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Abstract 

Raping Pocahontas: History, Territory and Ekphrasis in the 
Representation of an Indigenous Girl 

In September of 2001, three white men from Tisdale, Saskatchewan drove a 

bleeding and intoxicated 12-year-old Indigenous girl to her friend's home in a nearby 

rural municipality. She had been, in the course of the evening, sexually violated and 

needed medical attention. After Dean Edmondson, Jeffrey Kindrat and Jeffrey Brown 

were charged with three counts of sexual assault, both provincial and national news 

media outlets eagerly reported the story, as its salacious narrative provided fodder for 

front-page news articles. As part of reporting the story, a ban prevented media outlets 

from publishing the girl's name and any information that might lead to her identification. 

Despite this court-ordered protection, however, reporters constructed her image using 

description or enactments of naming, which, in essence, framed a textual photograph of 

the girl. In the first national story written about the incident, reporter Krista Foss of the 

Globe and Mail describes the 12-year-old as a "Cree version of Jennifer Lopez- and that 

the men saw her as a physical manifestation of the cartoon, "Pocahontas" (2001, 

November 12). Such descriptors, which derive from her marked or signified position as 

an Indigenous girl, situate her as a debased "Indian Princess" and a "sexual aggressor", a 

sexualized Lolita responsible for the men's downfall. Thus, journalistic construction 

sexualizes and denigrates the 12-year-old girl through, for example, the use of language 

to represent or describe her body, enactments of naming, such as titles or descriptors, and 

the reiteration or reproduction of colonial mythologies within the textual account of the 

trial. Language constructs potent evocations and images that not only manifest discursive 
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positions but also incite injurious action. As a result of journalistic naming, her 

ekphrastic body, a textual rendering representative of the visual, emerges within news 

narrative. Using this instance as a case study as well as an entry point into a larger 

discursive formation, Raping Pocahontas: History, Territory, and Ekphrasis in the 

Representation of an Indigenous Girl examines how news media represent Indigenous 

women in a proscribed and pre-formulated manner that reflects racial bias and the 

influence of colonialism in Canadian history. The thesis also explores how certain 

injurious images of Indigenous women appear in news text, as historical representation 

recurs and informs contemporary constructions of Indigenous women. As part of this 

analysis, the research draws upon the genre of ekphrasis, which melds visual culture with 

textual culture. 
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For the girl 

To the taken and murdered sisters 

you are not forgotten 

For Ciaran and Marty 

I could have never done this without you 

To Ceilidh, that you may grow up to be a strong woman 
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1. Introduction 

1.1 A Trip to Sakimay 

It was difficult to see out the window from my seat in the car. I had to unfasten 

my seatbelt and prop myself higher to see the blur of sage and needle grass along the dirt 

road. No trees or houses or buildings marked the landscape. It felt open and empty, 

exposed. Each time we reached the peak of a small hill, the AM radio would send out 

splintered announcements and conversations, short, inane ramblings that would disappear 

abruptly as soon as we were out of transmission range. It seemed as though my father 

and I had been driving forever. 

Whenever I looked into the back seat, I could see the small casket draped in soft, 

textured material, white with a pink bow. The plush burgundy seats cushioned the box, 

keeping it steady as my father made sudden swerves to avoid gaping potholes. 

The family was holding a wake for the baby girl tonight. 

When we drove into the yard, everyone knew the car. People gathered at the 

window, their faces obscured. Cars appeared to drift on a sea of waist-high grass; an old 

washer and dryer sat in the front yard. My father carried the casket from the car, cradling 

the small box before handing it to her parents. Without stairs leading to the entrance of 

the house, the parents hoisted the casket through the doorway. As we drove away, I 

watched, thinking that something was very wrong and that my life was very different 

from what I had glimpsed on the reserve. 

I never knew the baby's name but years later, during my first year of university, I 

thought about her and that trip to Sakimay, after hearing about an Indigenous woman 
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from the First Nation whose body was found on the outskirts of Regina. Pamela Jean 

George had been murdered, beaten by two men who called her "Indian Trash" and 

"Squaw Slut", as they kicked and punched her to death. My father, a funeral director, 

made the trip to Sakimay once again, this time with Pamela Jean George's badly beaten 

body. He met her family and became friends with her mother. 

During her murder trial, I was angered by the image constructed of Pamela Jean 

George in news text. She became a "prostitute", an "Indian hooker", and a drug addict. 

In contrast, the men who had beaten Pamela Jean George were university athletes with 

promising careers. They were white young men from an affluent part of Regina; Pamela 

Jean George, as an Indigenous woman, was vilified and denigrated. In the end, the men 

were convicted of manslaughter and each received a six and a half year sentence. The 

injustice of the murder of Pamela Jean George haunted me, as I continued to go to school 

and work in a city that appeared unscathed and unaffected by such a horrendous act of 

violence. 

1.2 A Souvenir from Ottawa 

Somewhere packed away in my closet, a box of international dolls fill a cardboard 

box. When I was a child, my grandmother would bring souvenir dolls from her travels to 

Asia, Australia, Europe and the Middle East. I placed these dolls on a shelf in my 

bedroom. They were souvenirs—diminutive, exotic models—that had to be displayed. 

Each doll possessed a poised and exotic identity, along with a narrative and an 

explanation of the country's culture, and its customs. When my grandmother returned 

from New Zealand, she brought me back a rather robust and tattooed Maori doll that had 
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a baby strapped to her hip. My doll from Hawaii had a pink flower embedded in her 

plastic head; tiny coconut shells covered her breasts. The geishas had red lips and 

powdered faces, their eyes indiscernible. On one occasion, my grandma brought me back 

an Indian Princess from Ottawa. The figurine had a faux buckskin dress with fringes, and 

an arrow without a bow. Her body was impaled upon a metal spike, which held her 

perfectly erect. Unlike the geisha, her black eyes opened and closed. A small rabbit sat 

nearby at her feet. In my imagination, the Indian Princess doll came from towering gray 

buildings with green roofs. 

In 2001, after reading about the sexual assault of a 12-year-old Indigenous girl 

from the Yellow Quill First Nation, I was provoked by the imposed framing of her within 

journalistic narrative and, once again, the fixing of her textual image within print media.' 

Specifically, the image of the Indian Princess emerges within the context of the news 

media, which sexualizes the girl. In the first national news story covering the sexual 

assault, "The Cree Girl and the White Men," Krista Foss, a journalist with The Globe and 

Mail, calls her a "Cree Version of Jennifer Lopez, only much younger" and the 

manifestation of "Pocahontas" (2001, November 12). In a disparate account of the men, 

the writer quotes a lawyer who explains that they are "extremely well-regarded" (2001, 

November 12). 

The Indian doll with buckskin and braids was not simply a doll but a subversive 

form of violence that manifests, through naming and coding, as the 12-year-old girl. 

Both form part of the vast iconography and collection that represents Indigenous women 

as the injurious construct of the Indian Princess/Easy Squaw. The persistence of these 
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images within textual and visual culture narrates the position of Indigenous women as 

fetishized and exoticized objects. It allows them to be handled and raped. 

For many years these narratives and memories converged and recurred as 

unresolved renderings. There are others too. Growing up white in a small town in 

Saskatchewan granted me access to the stories, thoughts and ideas, the racism and the 

hatred, an understanding that some people are valued and others are not. I continue to see 

this indifference and disregard when I read and hear about Indigenous families searching 

for their missing and murdered daughters, mothers, wives and grandmothers throughout 

Saskatchewan and Canada. I balk at the suggestion that race and gender has nothing to 

do with any of these crimes. Removing women with dark skin and brown hair and eyes 

marks Indigenous women as violable within settler colonial societies. 

As part of this interdisciplinary thesis, journalistic narrative of the sexual assault 

involving the 12-year-old girl forms the core of my research. I assert that the journalistic 

construction within news coverage sexualizes and denigrates the 12-year-old girl through, 

for example, the use of language to represent or describe her body, enactments of naming 

such as titles or descriptors, and the reiteration or reproduction of colonial mythologies 

within the textual account of the trial. I argue that language within news articles 

constructs potent evocations and images that not only manifest discursive positions but 

also incite injurious action. 

For this media analysis, I consult the Saskatchewan News Network's Leader-Post 

and Saskatoon Star-Phoenix, which, because of its affiliation with the CanWest Global 

Communications Corporation and CanWest Media Incorporated, a conglomerate that 

owns eleven English-language major metropolitan newspapers in Canada, including the 
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National Post, and various weekly newspapers across Canada, produces a dominant 

depiction of the events within a national framework.2 Thus, journalists assigned to the 

Tisdale sexual assault story produced narratives that, in addition to being printed in The 

Leader-Post and the Star-Phoenix, were also published verbatim in other CanWest 

Global newspapers such as The Vancouver Sun, The Times-Colonist (Victoria), The 

Calgary Herald, The Edmonton Journal, The Windsor Star, The Ottawa Citizen, The 

Gazette and the National Post. As part of this examination, I also review the construction 

of the sexual assault in The Globe and Mail, a rival national newspaper of the National 

Post. While this comprises the majority of the material for my thesis, I also consult wire 

articles published by the Canadian Press from November 2001 to March 2007.3

Periods of journalistic reportage may be categorized as the following: pre-trial 

coverage from October 2001 to May of 2003; coverage of Dean Edmondson's sexual 

assault trial from May 21, 2003 to May 30, 2003; coverage of Jeffrey Kindrat and Jeffrey 

Brown's trial for sexual assault held concurrently from June 14, 2003 to June 26, 2003, 

and includes the men's acquittal on June 27, 2003; the Crown's appeal of Edmondson's 

sentence of two years less a day of house arrest and Kindrat and Brown's not guilty 

verdicts. My examination of coverage also includes Kindrat's second sexual assault trial 

and his acquittal, which was held in March of 2007. 

I employ discourse analysis to explore representation, which relates to visual 

semiotics and, more specifically, the textual imaging, or ekphrasis, of the 12-year-old 

gir1.4 Such an analysis determines how text draws the visuality of the girl's body as 

language. As a journalistic practice, this is referred to as "painting a picture" of the girl in 

language. I argue that the contemporary textual imaging of the girl emerges from 
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historical images, which depict Indigenous women as licentious and violable bodies, 

colonial constructs that recur as dominant knowledge. In particular, news print 

representation characterizes or associates the 12-year-old girl with two defining tropes—

the "Indian Princess" and the reviled "Easy Dirty Squaw".5 As part of this analysis, I 

examine the significance of the Indian Princess/ Squaw narrative and interpret several 

images, which date from the nineteenth century to the present, that position Indigenous 

women as these figural representations. Such images recur and evolve within visual and 

textual culture as assertions of sexualized renderings, which tether Indigenous women to 

settler colonialism. Moreover, the repetition of these images concretizes a normalized or 

naturalized representation of gendered and racialized objectivity. In the depiction of the 

12-year-old girl, the journalistic lens filters a sexualized representation, which reflects the 

signified inscription of Indigenous women. While the journalist reflects the men's gaze 

within the article, she too contributes to the girl's sexualization by reproducing the 

Pocahontas narrative without critical analysis and depicting her as the sexualized singer, 

which may be viewed as a contemporary revision of the Indian Princess mythology 

(2001, November 12).6 Moreover, the Indian Princess/Squaw association becomes a 

strategy that allows the girl to be viewed as territory and, in light of this depiction, she 

may be possessed, and then dispossessed—or reterritorialized—which sanctions her 

sexual assault. The reproduction of this enactment of name and mythology allows, in the 

end, for two of the men's acquittal. 

