
         them, were dance
         so
         tattoo thing that they had there the other day.  And I think 
         there was a group of Haidas there that did dances and they were 
          
         very vigorous dances.  They were marvelous dances.  They were 
         really, required quite young people to do them. 
          

orence: Yes.          Fl
          
         Imbert:   And this is why I was wondering, you kn

ey lost and how much is still possible to trai         th
         young people in 
          
         Florence: We were, you know, for the church women and I was 
         talking to the ladies, a few ladies in here afterwards.  "We 
         should start practising

ow, they don't...  I         kn
         tape here for what my husband sing and we dance, you know.  
         Victor's mother and I dance at this stage.  That's how the 

e         chief's family dance to welcome those visitors, you know, th
         welcome the visitors.  That's how they dance.  And they sang 



         one song before and afterwards they have cloth front of you and 
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         dance the funny dance, you know.  They have to do this -- walk 
         sideways and backwards again, hide your face and again and 

          again.  Afterwards you put your face up with the mask on.  You
         look at everybody's face and you have to do the... 
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