I also argue that a framing of Indigenous women within news text allows for an 

excavation of bodily narrative and an analysis of embodied subjectivity. Within news 

coverage of the two separate sexual assault trials, an entry point in which to view the 
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textual illustration, varying subjective gazes determine the 12-year-old girl, who, as an 

Indigenous girl, possesses a signified body within a settler-colonial society. The 

mediated gaze, which produces one level of access to the body, frames a dominant 

understanding that both reflects and sculpts gendered and racialized subjectivity. 

Arguably, the journalistic scopic lens imposes narrative, informing a presentation of the 

girl's body through choice of language, description and signifiers. Moreover, testimony, 

which is relayed and reflected in journalistic text, conceives the body from a position of 

truth, a questionable and problematic representation. The three men accused of sexual 

assault depict an image of the girl's appearance within testimony, which is further 

presented in news coverage. The men's legal defense also re-presents this body, as part 

of a strategy that conveys the 12-year-old girl as an aggressor who initiates sexual 

activity with the three men. Further to the men's depiction, medical testimony also 

portrays the girl within a dominant framework. In each presentation, language conceives 

the body, which, ultimately, conflates as the mediated or publicized representation of the 

girl. An analysis of the textual body reveals that the gaze inscribes the girl; she embodies 

and reflects a framework that constructs identification. 

As part of this research, I draw upon Pierre Bourdieu's (1977) theory of habitus, 

which relates to Sherene Razack's (2002) explanation of colonial violence within settler 

societies. Razack argues that the enactment of such violence constitutes a specific form 

of brutality that is repeated or perpetuated upon Indigenous women's bodies throughout 

Canadian history (p. 132). Such violence, I contend, unites the 12-year-old girl with the 

lives and experiences of other Indigenous women, which marks her body as a 

"repository" of history, a body that reflects the dispossession and reterritorialization of 
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settler-colonialism. As an attempt to establish this historical relationship, I also examine 

the representation of Pamela Jean George and Helen Betty Osborne, two Indigenous 

women who were brutally murdered by white men. Moreover, I draw upon work by 

Saskatchewan poet Louise Halfe to plait historical and contemporary narratives of 

violence and representation, which are situated within a colonial framework. In her 

work, Blue Marrow (2005), Halfe invokes the spirits of murdered and dispossessed 

women, asking that their silenced voices sing violent histories, the "trail of wounds", 

embedded within the land (p. 91). In drawing together the voices and stories of women, 

Halfe engages with specific accounts of murder. Through the act of naming, for 

example, she addresses both Helen Betty Osborne and Pamela Jean George thereby 

drawing upon the legacy of women whose bodies have been denigrated through violent 

reterritorialization. 

1.3 Theoretical framework and chapter outline 

In Excitable Speech: A Politics of the Performative (1997), Judith Butler explores 

speech-act theory and injurious language, enactments of naming and the imposition of 

collective name upon the gendered and racialized body. The theorist contends that 

naming emerges in various forms of designation and refers to its enactment as 'a scene' 

that includes other kinds of names, description, modes of address and linguistic bearings 

such as silence (p. 29). The performativity of language, Butler explains, realizes the body 

through the address of the Other, a hailing that calls one into existence (p. 5). The 

theorist argues, "...it is by being interpellated within the terms of language that a certain 

social existence of the body first becomes possible" (p. 5). While the enactment of name 
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calls the Other into language, she contends that the imposition of name occurs upon a 

`recognizable' body thereby articulating the signified condition of the gendered and 

racialized body. In terms of injurious language, the imposition of collectively denigrating 

terms upon a 'recognizable' body achieves a construct of identity through the enactment 

of name and the address of the Other (p. 5). 

In "The Other Question: Stereotype, Discrimination, and The Discourse of 

Colonialism," Homi Bhabha (1990), a neocolonial theorist, identifies stereotype as a 

major discursive strategy, which allows access to an identity through the construction of 

knowledge (p. 66). As part of his research, Bhabha designates stereotype as the 

fetishization of the Other body, a fixing of difference that exists without substantiation. 

Such manipulation, Bhabha contends, reveals a power relationship that, while predicated 

upon pleasure, also discloses colonial anxiety and defense (p. 75). He argues that 

stereotype promises certainty, an understanding of identity that does not need 

substantiation. Bhabha explains: 

...it is the force of ambivalence that gives the colonial stereotype its currency: 

ensures its repeatability in changing historical and discursive conjunctures; 

informs its strategies of individuation and marginalization; produces that effect of 

probabilistic truth and predictability which, for the stereotype, must always be in 

excess of what can be empirically proved or logically constructed. (p. 66) 

This process of subjectification inscribes a totalizing narrative upon the body, which 

concretizes with the recurrence of image. While effacing individuality, the potency of 

the stereotype, a layering of signifiers that articulates difference, conveys imposition and 

intrusion, the creation of a mythic, exoticized body that embodies constructed knowledge. 

9 

calls the Other into language, she contends that the imposition of name occurs upon a 

'recognizable' body thereby articulating the signified condition of the gendered and 

racialized body. In terms of injurious language, the imposition of collectively denigrating 

terms upon a 'recognizable' body achieves a construct of identity through the enactment 

of name and the address of the Other (p. 5). 

In "The Other Question: Stereotype, Discrimination, and The Discourse of 

Colonialism," Homi Bhabha (1990), a neocolonial theorist, identifies stereotype as a 

major discursive strategy, which allows access to an identity through the construction of 

knowledge (p. 66). As part of his research, Bhabha designates stereotype as the 

fetishization of the Other body, a fixing of difference that exists without substantiation. 

Such manipulation, Bhabha contends, reveals a power relationship that, while predicated 

upon pleasure, also discloses colonial anxiety and defense (p. 75). He argues that 

stereotype promises certainty, an understanding of identity that does not need 

substantiation. Bhabha explains: 

.. .it is the force of ambivalence that gives the colonial stereotype its currency: 

ensures its repeatability in changing historical and discursive conjunctures; 

informs its strategies of individuation and marginalization; produces that effect of 

probabilistic truth and predictability which, for the stereotype, must always be in 

excess of what can be empirically proved or logically constructed, (p. 66) 

This process of subjectification inscribes a totalizing narrative upon the body, which 

concretizes with the recurrence of image. While effacing individuality, the potency of 

the stereotype, a layering of signifiers that articulates difference, conveys imposition and 

intrusion, the creation of a mythic, exoticized body that embodies constructed knowledge. 

9 



The creation of the imaginary, which is made real through the fetishized object, signifies 

possession, the staking of claim to the body. 

The publicized body becomes accessible, tactile, through the textual image, which 

forms an archive of gendered and racialized subjectivity. Such framing draws upon 

ekphrasis, a linguistic or verbal representation of visual representation. Ekphrasis, 

according to literary theorist W. J. T. Mitchell (1994) invokes a visual object through the 

manipulation of language, a linguistic assertion of the imaged object.7 In portraying a 

presentation of the visual, the potency of language binds fragments of representation 

thereby composing the textual body. This framing of the body in news text draws upon 

ekphrasis, a linguistic or verbal representation of visual representation. Mitchell explains 

that the female body is thematic within the ekphrasis genre and associates the 

sexualization of the image, the writing of the body, with voyeurism, scopophilia and 

masturbatory fantasy (p. 168). This linguistic representation threatens the female body 

and, thus, proffers the body as violable. The convention, therefore, employs 

pornographic visual convention to present a sexualized construct within the 

representation of language.8 Moreover, in relation to the construct of the textual image, 

Mitchell argues that a structure of power encourages the presentation of particular visual 

representations and that the manifestation of the image reflects such posturing (p. 5). 

Thus, an image comes to exist as a result of a network of power that forms and informs 

its representation.9

In Outline of a Theory of Practice, Pierre Bourdieu (1977) argues that the body is 

the site of incorporated history, which he refers to as habitus. He states, "The habitus—

embodied history, internalized as a second nature and so forgotten as history—is the 
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active presence of the whole past of which it is the product" (p. 56). Thus, the individual 

body exists as an extension of a collective, historical body, which determines, situates 

and positions the individual body. In relation to the girl, her body marks the site of social 

violation, inscribed with horrific narratives of violation enacted against Indigenous 

women's bodies. As framed in journalistic narrative, colonial history binds the girl's 

textual body thereby repeating the collective wounding of the Indigenous female body. 

According to Andrea Smith (2005), a Cherokee scholar, a relationship exists 

between violence enacted against Indigenous women and the reterritorialization of the 

land. In Conquest, Smith argues that such violence enacts dominant discursive positions 

and, more specifically, the desire to fulfill the prophecy of the "Vanishing Indian". Smith 

contends, "... the history of mutilation of Indian bodies, both living and dead, makes it 

clear that Indian people are not entitled to bodily integrity.... The project of colonial 

sexual violence establishes the ideology that Native bodies are inherently violable—and 

by extension, that Native lands are also violable" (p. 10, 12). In Smith's work, she 

explains that violence is specifically targeted against women's bodies because women 

provide the lifeblood of the community, and ensure its vitality in the future. Brutality 

towards the female body is a strategy of domination, as it breaks down the strength, the 

core, of Indigenous communities. Whether historical or contemporary, Smith explains 

that patriarchal gender violence upon Indigenous bodies manifests as evidence of 

conquest, colonization and dispossession. She explains, "Symbolic and literal control 

over their bodies is important in the war against Native people ...in order to colonize a 

people whose society was not hierarchical, colonizers must first naturalize hierarchy 

through instituting patriarchy. Patriarchal gender violence is the process by which 
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colonizers inscribe hierarchy and domination on the bodies of the colonized" (Smith, p. 

15, 23)2° 

While I draw upon these theoretical frameworks to support my argument, Chapter 

One specifically examines Mitchell's theories relating to 'imagetexf in relation to 

journalistic narrative and the representation of the 12-year-old girl. Using Mitchell's 

articulation of picture theory, I assert that the construction within news text proffers a 

"masturbatory...ekphrastic image" that sexualizes and denigrates the girl (Mitchell, 1994, 

p. 169). Enactments of naming and the determination of language, which Butler refers to 

as a 'scene', sculpt visual constructions and evocations. As part of this analysis, I 

examine the signified site/sight of the gendered and racialized body. I argue that 

dominant knowledge constructs notions of subjectivity related to the visual body and that 

articulations of Indigenous women have historically been constructed as sexualized and 

deviant, transgressive, polluted bodies. This analysis includes an examination of the 

gaze, the recognition and determination of subjectivity and the significance of enactments 

of naming, and relations of power. Linda Mulvey's work, "Visual Pleasure and Narrative 

Cinema" (1975) informs this exploration, as such constructions reflect male desire and 

the scopic drive (177). Chapter One also provides background information for narratives 

involving the 12-year-old girl, Pamela Jean George and Helen Betty Osborne. 

Chapter Two explores the significance of the Indian Princess/Easy Squaw 

narrative and examines specific images that represent these mythological constructs. I 

assert that the contemporary depiction of the 12-year-old girl within textual narrative 

evolves from historical images that present Indigenous women as the polemical 

stereotype. Such images recur as assertions of knowledge concerning the colonized or 

12 

colonizers inscribe hierarchy and domination on the bodies of the colonized" (Smith, p. 

15, 23).10 

While I draw upon these theoretical frameworks to support my argument, Chapter 

One specifically examines Mitchell's theories relating to 'imagetext' in relation to 

journalistic narrative and the representation of the 12-year-old girl. Using Mitchell's 

articulation of picture theory, I assert that the construction within news text proffers a 

"masturbatory.. .ekphrastic image" that sexualizes and denigrates the girl (Mitchell, 1994, 

p. 169). Enactments of naming and the determination of language, which Butler refers to 

as a 'scene', sculpt visual constructions and evocations. As part of this analysis, I 

examine the signified site/sight of the gendered and racialized body. I argue that 

dominant knowledge constructs notions of subjectivity related to the visual body and that 

articulations of Indigenous women have historically been constructed as sexualized and 

deviant, transgressive, polluted bodies. This analysis includes an examination of the 

gaze, the recognition and determination of subjectivity and the significance of enactments 

of naming, and relations of power. Linda Mulvey's work, "Visual Pleasure and Narrative 

Cinema" (1975) informs this exploration, as such constructions reflect male desire and 

the scopic drive (177). Chapter One also provides background information for narratives 

involving the 12-year-old girl, Pamela Jean George and Helen Betty Osborne. 

Chapter Two explores the significance of the Indian Princess/Easy Squaw 

narrative and examines specific images that represent these mythological constructs. I 

assert that the contemporary depiction of the 12-year-old girl within textual narrative 

evolves from historical images that present Indigenous women as the polemical 

stereotype. Such images recur as assertions of knowledge concerning the colonized or 

12 



subaltern body. I draw, therefore, upon Bhabha's analysis of stereotype to examine the 

fetishization of Indigenous women. This chapter also explores the mediated 

representation of the girl's textual body as an ekphrastic construct in journalistic text 

Chapter Three weaves Bourdieu's theory of habitus with neocolonial perspectives 

relating to reterritorialization to examine enactments of violence against Indigenous 

women. I argue that the Indigenous girl is 'embodied', 'the active history of a whole 

past' that connects her with the lives of other women (Bourdieu, 1977, p. 56). Using 

Halfe's work, Blue Marrow, which is a series of stories presented in the form of a 

dramatic dialogue, as a means to plait historical and contemporary enactments of 

violence against Indigenous women, the chapter examines narratives of intrusion, 

violation and dispossession, which emerge from conditions of settler-colonialism. I 

specifically focus on enactments of violence involving the face and the significance of 

such brutality in the sexual violations and murders of Pamela Jean George and Helen 

Betty Osborne. As part of this analysis, I examine Rebecca Belmore's work, State of 

Grace (2002), which interrogates violent representation. The performance artist responds 

to enactments of violence and, in countering injurious images and addressing harmful 

representations, she resists colonial framings thereby subverting dominant knowledge. 

13 

subaltern body. I draw, therefore, upon Bhabha's analysis of stereotype to examine the 

fetishization of Indigenous women. This chapter also explores the mediated 

representation of the girl's textual body as an ekphrastic construct in journalistic text 

Chapter Three weaves Bourdieu's theory of habitus with neocolonial perspectives 

relating to reterritorialization to examine enactments of violence against Indigenous 

women. I argue that the Indigenous girl is 'embodied', 'the active history of a whole 

past' that connects her with the lives of other women (Bourdieu, 1977, p. 56). Using 

Halfe's work, Blue Marrow, which is a series of stories presented in the form of a 

dramatic dialogue, as a means to plait historical and contemporary enactments of 

violence against Indigenous women, the chapter examines narratives of intrusion, 

violation and dispossession, which emerge from conditions of settler-colonialism. I 

specifically focus on enactments of violence involving the face and the significance of 

such brutality in the sexual violations and murders of Pamela Jean George and Helen 

Betty Osborne. As part of this analysis, I examine Rebecca Belmore's work, State of 

Grace (2002), which interrogates violent representation. The performance artist responds 

to enactments of violence and, in countering injurious images and addressing harmful 

representations, she resists colonial framings thereby subverting dominant knowledge. 

13 



Chapter One 

2. The Construction of a "Cree Jennifer Lopez": Journalistic Textual Narrative and 
the 

Visualization of an Indigenous Girl 

So many scars. 
So many sewed mouths. 
Hundreds of skeletons. 
Betty Pamela Rita Gina. (Halfe, 2004, p. 46) 

2.1 Narrations of violence and the signified site of the body 

On September 30, 2001, three white men from Tisdale, Saskatchewan sexually 

assaulted a 12-year-old Indigenous girl from Yellow Quill First Nation, a community 

located in the northeastern part of the province. Framed within the context and culture of 

rural Saskatchewan, with its small town taverns, grid roads and pick-up trucks, and two 

disparate communities, one predominantly white and the other Indigenous, of which both 

border on a northern frontier, the story provided fodder for provincial and national news 

media eager to portray the evocative narrative in print.' 

In the overarching journalistic narrative of the sexual assault, Krista Foss' article, 

"The Cree girl and the white men," stands as a provocative preface to the trial reportage 

(2001, November 12). The news feature, which appears on the front page of The Globe 

and Mail, produced a definitive account, as the first national news story written about the 

sexual assault. Foss explains that the Saulteaux Cree girl had an argument with her 

mother and walked eleven kilometers from Yellow Quill First Nation to Chelan, a village 

located near Greenwater Provincial Park (2001, November 12). According to Foss, the 

girl was seeking escape, retreating from her "claustrophobic" house to the solace of the 

forested region (2001, November 12). She writes, "As the second oldest of seven 
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children, stuck in a small house and a community amid forests and farms, walking was 

her comfort and escape" (2001, November 12). Foss then explains that the girl was 

sitting on the steps of the village's hotel, the location of the bar, when Dean Edmondson, 

Jeffrey Kindrat and Jeffrey Brown noticed her. One of the men commented that he 

thought "Pocahontas was a movie" and offered her a ride in their truck, indicating she 

"could trust them" (2001, November 12). Edmondson, Kindrat and Brown then took the 

12-year-old on what is known as a "booze cruise," a rural pastime, where the isolation of 

dirt roads and the absence of other vehicles makes it easy to consume alcohol while 

driving. As part of this adventure, the men offered the girl alcohol, stopped at the 

Mistatim hotel bar, a small town that lists its "cordwood industry", "farming" and 

"pioneer spirit" as desirable community attractions (Newsask Community Futures 

Development Corporation Website, Retrieved February 28, 2007) and then attempted to 

entice the girl to take off her clothing in the bar for money (2001, November 12). Foss 

indicates that the proprietor of the "dreary rural saloon with peeling paint and a 

homemade sign" noticed that the girl was "stumbling from intoxication" (2001, 

November 12). Following their stop at the Mistatim Hotel, Edmondson drove Kindrat, 

Brown and the girl to a secluded area along a grid road. According to Foss, the girl was 

blacking out as the men sexually assaulted her, one after another. 

In later journalistic coverage, the men produce varying accounts of the sexual 

assault. In The Leader-Post's May 21, 2003 article, "Accused admits trying to have sex 

with 12-year-old," Jason Warick, a senior reporter with the Saskatchewan News 

Network, explains that both Edmondson and the girl were on the hood of the trunk. He 

writes, "While she lay on top of him on the front of the car's hood, the other men 
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attempted sex with the girl", a statement that is based on a video interrogation of 

Edmondson (2003, May 21). Warick's article, "Accused denies group had sex with girl", 

June 18, 2003, The Leader-Post, indicates that Jeffrey Brown denied seeing or engaging 

in sexual activity with the girl during a video-taped police interrogation tape. The 

reporter quotes Brown as saying, "I did not see anything. Honest to God. I don't know. 

We thought we were doing her a favour" (2003, June 18). In the Leader-Post article, 

"Witness's memory faulty at assault trial", June 20, 2003, Warick indicates that 

Edmondson attempted to have sex with the girl but did not have an erection (2003, June 

20). Edmondson also indicated that Brown came up behind the girl for two to three 

minutes; however, Edmondson could not see if any sexual activity went on, as the girl's 

face was obscuring his vision (2003, June 20). In the article, Warick also refers to a 

police interrogation tape where Kindrat claims that he tried to have sex with the girl 

(2003, June 20). During Kindrat's second trial for sexual assault, the girl indicates that 

she was held down during the sexual assault. Despite these inconsistencies, the March 21, 

2007 Leader-Post article, "Alleged sex assault victim weeps through testimony," the girl 

maintains her original story while testifying. Warick writes, "The girl said she became so 

drunk that she threw up and blacked out various times. She remembers someone trying 

to pull down her pants inside the truck, while she struggled to pull them up again. The 

next thing she remembers is being outside the truck with her pants off and 'two of the 

guys were holding me and the other one was having sexual intercourse with me. It hurt 

so bad'" (2007, March 21). After the incident, Kindrat, Brown and Edmondson dropped 

the girl off at her friend's home. She was bleeding and could barely walk (2001, 

16 

attempted sex with the girl", a statement that is based on a video interrogation of 

Edmondson (2003, May 21). Warick's article, "Accused denies group had sex with girl", 

June 18, 2003, The Leader-Post, indicates that Jeffrey Brown denied seeing or engaging 

in sexual activity with the girl during a video-taped police interrogation tape. The 

reporter quotes Brown as saying, "I did not see anything. Honest to God. I don't know. 

We thought we were doing her a favour" (2003, June 18). In the Leader-Post article, 

"Witness's memory faulty at assault trial", June 20, 2003, Warick indicates that 

Edmondson attempted to have sex with the girl but did not have an erection (2003, June 

20). Edmondson also indicated that Brown came up behind the girl for two to three 

minutes; however, Edmondson could not see if any sexual activity went on, as the girl's 

face was obscuring his vision (2003, June 20). In the article, Warick also refers to a 

police interrogation tape where Kindrat claims that he tried to have sex with the girl 

(2003, June 20). During Kindrat's second trial for sexual assault, the girl indicates that 

she was held down during the sexual assault. Despite these inconsistencies, the March 21, 

2007 Leader-Post article, "Alleged sex assault victim weeps through testimony," the girl 

maintains her original story while testifying. Warick writes, "The girl said she became so 

drunk that she threw up and blacked out various times. She remembers someone trying 

to pull down her pants inside the truck, while she struggled to pull them up again. The 

next thing she remembers is being outside the truck with her pants off and 'two of the 

guys were holding me and the other one was having sexual intercourse with me. It hurt 

so bad'" (2007, March 21). After the incident, Kindrat, Brown and Edmondson dropped 

the girl off at her friend's home. She was bleeding and could barely walk (2001, 

16 



November 12). Following the attack, the girl, who was hospitalized, bled for two days 

and developed an infection (2001, November 12). 

As part of her narrative, Foss develops a conceptualization of the girl that draws 

the visuality of her body as a textual image. With a description of the girl's "big brown 

eyes, long, silky hair, and a heart-shaped face," Foss names the girl a "Cree version of 

Jennifer Lopez, only much younger" (2001, November 12). Such a rendering evokes an 

image of the Indigenous girl as a Lolita, a sexualized depiction of a young girl based on 

the Nabakovian character who possesses sexual power over adult men, which, as I will 

later argue, recurs throughout periods of news coverage involving the sexual assault. 

Moreover, Foss' comparison positions the young girl in relation to the Puerto Rican-

American popular culture icon, a highly sexualized association, which presents an 

immediate visualization of the carnality of the body, as Jennifer Lopez's saturated image 

invokes the exposure of skin and the spectacle of her body, specifically the icon's 

buttocks (see Fig. 1).2 The name evokes, therefore, the image. Such a representation, 

which conveys seduction and enticement, not only conjures the visual image but also 

establishes a notion of the body that emphasizes exaggerated sexuality in relation to the 

gendered racial Other. Thus, the iconic figure signifies a potent construction of excessive 

sexuality and, through the enactment of name, Foss positions the girl as a highly 

sexualized representation. This journalistic representation allows for the injurious 

depiction of the girl, who becomes scrutinized her body, appearance, clothing—and, in 

the end, vilified as a liar and "a sexual aggressor" (2003, June 24). In light of this 

recurring and prevalent portrayal, a definitive aspect of journalistic coverage centers on 

the girl's visual representation, which, as I will argue in Chapter Two, produces evidence 
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of sexual aggression, a normalized construction that has historically been associated with 

Indigenous women. 

For the period of journalistic coverage of the sexual assault trials from May 2003 

and June 2003, such dominant framing recurs, with emphasis on the visuality of the girl 

and a sexualized framing of her subjectivity. During Dean Edmondson's sexual assault 

trial from May 21, 2003 to May 30, 2003, for example, the legal defense posited that the 

girl was the "sexual aggressor" in the assault. In the May 21, 2003 edition of The 

Leader-Post, Warick reproduces this narrative in "Accused: 12-year-old complainant 

`wanted to have sex'. According to the front-page story, Edmondson attempted to have 

sex with the 12-year-old. However, Warick explains that Edmondson tells the police in 

his video-taped interrogation that the girl "wanted to have sex" (2003, May 21). In 

Warick's Leader-Post article, "Father may be source of girl's trauma, pediatrician 

testifies", May 24, 2003, a pediatrician who examined the girl after the attack supports 

this theory, indicating that girls who have been victims of previous sexual abuse, as in the 

case of the 12-year-old Indigenous girl, "usually" act "sexually unpredictable or 

aggressive" (2003, May 24). While Dean Edmondson was found guilty of sexual assault 

on May 30, 2003, Warick's National Post article, "Judge spares man prison, saying 12-

year-old may have been 'aggressor', September 5, 2003, explains that Edmondson 

received a lenient sentence as a result of the girl's sexually aggressive behaviour in the 

sexual assault (2003, September 5). In reading his verdict, Judge Fred Kovach explained 

that Edmondson was sentenced to two years of house arrest and had to perform 200 hours 

of community service because the girl "may have been a 'willing participant' in the act or 

even the 'aggressor' (2003, September 5). According to the article, the girl's "possible 
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sexual abuse suffered earlier at the hands of her father, combined with the fact that she 

willingly got into a truck with her attacker and drank alcohol...made the case unique" 

(2003, September 5). While the Crown appealed the sentence, on October 21, 2005 the 

Supreme Court ruled that it would not hear the appeal. 

Following Edmondson's conviction, the trial for Jeffrey Brown and Jeffrey 

Kindrat began on June 17, 2003. As in Edmondson's trial, Brown and Kindrat's legal 

defense team also developed the theory that the girl was the sexual aggressor in the 

assault and that she had lied about her age thereby making herself older so that she would 

be the legal age of consent. News print also reproduced this theory, adding supportive 

statements concerning the girl's appearance and behaviour. Such reportage continually 

assisted in constructing a notion that the girl looked physically older than her age and, as 

such, would have been the legal age to consent to sexual activity. In the Leader-Post 

story, "Accused denied seeing girl", June 18, 2003, the unnamed author states, "Under 

cross examination [Dr. Anne McKenna] also said the girl was 'very attractive' and had 

reached full physical maturity" (2003, June 17). In the June 24, 2003 Leader-Post article, 

"Lawyer contends girl led men on," a title that positions the girl as a sexual aggressor, 

Warick reflects Mark Brayford's statement, a defense lawyer for Brown. He writes, 

"...the girl jumped onto Edmondson's lap and began kissing him. That indicates the girl 

was consenting to sexual activity, he said.... She told the men she was nearly 15 years 

old, that she was from Saskatoon, and that she had been partying all weekend when they 

found her sitting on the steps of a small town bar, Brayford noted. That made it 

reasonable for the men to assume she was 14, the age at which some legally consent to 

sex, Brayford said" (2003, June 25). On June 27, 2003, an all-white jury acquitted the 
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two men, finding that Kindrat and Brown had taken reasonable steps to determine the 

girl's age. Following the outcome of the trial, the Crown successfully appealed the men's 

acquittals after the Supreme Court found that Judge Kovach erred on seven different 

points of law while instructing the jury during the first trial. Kindrat's re-trial began on 

March 21, 2007 and, using the theory that the Indigenous girl acted sexually aggressively, 

was acquitted a second time. As of December 2008, the trial for Jeffrey Brown has yet to 

proceed. 

In terms of its historical significance, the construction of the 12-year-old 

Indigenous girl within both juridical context and news reportage exists as evidence of 

injurious action, a trauma that is perpetuated upon Indigenous women's bodies 

throughout Canadian history.3 The imposition of Indigenous women's identity—the 

construction of the transgressive, contaminated body with sexualized objectivity—

encourages and incites gendered racial violence, which binds the 12-year-old girl with 

narratives of violence involving other Indigenous women. As part of this examination, I 

will argue that the 12-year-old embodies traces of historical violence, an archive of the 

violated body that exists as an extension of a collective past.4 Such violence recurs and 

persists in accounts of the sexual violation and murders of Pamela Jean George in 1995 

and Helen Betty Osborne, an Indigenous woman from The Pas, Manitoba who was killed 

in 1971, in which the narratives of the 'Indian Princess' and 'Easy Squaw' are inscribed 

upon the women.5 The sexual assault against the girl repeats, therefore, historical trauma, 

which unites her with "[h]undreds of skeletons/ Betty Pamela Rita Gina" (Halfe, 2005, p. 

46). 
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Intersecting historical trauma plaits, therefore, the murder of Pamela Jean George, 

which occurred in Regina, Saskatchewan on April 17, 1995. During the late hours of that 

night, Steven Kummerfield and Alex Ternowetsky, two Caucasian university students 

who grew up in an affluent area of the city, circled the downtown stroll in search of a 

woman who worked in the city's survival sex trade.6 They first approached Charlene 

Rosebluff, who turned down the men's offer. As they drove away, both Temowetsky and 

Kummerfield called her "Indian trash" and a "Squaw slut" (1996, November 20).7 After 

repeatedly trying to lure other women into their vehicle, they devised a plan—

Kummerfield would hide in the trunk of the car while Ternowetsky drove the vehicle. 

The scenario was less threatening and would help garner trust to bait one of the women 

working that evening. After stalking long enough, they spotted Pamela Jean George, a 

Saulteaux woman originally from Sakimay First Nation, who worked occasionally in the 

sex-trade to supplement her income. Pamela Jean George agreed to go with Ternowetsky 

and he then drove to the outskirts of the city and parked his vehicle in a field near the 

airport. Once there, Ternowetsky opened the trunk of the car to let Kummerfield out of 

the vehicle. Kummerfield then attacked Pamela Jean George, punching her repeatedly in 

the face, after dragging her out of the vehicle. Following this attack, the men forced her 

to perform oral sex on them. During the sexual assault, Kummerfield became angry. He 

dragged Pamela George from the car and started punching and hitting her in the face. 

Ternowetsky testified that he also punched George in the mouth, after she swore at him 

When Pamela George fell, they kicked her repeatedly in the face and about the head. 

When Ternowetsky and Kummerfield were finished brutalizing Pamela George, they 

drove back to Regina. The following day, Pamela George's body was found lying 
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facedown in a field.8 According to a witness who spoke with the men in the days 

following the attack, they indicated that they "beat the shit out of her" and that they killed 

an "Indian hooker" (1996, November 21). For their actions, both men received six and a 

half year sentences for manslaughter. During the criminal trial, Fred Kovach, who later 

presided over the Tisdale sexual assault case following his appointment to Queen's 

council in 1997, defended Kummerfield, who was paroled November 10, 2000, after 

serving less than four years in New Brunswick. Officials moved him out of the province 

because they feared for his safety in a Saskatchewan penitentiary. In 2002, however, 

Kummerfield returned to prison, after violently attacking his girlfriend. Ternowetsky 

was granted day parole in August 2000 but had it temporarily revoked, after a drunken 

confrontation outside a Toronto restaurant in the summer of 2002.9

Another narrative of violence tethers the account of Pamela Jean George's 

murder, weaving a record of historical trauma. In November of 1971, four white men 

forced Helen Betty Osborne, a 19-year-old Indigenous woman attending school in The 

Pas, Manitoba, into their vehicle with the intent on finding an Aboriginal Girl with whom 

to party (Report of the Aboriginal Justice Inquiry of Manitoba, 1999, Conclusion).10 As 

part of the attack, the men punched, hit and sexually assaulted the young woman while 

they drove to a secluded area. After dragging Helen Betty Osborne outside of the car, the 

men enacted a "vicious beating, particularly to her face," repeatedly thrusting a flat-

lathed screwdriver into her body (Report of the Aboriginal Justice Inquiry of Manitoba, 

1999, The Murder). In Conspiracy of Silence, Lisa Priest, a journalist who covered the 

murder trial, explains that the men inflicted fifty-six stab punctures to Helen Betty 

Osborne's torso, head and face. Despite the number of stabbings to her body, Helen 
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Osborne was still alive when the men dragged her to another, more secluded area where 

the beating continued. It was there that the men stomped on her face causing blood to 

project from deep puncture wounds, which radiated as far as three feet from her head, 

forming what appeared to be a halo (Priest, 1989, p. 57-59).11 The blunt trauma of the 

stomping shattered Helen Betty Osborne's skull, cheekbones and palate, which flattened 

her face making it almost impossible for anyone to identify the young woman. As a final 

act of humiliation and degradation, the men stripped the clothing from Helen Betty 

Osborne's body, displaying and exhibiting the young woman as though she were a gutted 

animal. 

After a 16-year silence surrounding Osborne's murder, including the failure to 

properly and thoroughly investigate the killing, charges of murder were laid against two 

men, Lee Colgan and Dwayne Archie Johnston. In March 1987, Lee Colgan was granted 

immunity from prosecution in exchange for his testimony. James Houghton, a friend of 

Colgan and Johnston, was arrested and charged based on evidence presented in Colgan's 

testimony. Houghton, however, was eventually acquitted and, following his acquittal, the 

Crown decided not to charge him with any other offences. An exclusively non-

Aboriginal jury found Johnston guilty of the murder of Helen Betty Osborne. He was 

sentenced to life imprisonment without parole eligibility for ten years. Norman Manger, 

an acquaintance of the three men, was also involved in the murder. However, the Crown 

determined that evidence against him was insufficient to support a charge (Report of the 

Aboriginal. Justice Inquiry of Manitoba, 1999, Chapter One). According to the Report of 

the Aboriginal Justice Inquiry (1999), "[I]n addition, all the evidence suggested that 

Manger was too drunk to form the requisite criminal intent" (Report of the Aboriginal 
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Justice Inquiry of Manitoba, 1999, Chapter Seven). 

2.2 A body without name 

I cannot name her. 
Will not name her. 
She becomes everyone's 
Mother. (Halfe, 2004, p. 89) 

Within journalistic coverage, the girl is nameless and without visibility. Judicial 

citation invokes such an absence, restricting public utterance of name and preventing 

visual imaging of the girl (R. v. Edmondson).12 Specifically, the Criminal Code of 

Canada outlines the court's responsibility to protect victims or certain witnesses of sexual 

assault. In accordance with subsections 486(3) and 486(4) of the Criminal Code, 

publication bans prohibit the publication of any information that could disclose the 

identity of sexual offence victims and young witnesses in sexual offence proceedings 

(Crawford, 1996, p. 163). Through its enactment, the publication ban determines that the 

name presents a substantial risk and causes significant harm to the girl. Thus, the 

invocation of the ban deems the name injurious, even threatening and, as such, the public 

utterance of the name is perceived to inflict trauma upon the body of the girl (Butler, 

1997, p. 4). Such discursive performativity posits the protection of the girl. 

While the enactment of publication bans ensures the privacy of the individual, the 

order allows, however, a judicial body to possess the name, to own its utterance and to 

withhold the name from future publication.13 The name, therefore, tethers the girl to a 

judicial body, who performs as a surrogate caregiver enacting the social ritual of 

(un)naming. Such a body then restricts the limits of the girl's social definition thereby 
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marking a critical moment of determination for the Indigenous girl. This act of undoing, 

therefore, marks a point of entry in which to examine the significance of the name and 

subjectivity.14

In On the Name, Jacques Derrida (1995) posits a relationship between the name 

and the enactment of bodily harm.15 The name, he contends, is the site of responsibility 

and, as such, one has a moral obligation to act in response to the Other's name (p. 19). 

According to the literary theorist, an indifferent response to the name inflicts trauma; it 

strikes and assails the body. Thus, silence, a linguistic bearing, enacts the denial of 

being, a disregard for the Other, which, Derrida explains, is an "insolent weapon" (p. 21). 

The refusal to respond to the proper noun assaults the Other body, a compliance that 

sanctions harm. He contends that such disregard delivers "the most justified blows" to 

"the most vulnerable body" (p. 21-22). Moreover, Derrida asserts that the act of re-

naming is also injurious, as it disrupts individuality and autonomy, which constitutes a 

denigration of the Other.16

John Caputo's Against Ethics: Contributions to a Poetics of Obligation with 

Constant Reference to Deconstruction (1993) draws upon Derridean philosophy to 

explore enactments of naming, the significance of the name and the obligation to respond 

to the name.17 In particular, Caputo, a professor of philosophy, examines the 'appeal' of 

the Other name and the body of alterity, which, he contends, obliges response.18

According to Caputo, an undoing of the Other name presents oblivion, which positions 

one to 'suffer namelessly' and 'helplessly', a painful loss that enables indifference (p. 

69). Caputo contends, however, that the proper noun shatters the silence of anonymity 

and heralds being. He states, "A name gives a victim an idiom, at least the start of an 
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idiom, and a chance to sound an alarm. The best monument to victims is just to write 

down their names, one by one, to make a long, detailed list of proper names..." (p. 69). 

By locating power and subjectivity with the possession of name, Caputo asserts 

that the proper name resists categorization. The denial of name, the enactment of 

unnaming, and the undoing of name creates the potential for categorization, which 

objectifies (p. 72). Additionally, the legal enactment of unnaming for the purpose of 

protection negates responsibility and obligation towards the 12-year-old Indigenous girl. 

This undoing of name dispossesses the girl thereby proffering her as violable. Without 

name, she may be harmed, as there is no idiom to signal the attack. Moreover, the 

addressing of the body without name encourages categorization and the engagement of 

signifiers to hail recognizable bodies. 

As noted in the introduction, Judith Butler's Excitable Speech: A Politics of the 

Performative (1997) explores enactments of naming and the imposition of collective 

name upon the gendered and racialized body.°  According to Butler, language realizes 

the body through the address of the Other, hailings that call one into existence (p. 5). 

While the act of naming calls the Other into language, she contends that the imposition of 

name occurs upon a 'recognizable' body that is marked with alerity. Butler explains, 

knowingness of the body comes from "the site of an incorporated history.... The body is 

not only the site of such a history, but also the instrument through which the belief in 

contemporary obviousness is reconstituted" (p. 152-153).20

In terms of injurious language, the imposition of collectively denigrating terms 

upon a 'recognizable' body achieves a construct of identity through the enactment of 

name and the address of the Other (Butler, 1997, p. 5).21 Violence emerges through the 

26 

idiom, and a chance to sound an alarm. The best monument to victims is just to write 

down their names, one by one, to make a long, detailed list of proper names..." (p. 69). 

By locating power and subjectivity with the possession of name, Caputo asserts 

that the proper name resists categorization. The denial of name, the enactment of 

unnaming, and the undoing of name creates the potential for categorization, which 

objectifies (p. 72). Additionally, the legal enactment of unnaming for the purpose of 

protection negates responsibility and obligation towards the 12-year-old Indigenous girl. 

This undoing of name dispossesses the girl thereby proffering her as violable. Without 

name, she may be harmed, as there is no idiom to signal the attack. Moreover, the 

addressing of the body without name encourages categorization and the engagement of 

signifiers to hail recognizable bodies. 

As noted in the introduction, Judith Butler's Excitable Speech: A Politics of the 

Performative (1997) explores enactments of naming and the imposition of collective 

name upon the gendered and racialized body. According to Butler, language realizes 

the body through the address of the Other, hailings that call one into existence (p. 5). 

While the act of naming calls the Other into language, she contends that the imposition of 

name occurs upon a 'recognizable' body that is marked with alerity. Butler explains, 

knowingness of the body comes from "the site of an incorporated history.... The body is 

not only the site of such a history, but also the instrument through which the belief in 

contemporary obviousness is reconstituted" (p. 152-153).20 

In terms of injurious language, the imposition of collectively denigrating terms 

upon a 'recognizable' body achieves a construct of identity through the enactment of 

name and the address of the Other (Butler, 1997, p. 5). Violence emerges through the 

26 



enactment of naming the Other, as the utterance of language, an action of speech, exposes 

bodily vulnerability, constituting the addressed subject. Thus, juridical performativity 

denies singularity or agency. The Indigenous girl becomes the 'unnamed girl' within 

journalistic text. 

In light of this examination, it is pertinent to refer to another journalistic narrative 

involving a publication ban imposed upon an Indigenous woman in a sexual assault trial. 

In 1998, the Cree woman, who is named as M. M. or A. B. in court documents, alleged 

that Fred John (Jack) Ramsay, a former member of the Royal Canadian Mounted Police, 

raped her while in police custody 33-years earlier during the officer's posting in Pelican 

Narrows, a northern community in Saskatchewan. At the time of the woman's 

accusation, Ramsay had left the RCMP to pursue a political career, serving as Crowfoot 

Constituency's Member of Parliament for the Reform Party of Canada, a fledgling neo-

conservative political faction whose leader was Preston Manning, an evangelical 

Christian from Alberta. In preparation for the initial trial, Judge J. Hrabinsky imposed a 

ban restricting the publication of the woman's name or information that would disclose 

her identity, a request that was submitted on behalf of the Crown (R. v. Ramsay, 

November 20, 1998). 

Following the narrative of the sexual assault, Ramsay asked the woman, who was 

14-years-old at the time of the rape, if she was a virgin (R. v. Ramsay, May 4, 2000). 

When she replied that she was not a virgin, Ramsay threatened to reveal the information 

to her mother if she did not have sex with him (R. v. Ramsay, May 4, 2000). The Cree 

woman then testified that Ramsay asked her to take her pants down and that he proceeded 

to rape her (R. v. Ramsay, May 4, 2000). 
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In taped conversations with Ramsay, he indicated that he had approached the 

young woman about having sex; however, he denied assaulting her. According to court 

documents, Ramsay stated: 

She was in my office and I do not remember exactly why she was there but ah, ah, 

at the end of our conversation, I asked her if she had ever had sexual relations 

with anyone. She indicated that she had and ah, to, I don't remember exactly how 

the conversation went but I asked her if she would like to have sex with me. Now, 

I thought that this was more of a joke than anything else, or spoke in a joking 

way. Ah, and I left the office and I told her if she'd like to have sex with me, then 

to, just to undo her slacks. I went down the hall and when I came back, her, her 

top button of her slacks was undone, her zipper was undone and I could see her, 

ah, her panties. I approached her ah, and with, I was sexually aroused and I 

approached her and I believe I, I, ah, I touched her, her waist with my hands and 

at that moment, the disgusting nature of what was happening caused me to turn 

away and I went back behind the desk and when I turned, she had, I saw her doing 

up her slacks and her buttons and she left. (R. v. Ramsay, May 4, 2000) 

Despite this denial, Ramsay was convicted of attempted rape and sentenced to nine 

months in prison. This conviction, however, was overturned on appeal. Following the 

scheduling of a new trial date, Ramsay pleaded guilty to one count of attempted assault in 

October 2001. 

For this period of news coverage, an image of the woman emerges within 

journalistic narrative as determinative representation, which engages with signifiers that 

inscribe her as an Indigenous woman within the confines of colonial discursive strategies. 
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Sculpted as a deviant addict, sexually promiscuous and lacking credibility, news text 

portrays the Complainant with injurious designations. In their case study of the trial 

coverage, media analysts Frances Henry and Carol Tator (2002) argue that The Globe 

and Mail draws upon stereotypical representations to construct an image of the 

Complainant and that such categorizations relate to her signified position as an 

Indigenous woman. They contend, "The identity and gaze of the White journalists who 

covered this story acted as a filter screening out the historical, socioeconomic, and 

political context of this narrative. The mediated image of the passive, alcoholic, indigent, 

inarticulate Native woman, who was perhaps sexually promiscuous, appeared as a 

familiar figure to readers within the dominant discourse" (p. 215). As one example, 

Henry and Tator refer to an article entitled, "MP Ramsay Found Guilty of Attempted 

Rape in 1969", published in The Globe and Mail on November 25, 1999, which invokes 

stereotypes of Indigenous women and Indigenous communities, specifically inserting the 

aforementioned constructions. Author Margaret Wente states: 

A poor reserve so cut off that it did not even have telephones. Her mother was 

mean when she was drinking, and her father was just plain mean.... Her story had 

changed and her memory is more than foggy — perhaps, Mr. Bodnar suggested to 

the jury, her years of 'injecting herself with drugs and drinking herself 

unconscious fried her brain. (1999, November 25) 

In May of 2000, the unnamed woman spoke publicly, allowing her name and 

image to be used as part of the Canadian Broadcasting Corporation's coverage of the 

sexual assault. For the interview, she chose to speak publicly without having television 

reporters alter her appearance or refer to her in an anonymous manner. According to 
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court documents, the woman felt that the publication of her name would help her heal 

from the sexual violation. The document states: 

During the discussions with the cameraman, A.B. announced that she didn't care 

if her identity was revealed. She informed the reporter and cameraman that she no 

longer wished to conceal her identity and that by participating in the media scrum 

she had made this intent clear. She advised that she was doing this in order to help 

other First Nations people who had been victims in the past and that this public 

expression was part of her spiritual healing journey. A.B. indicated she had been 

thinking of going public for a while and was positive, according to [the reporter] 

about her position. (The Crown took no objection to this hearsay evidence). (R. v. 

Canadian Broadcasting Corporation, June 6, 2003) 

The Canadian Broadcasting Corporation aired the interview with the woman on May 4, 

2000 and, as a result, the Crown sued the public broadcaster in 2003 for violation of the 

publication ban. While the initial charge was dismissed, the Crown successfully appealed 

the decision in July of 2004 and Judge Klebuc fined CBC. As part of this decision, the 

judge ruled that neither CBC nor the Complainant sought to have the publication ban 

rescinded through the proper juridical channels and, as such, the publication of the 

woman's name and her visual presentation on television comprised a violation of the 

court-ordered ban (R. v. Canadian Broadcasting Corporation, July 20, 2004). In denying 

the woman public utterance of name, the court ruled that she did not have the agency to 

signal her suffering through the act of naming herself. Arguably, this void exacerbated a 

mediated representation that encouraged the Indigenous woman's tropic positioning and 

categorization within news coverage. 
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2000 and, as a result, the Crown sued the public broadcaster in 2003 for violation of the 

publication ban. While the initial charge was dismissed, the Crown successfully appealed 

the decision in July of 2004 and Judge Klebuc fined CBC. As part of this decision, the 

judge ruled that neither CBC nor the Complainant sought to have the publication ban 

rescinded through the proper juridical channels and, as such, the publication of the 

woman's name and her visual presentation on television comprised a violation of the 

court-ordered ban (R. v. Canadian Broadcasting Corporation, July 20, 2004). In denying 

the woman public utterance of name, the court ruled that she did not have the agency to 

signal her suffering through the act of naming herself. Arguably, this void exacerbated a 

mediated representation that encouraged the Indigenous woman's tropic positioning and 

categorization within news coverage. 
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2.3 Naming the unnamed 

The undoing of public name imposes an absence that engages a visuality of the 

body as a central narrative within the sexual assault coverage.22 Dispossessed of name 

through the invocation of the publication ban, the 12-year-old girl becomes a figure 

without singularity, which not only encourages categorization but also emphasizes 

evocative and potent depictions of her body within print reportage. In the place of proper 

noun, signifiers, which mark her gendered and racialized position within a settler-colonial 

society, engage the visual presentation of her body. In portraying the girl, the potency of 

language binds fragments of representation thereby composing her textual body. As part 

of this description, journalistic text names her "Aboriginal girl," "Cree girl," "the 12-

year-old girl from Yellow Quill First Nation," "Pocahontas", "the sexual aggressor" and, 

as previously indicated, an indigenous version of Jennifer Lopez. Such naming draws 

upon historical designations and constructions of Indigenous women, including the 

mythologized Indian Princess/ Easy Squaw narrative, which codes Indigenous 

objectivity. Moreover, as I will develop in chapter three, description saturates the 

narrative, sculpting the body with evocative language that composes her textual image 

within journalistic coverage. Words manifest the texture of the girl's hair and model her 

facial features; text depicts the visceral body. 

Such representation draws upon ekphrastic rhetoric as means to convey visual 

presence as a linguistic construct.23 According to Mitchell (1994), language produces 

visual representation, shaping and manipulating the physical as the linguistic, a melding 

of the visual and textual. In light of the depiction of the girl within newsprint, journalistic 

representation produces the absent visual body as language (1994, p. 152).24
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Emphasis of the visual, while encouraging a determination of the girl, fixates her 

body as a fetishistic object.25 The Indigenous girl becomes, therefore, a phantasm, 

highly sexualized and derogated, filtered through the journalistic lens.26 A phantasm may 

be defined as a distorted image, a creation of the imagination, a fantasy and an illusory 

likeness of something (Alloula, 1986, p. 3). While enactments of naming emphasize 

visuality of the body, such discursive performativity also collapses the space between the 

external, subjective gaze and the girl as the object of fixation. Thus, Mitchell argues that 

the female body is thematic within the ekphrasis genre and associates the sexualization of 

the image, the writing of the body, with voyeurism, scopophilia and masturbatory fantasy 

(1994, p. 168).27 The ekphrastic composition renders a spatial and temporal production 

of a textual body, which closely frames the body. The cropped image allows the viewer-

reader to intrude upon the corporeal thereby granting intimate access to the imaged body 

(Mitchell, 1994, p. 168). This linguistic representation threatens the female body and, 

thus, proffers the body as violable. According to Mitchell, this proximity threatens 

violation and allows for a "voyeuristic, masturbatory fondling of the ekphrastic image...a 

kind of mental rape..." (1994, p. 169). Indeed, language assails the physical body, 

inviting its penetration, exposing flesh to touch through the performance of name upon 

the body and the representation of the textual body.28 Moreover, framing the body in this 

manner silences the textual image.29

In journalistic narrative, the reporter draws the sexuality of the body as text, 

which invites violation. The viewer/reader touches the girl's 'long, silky hair' and 

glimpses exposed skin. The accentuation of her lips encourages penetration. By 

emphasizing the condition of the hymen, text allows the viewer/reader to see the girl's 
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vagina. According to the narrative, the 12-year-old girl initiates sexual activity with three 

adult men on the hood of a truck. She is, as Foss contends, a rendering of a sexualized 

popular culture icon and a contemporary representation of "Pocahontas", a masturbatory 

fantasy, who gains identification through the imaging of the body and the association of 

name.30 Accordingly, the 12-year-old girl embodies the pornographic image, a violable 

object proffered for male pleasure. Framed as accessible and alluring, language allows 

the penetration of the ekphrastic body, which re-enacts violence upon the body. 

The girl's body, which is visually constructed within journalistic textual narrative 

becomes spectacle, displayed and examined throughout the reportage of two sexual 

assault trials. Thus, news text publicizes the body, a staging of the corporeal within a 

mediated forum. This public display situates the girl as the object of the public gaze, 

vulnerable and violable, which denies her bodily integrity and privacy. Moreover, it is 

the hyperbolization of the publicized body, the spectacle of girl, produces a narrative that 

not only informs events involving the sexual assault but also an understanding of the 

girl's subjectivity.31

The splaying of the physical body within journalistic reportage produces an 

intertextual narrative that draws upon historically codified images of Indigenous women, 

which inform the spectacle of the girl's body within reportage. In light of these recurring 

and converging iconographic narratives attached to Indigenous women's bodies, the 

presentation of the 12-year-old Indigenous girl may be viewed as an embodied archive 

that traces colonial dispossession. Such manipulation proffers a textual image of the 

girl's 'dark body', a codified and iconographic construct that draws upon the imaging of 

Indigenous women within the context of representational colonialism (Wallis, 2003, p. 
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172-173).32

Historically, designations such as 'Indian Maiden', `free girl' or 'Squaw', 

subtexts that appear within the visual framing of the body or upon the imaged body itself, 

title the corpus of iconographic images of Indigenous women, which were produced en 

masse as part of colonial photographic depictions of the 'Native Other' (see Figs. 2, 3).33

This enactment of naming Indigenous women within photography allows for the visual 

classification of the body within the context of nineteenth century ethnographic study.34

Moreover, the use of classificatory titles positions the singular body as a collective 

representation of Indigeneity thereby obscuring individual identity, which avows an 

objectification of the body. Thus, the colonized body becomes a category, an object of 

possession, dispossessed of name. According to Brian Wallis (2003), who examines 

archival images and systems of classification within nineteenth century photography, 

typological photographs (see Fig. 4) that present imaged bodies with designated names 

were "assumed to be self-evident, to speak for themselves, and, at the same time, to be 

generic" (p. 174).35 He states, "The type represented an average example of a racial 

group, an abstraction, though not necessarily the ideal, that defined the general form or 

character of individuals within the group; it subsumed individuality" (p. 174). While the 

use of classificatory name upon the imaged body obscures subjectivity, the erasure of the 

proper noun asserts the visual narrative of the body, as the absence of name produces the 

presence of body. Hence, the enactment of name upon the imaged body produces an 

association linking the name with the visibility of the imaged body. The name, therefore, 

becomes the imaged body, saturated with description, and, as such, visual associations 

manifest subjectivity as a fleshly construct.36
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Early photographic images of Indigenous women also present an archive of 

dominant beliefs and codes, both latent and manifest, in relation to Indigenous female 

bodies, as the visuality of the imaged body produces and reinforces a formulation of 

constructed knowledge concerning subjectivity (Adler and Pointon, 1993, p. 125-128).37

In "Prairie Pinups: Reconsidering Historic Portraits of American Indian Women", Aleta 

M. Ringlero (2003), an independent curator and writer, examines visual narratives 

associated with Indigenous women in colonial photography. Ringlero asserts that the 

vast historic visual portfolio of Indigenous women, which has been interpreted as 

ethnographic portraits of the Other, must be critically examined as erotic or pornographic 

photography (p. 188). The positioning of the Indigenous women within photographic 

images situates the 'Native Female Other' as transgressive, a site-sight of deviance and 

licentiousness, the melding of "savagery" with sexuality. Such imaging highlights bodily 

carnality, the violability of the body and its visual exploitation, which proposes a visual 

archive of ideas relating to the essential nature of Indigenous women. Ringlero states, 

"The intentional manipulation of the native body with posture, physical gesture, and 

minimal clothing that suggests sexual eroticism. The idea of natives who were incapable 

of rising above the level of savagery confirmed sexual excess and wantonness" (p. 192). 

The manipulation of such images metaphorically and systematically inscribes narrative 

upon the Other body, which may be viewed as a phantasm of Indigenous women, a 

fetishization of the Other, which marks the violence of the encounter between colonial 

subject and colonized object.38
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2.4 Gazing upon the publicized body: fondling the ekphrastic 

My desire, 
I never held it down. 
Took in her openness. (Halfe, 2004, p. 27) 

While the enactment of language produces a representation of the body, which 

draws upon a historical framework of imaging, the gaze also fixes the body as object. 

Psychoanalytic theorist Jacques Lacan (1977) explains that vision is ordered within the 

scopic field. The eye, according to Lacan's theory, feeds upon image; it creates spectacle 

and establishes a spatial relationship between viewer/object, which occurs in the mirror 

stage. Lacan argues that ways of seeing also determine the structure of visual 

relationships. In the scopic relation, the gaze constitutes one-way subjective vision and, 

as such, the gaze privileges the viewer who fixes the subject of representation as object 

upon the visual plane (p. 106-108). 

In relation to the imaged body, the gaze is implicit within the construction of the 

image, which imposes and informs a depiction of its physicality. The gaze, he posits, 

enacts determination, a hailing that calls the subject of representation into the image. The 

fragmented body, a distortion of the self and of the object, exists within the mirror stage, 

which traumatizes and drives desire. Hence, the Other body becomes, through the scopic 

drive, a distorted or fragmented phantasm, the imaginary real that resists representation as 

a mythic body. 

Enactments of naming fix the body thereby attempting to close the 'ruptures' and 

`gaps' that limit representation (Phelan, 1993, p. 106). Naming strives, therefore, to 

sculpt depiction. In "Broken Symmetries: Memory, Sight, Love," Peggy Phelan (1993), 

a professor of performance studies, employs psychoanalysis and feminist theories of 
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representation to explore the limitations of the image and the construction of the 

sexualized and racialized Other. As part of this examination, Phelan addresses the link 

between the image and the word, the structure of vision and the articulation of the body, 

which, she argues, resists full representation within the linguistic or visual field. The 

gaze that determines, she insists, claims the Other body, while constructing a notion of 

the self. Phelan argues: 

In framing more and more images of the hitherto underrepresented other, 

contemporary culture finds a way to name, and thus to arrest and fix, the image of 

the Other.... Identity cannot [...] reside in the name you can say or the body you 

can see.... Identity emerges in the failure of the body to express being fully and 

the signifier to convey meaning exactly. (p. 106, 112) 

The failure to determine and convey a full representation of the Other produces 

fetishization, an obsessional image that recurs as a narrative of the self. Phelan contends 

that violence marks this encounter and, as such, she locates the relationship between self 

and Other within a colonial framework, which explores visual difference and claims of 

possession to the Other body (p. 110). According to Phelan, the reading of visibly 

marked bodies relies upon historical inscriptions that impose identity and construct 

knowledge of the Other through the visuality of the body (p. 111). 

In Looking for the Other: Feminism, Film and the Imperial Gaze, E. Ann Kaplan 

(1997), a professor of English who examines difference and the scopic drive within film, 

explores the determination of the imperial gaze, which fixes racialized difference as 

Other.39 Kaplan contends that the privileged structure of the imperial gaze, which defines 

and determines the Other, justifies colonization and thus maintains colonialist power. 
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She states: 

[A]nxiety prevents this gaze from actually seeing the people gazed at.... The 

anxiety arises from the fragility of being in the 'master' position. Masters 

unconsciously know that mastery cannot remain theirs forever: there's always the 

threat of being toppled. [...] The gaze of the colonialist...refuses mutual gazing, 

mutual subject-to-subject recognition. (p. 79) 

Thus, the visuality of the skin, the marked body, in relation to the White male subject, 

threatens. In response to the gendered racial Other, the imperial gaze strips subjectivity 

and singularity. Bound with the possession and mastery of the land, the imperial gaze 

claims the Other through the categorization of what becomes the objectified body, 

attached with essentializing narratives that recur as visual representations of the gendered 

racial Other. The gaze is, therefore, implicit within the construction of subjectivity. 

Specifically, Kaplan explains that the imperial gaze envisions the imaged body of the 

native female as sexualized, libidinous, desiring and needing subjugation (p. 80). 

In "Black Bodies, White Bodies: Toward an Iconography of Female Sexuality in 

late Nineteenth Century Art, Medicine and Literature," Sander L. Gilman (2003), an 

American cultural and literary historian, explores the discursive conditions that actualize 

the sexualization of the racialized female body, specifically in relation to black women. 

As part of his research, Gilman draws upon two iconographic images that become 

defining representations of black female subjectivity: the Hottentot female and the 

prostitute. According to Gilman, both images, which mark the Other female body with 

pollution, contamination and excessive sexuality, merge to signify black female 

subjectivity within the late nineteenth century (p. 144). With its emphasis on protruding 
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genitalia and buttocks, a grotesque representation, the image of Sarah Bartmann, who is 

re-named the Hottentot Venus, came to define black female subjectivity, as a severed 

body, reduced to sexual parts that display exaggerated physical anomalies (see Fig. 5).40 

The portrayal of the prostitute's body, Gilman posits, situates the black female body with 

disease, a contaminated body that infects (p. 144). Such images recur within nineteenth 

century reproductions of the black female body, which convey a sexualized notion of 

subjectivity. 

Although Gilman's research relates to black female imagery and subjectivity, the 

making of the 'dark' Other may be interpreted in relation to Indigenous women, who are 

also defined as possessing concupiscent sexuality, a narrative of the hyperbolic body that 

persists and recurs in contemporary representation. Imposed subjectivities frame the 

body of the female-native-Other, marking the violation of the imperial gaze.41 Indeed, 

the violent colonial encounter assails the female body, defining the corporeal as fleshly, a 

`primitive savage' without sexual restraint. The imperial gaze sexualizes the 'dark' 

Other, sculpting the iconic Indigenous female as libidinous and lustful, carnal and 

erotic.42 Through visual representation, the corporeal becomes a deviant construct that 

possesses excessive sexuality. Such a mythic construct transgresses the boundaries of 

normative female sexuality thereby signifying difference in relation to the European 

female. Moreover, this recurring and persistent image normalizes the sexualization of the 

subaltern body. 

In Conquest: Sexual Violence and American Indian Genocide, Andrea Smith 

(2005) examines both historical and contemporary depictions that position Indigenous 

women as sexualized representations (p. 9). Drawing upon feminist scholar Mary 
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female. Moreover, this recurring and persistent image normalizes the sexualization of the 

subaltern body. 

In Conquest: Sexual Violence and American Indian Genocide, Andrea Smith 

(2005) examines both historical and contemporary depictions that position Indigenous 

women as sexualized representations (p. 9). Drawing upon feminist scholar Mary 

39 



Douglas' theories concerning transgressive bodies and notions of purity and 

contamination, Smith contends that the colonial imagination constructs Indigenous 

women with deviance and excessive sexuality. Such determination, she explains, deems 

Indigenous women as contaminated or polluted objects that require removal from society 

and, thus justifies enactments of violence against Indigenous women (p. 9). Smith argues 

that this dominant knowledge frames the site/sight of the Indigenous body as 

transgressive, which marks it with excessive sexuality (p. 8-10). 

2.5 Conclusion 

The undoing of name imposes an absence that incites the engagement of the body 

as a central narrative within journalistic text. The girl becomes, therefore, without 

designation, a body without subjectivity. In denying access to the name, the body 

becomes accessible, even violable, framed by diverging gazes that confirm the 

heightened sexualized anxiety surrounding the girl's body. Indeed, a framework of 

representation constructs her as a malleable object, an assemblage, thereby positioning 

the girl as the embodiment of desired manifestation. Identity becomes fixed and signified 

in relation to the imaging of the corporeal. As Lacan suggests, "Only the presence of the 

desiring and sexually desiring, subject, brings us that dimension of natural metaphor from 

which the supposed identity of perception is decided" (1977, p. 154). Thus, varying 

dominant positions conceive the girl's body and, in turn, her image reflects a construct, 

which is conceptualized by the gaze. 

Postured by the mediated gaze, the 12-year-old girl's body occupies the position 

of sexualized object, a distorted phantasm without name, a surface of inscription that 

40 

Douglas' theories concerning transgressive bodies and notions of purity and 

contamination, Smith contends that the colonial imagination constructs Indigenous 

women with deviance and excessive sexuality. Such determination, she explains, deems 

Indigenous women as contaminated or polluted objects that require removal from society 

and, thus justifies enactments of violence against Indigenous women (p. 9). Smith argues 

that this dominant knowledge frames the site/sight of the Indigenous body as 

transgressive, which marks it with excessive sexuality (p. 8-10). 

2.5 Conclusion 

The undoing of name imposes an absence that incites the engagement of the body 

as a central narrative within journalistic text. The girl becomes, therefore, without 

designation, a body without subjectivity. In denying access to the name, the body 

becomes accessible, even violable, framed by diverging gazes that confirm the 

heightened sexualized anxiety surrounding the girl's body. Indeed, a framework of 

representation constructs her as a malleable object, an assemblage, thereby positioning 

the girl as the embodiment of desired manifestation. Identity becomes fixed and signified 

in relation to the imaging of the corporeal. As Lacan suggests, "Only the presence of the 

desiring and sexually desiring, subject, brings us that dimension of natural metaphor from 

which the supposed identity of perception is decided" (1977, p. 154). Thus, varying 

dominant positions conceive the girl's body and, in turn, her image reflects a construct, 

which is conceptualized by the gaze. 

Postured by the mediated gaze, the 12-year-old girl's body occupies the position 

of sexualized object, a distorted phantasm without name, a surface of inscription that 

40 



becomes fixed as a textual body. Thus, an external gaze brings the composition of the 

body into text thereby visualizing the girl within the print news medium. This depiction 

produces a literal reading of the body. While the name does not exist in journalistic print, 

the narrative presents the body, a substitution for the marker of singularity, which defines 

the 12-year-old girl as a visual construct within the two sexual assault trials. Evocative 

description, which constitutes the enactment of name, imparts an image of the girl that is 

both alluring and inviting of the gaze. Accordingly, the naming of the girl produces an 

iconographic representation related to the historical portrayal of Indigenous women, 

which emerges from colonial narratives and mythologies that sexualize and denigrate the 

Indigenous female body. In light of this textual visuality, journalistic narrative 

reproduces this sexualized image and, thus, promotes the defense's theory that the girl 

initiated sexual activity. This representation dismisses journalistic claims to objectivity; 

instead, performing violence upon the body that further traumatizes the girl. Moreover, 

such a visual representation collapses the space between viewer and object, proffering the 

body for visual pleasure, threatening the corporeal. This proximity assumes an 

entitlement to the girl's body. Moreover, the collapsed positioning of the body employs a 

convention of representation that draws upon the genre of pornography, as the invasive 

composition of the corporeal fragments and severs the girl's body within print news 

media. 

Enactments of violence against Indigenous women recur as assertions of colonial 

and patriarchal privilege, narratives of reterritorialization and dispossession that seek to 

efface the subaltern body.43 As part of these accounts, naming hails marked bodies 

thereby sculpting the visibility of gendered and racialized women. Renderings of the 
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Indian Princess/Easy Squaw mythology, for example, determine the violability of 

Indigenous women.44 In light of this contention, linguistic bearings and modes of address 

reproduce violence and incite the repetition of injurious actions upon recognizable 

figures. An analysis of contemporary violence reveals, therefore, historical wounding 

and reterritorialization within a settler-colonial society.. 
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Chapter Two 

"...my little savage/ my brown-skinned whore": Historical Images of Indigenous 
Women and the Contemporary Representation of a 12-year-old Girl 

I remember my little savage, 
my brown-skinned whore. 
I am stained with her skull. (Louise Halfe, 2005, p. 49) 

As part of the media coverage, moments of determination invoke historical 

narratives, which situate the 12-year-old girl as a sexualized figure. In particular, she 

becomes associated with Pocahontas, as journalistic text draws upon the mythological 

figure of the Indian Princess to inscribe her textual representation. In various reports that 

describe the men's initial acknowledgement of the girl, one of the men identifies her as 

"Pocahontas" (2003, May 23). In the news article, "Girl says men touched her sexually," 

which appears on the front page of the Leader Post, Jason Warick reports that one of the 

men gazes upon her and states, "I thought Pokahontas [sic] was a movie" (2003, May 

23).1 Krista Foss' account of the sexual assault in "The Cree Girl and the White Men", 

which reproduces the narrative without critical analysis, also establishes an association 

between the Indian Princess and the adolescent girl. Such an intertextual layering of the 

mythology within the sexual assault trial and the reproduction of it within print coverage 

invokes violent histories of exclusion and entitlement as the Indian Princess may be 

viewed as a colonial metaphor for dispossession and conquest. In accordance with the 

mythological narrative, this association positions the young woman as territory, a 

violable body that may be dispossessed as she guides or facilitates conquest. Thus, the 

statement marks a discursive moment that maps sexual promiscuity onto her body. 

Moreover, the hailing reveals the colonial or settler's gaze thereby reflecting the men's 
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desire to position the 12-year-old as a potential sexual partner, a mythic construct made 

real through the men's enactment of naming. While news text frames her as the Indian 

Princess, she is also imaged as a "sexual aggressor" who drinks alcohol and misleads the 

men. She becomes, therefore, the Cree Lolita, a contemporary revisioning of the 'easy 

squaw', who leads men into a forested area to seduce them (2001, November 12). The 

association with these polemical and iconic tropes postures the girl as a sexually alluring 

yet reviled and contaminated figure, which secures her violability and sanctions her rape. 

Such iconographic representation becomes a definitive illustration of the mythic 

Indigenous female body, which recurs and persists within both visual and textual culture. 

Ekphrastically imaged within journalistic text, the young woman's parallel with 

Pocahontas emerges from a profound corpus of historical images, which depict 

Indigenous women as 'Indian Princesses' or 'easy Squaws', visual narratives that codify 

Indigenous bodies as licentious and violable.2 This chapter investigates, therefore, the 

significance of evolving and recurring visual articulations that position Indigenous 

women as polemical constructs. Such historical images persist and continue to inform 

contemporary representations within both visual and textual culture as violent mythology 

related to Indigenous women's subjectivity. In examining colonial articulations of 

Indigenous women, I argue that such visual history reinscribes the textual representation 

of the girl. In addition to an analysis of visual narrations of the colonized body, the 

chapter examines how historical evocations of Indigenous women incite harm. 

3.1 The violence of colonial mythologies: indian princesses, easy squaws and fetishistic 
stereotype 

The production of the mythic image asserts knowledge, a scripting of 
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identification, which positions the colonized body as a fetishistic object. While such 

imaging violates bodily integrity, it also archives dispossession and the reterritorialization 

of subjectivity thereby revealing colonial power structures. Hence, the image records the 

manipulation of the colonized body. In The Lives of Images, Peter Mason (2001), an 

anthropologist who examines the significance of images and the imposition of European 

meaning within representation, contends that the production of eroticized images of non-

European peoples frames violence, an encounter that reflects imperial dominance. 

Mason argues that the interpretation of the image, in addition to the production of the 

image itself, reflects the imaginings of the gaze, which reveals more about scopic desire 

than the visual narrative (p. 14, 42). As part of this exploration, Mason contends that 

contrived images display the visual disparity between savagery' and 'civilization', a 

fixation of the Other, which objectifies and exoticizes thereby rendering the body 

nameless and without singularity.3 Such totalizing and effacing visual narratives, which 

render the imaged subject inanimate, proffer the body of the mythic figure for sexual 

pleasure. 

In reference to the visual representation of Indigenous women, the 'Indian 

Princess' and the 'Easy Squaw' recur within the corpus of historical images as two 

predominant tropes, which produce evidence of colonial inscription.4 Such figural 

representation invokes contrived and imposed histories, narratives in which the body of 

the Indigenous female becomes central in the facilitation and justification of conquest. 

Whereas the Indian Princess eases Euro-American possession of the land by offering 

protection to Euro-American settlers, converting to Christianity and marrying a colonial 

figure, the 'Easy Squaw' justifies violent dispossession as 'Squaws' present immorality 
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and licentiousness, a blight upon the colonial landscape. 

The attachment of the Indian Princess narrative, Pocahontas, upon the girl's 

ekphrastic body only presents the instantiation of image but also provides a convenient 

storyline that directs an understanding of the sexual assault—an adolescent Indigenous 

girl and three adult men of a dominant culture venture into Saskatchewan's northern 

frontier where the men sexually assault her. By accepting the ride in the vehicle, Judge 

Kovach determines that the young woman becomes complicit in her own rape. 

According to his charge to the jury, she facilitates this violation by entering the vehicle 

and misleading the men about her age and name and, in doing so, the girl becomes the 

"aggressor" in the assault. Conversely, the men become victims of the adolescent's 

sexual aggression. Moreover, the insertion of this mythology allows the men to see the 

girl as territory and, as such, she becomes a violable object. 

While countless interpretations adapt the seventeenth century account of 

Pocahontas, arguably the majority of these narratives emphasize the Indigenous girl's 

relationships with Anglo-European colonists (Gunn Allen, 2003, p. 11). In Pocahontas: 

medicine woman, spy, entrepreneur, diplomat, Paula Gunn Allen (2003), an Indigenous 

poet, writer and critic, argues that this approach miscontextualizes the narrative, 

flattening and compressing it as a one-dimensional story that does not examine 

Pocahontas' role as a Beloved Woman—a medicine woman or priestess—within 

Algonquin tradition (p. 31). By condensing the account, Gunn Allen argues that the 

Anglo-American historical presentation of Pocahontas appropriates the narrative and 

asserts a simplified creation mythology, which is fraught with romantic relationships. She 

explains: 
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The story of Pocahontas, as it has been enshrined in American and English 

consciousness, is the story of a subset: the great priestess Beloved Woman of the 

Powhatan manitowinini is portrayed as a sexy, but virginal adjunct to Captain 

John Smith, the first Anglo-American hero.... the full story of her life has been 

miscontextualized wrenched from its own narrative ground and placed within an 

alien context that leaves many questions unanswered, even unaddressed. (p. 11-

12) 

Hence, the American mythologization of the account loses the significance of 

Pocahontas, who becomes defined in relation to her alliances—sexual or otherwise with 

non-Indigenous men. 

Accounts of Pocahontas' life begin in 1608 at the moment of menarche when the 

12-year-old Matoaka becomes Pocahontas, from the Powhatan meaning "awl", "needle" 

and "penis", which has been translated into English as "wanton" and "frisky" (p. 256). 

At this age, Pocahontas meets Captain John Smith in the Virginia colony of Jamestown. 

According to Gunn Allen, who examines his diaries, Smith describes Pocahontas as 

"naked", a "nymph" who clings to his body, wanting to have sex upon their first meeting 

(p. 88-89). In 1608, the Powhatan people capture Captain Smith and, during a Nikomis 

ceremony, a mid-winter feast signaling a period of transition or renewal, Pocahontas 

saves him from decapitation (p. 50-51). According to Gunn Allen, she "flung her small 

body over Smith's and in that gesture determined that he would live" (p. 61). Following 

this act of salvation, the young woman defies her father, a powerful Algonquian chief, 

forging an alliance with the English settlers as a mediator. In 1612, the English capture 

Pocahontas and take her to the new settlement of Henrico. By 1612, Pocahontas was 
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baptized Christian and, later the next year, marries John Rolfe, an Englishman from 

Jamestown. This period marks, according to Gunn Allen, the remaking of Pocahontas, 

who is baptized as Lady Rebecka (Guthrie Valaskakis, 2005, p. 130-131).5 As part of her 

examination, Gunn Allen identifies the renaming of the woman from Pocahontas to Lady 

Rebecka as the "great ceremony that would lead to the formation of the largest and 

wealthiest nation the world has yet seen" (Gunn Allen, 2003, p. 60). After traveling to 

England, she dies of pneumonia and tuberculosis at a young age.6

An extensive array of academic work examines the significance of Pocahontas 

and, as an extension, the Indian Princess within a colonial framework. As part of this 

corpus, both visual and textual narratives frame an understanding of the mythology, 

which situate Pocahontas as a sexualized representation. In accordance with the 

narrative, Pocahontas' alliance with Anglo-American men suggests Indigenous 

acquiescence of European settlement of the New World. As a compliant sexual partner, 

she facilitates assimilation and conquest thereby signifying the penetration of a dark and 

unknown terrain, both the land and the body.7 Hence, the mythic Powhatan Princess 

eases conquest and accommodates colonial experience and western expansion, excusing 

genocide and violent dispossession of Indigenous peoples. 

In Indian Country: Essays on Contemporary Indian Culture, Chipewayan scholar 

Gail Guthrie Valaskakis (2005), who examines the visual and textual representation of 

Indigenous peoples in media and communications, describes Pocahontas as an 

ambiguous, sexualized figure who has historically been defined in relation to white males 

(p. 134). Mary Dearborn (1986), an American biographer, refers to Pocahontas as "an 

object of lust for white men" who "promises sexual union between a white male 
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representative of the dominant culture, and an exotic, or ethnic other" (Dearborn, 1996, p. 

99). 

While fetishized as a mythic construct, the Indian Princess presents ambiguity, 

which allows for the transition of character. At a distance, she may be exalted as 

nobility. However, at the moment she resists or responds sexually, she transforms into 

the "Easy Squaw", who is defined as "debased, immoral, a sexual convenience" (Francis, 

1992, p. 121-122). Rayna Green (1976), a curator and director of the American Indian 

program at the Smithsonian Institute, argues that desiring non-Indigenous men determine 

such status. She explains, "Her nobility as a Princess and her savagery as a Squaw are 

defined in terms of their sexual position to white men. If she wishes to be called a 

Princess, she must save or give aid to white men (p. 711). The Squaw, however, is the 

"darker twin", a licentious figure willing to do "what White men want for money or lust" 

(p. 711). As a transgressive body that has historically been constructed as contaminated, 

the Easy Squaw revolts and repels. Green contends that this representation encourages 

"her physical removal or destruction [that] can be understood as necessary to the progress 

of civilization" (p. 714).8 In "De/scribing the Squ*w: Indigenous Women and Imperial 

Idioms in the United States," C. Richard King (2003) argues that the historical stereotype 

marks the lives and bodies of Indigenous women and recurs as a form of violence. He 

states: 

The use of the term "squaw" reinscribes the violence and terror of conquest in 

small moments and intersubjective encounters. It endows (largely Euro-

American) imperial agents with routinely unrecognized privilege, or worse with 
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"darker twin", a licentious figure willing to do "what White men want for money or lust" 
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marks the lives and bodies of Indigenous women and recurs as a form of violence. He 

states: 

The use of the term "squaw" reinscribes the violence and terror of conquest in 

small moments and intersubjective encounters. It endows (largely Euro-

American) imperial agents with routinely unrecognized privilege, or worse with 
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the power and pleasures associated with dehumanizing others, while literally 

marking the lives and bodies of indigenous women. (4-5)9

While such an enactment of naming reinscribes historical violence at the moment of 

utterance, the Squaw narrative also ascertains violence, perpetuating and encouraging 

violation. In "Tides, Towns and Trains," Indigenous scholar Emma LaRocque (1998) 

asserts that this stereotype, which recurs as definitive imagery of Indigenous women 

within both visual and textual culture, incites injurious action. According to LaRocque, 

"The portrayal of the squaw is one of the most degraded, most despised and most 

dehumanized anywhere in the world. The 'squaw' is lustful, immoral, unfeeling and 

dirty. Such grotesque dehumanization has rendered all Native girls and women 

vulnerable to gross physical, psychological and sexual violence" (p. 87).1° As the 

evocation of an illicit construct, the image of the sexualized, drunken and immoral 

`Squaw' incites enactments of violence and justifies murder, as her removal from society 

eases settler anxiety concerning the deviant Indigenous Other. 

The mythologization of Indigenous women as the 'Indian Princess' or 'Easy 

Squaw' codes Indigenous women as sexualized and eroticized, which deterritorializes the 

body. Such recurring representations impose colonial constructs upon the subaltern 

body, which becomes a site/sight of contrived identities that mark Indigenous women's 

subjectivity. Whether presented within visual or textual narratives, these figures 

articulate the imposed posturing of the body, a coding of Otherness, which produces 

stereotype. 

Throughout the course of journalistic reportage of the Tisdale sexual assault trials, 

news media frames the 12-year-old as a 'Pocahontas' figure and a licentious 'squaw,' a 
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`sexual aggressor,' responsible for the men's downfall (2003, May 23). In relation to 

Bhabha's theoretical approach to stereotype and Mason's examination of images, the 

colonial and journalistic gaze situates the girl as a manifestation of the imaginary, a 

phantasm, which occupies the position of fetishized Other. At the moment of utterance, 

such a determination effaces her subjectivity thereby marking and inscribing her with 

racial difference. This hailing invokes colonial weavings, manipulated narratives and 

images, which tether the girl's body. 

Although the Pocahontas narrative emerges from 17th Century American 

mythology, its ubiquity within Canadian culture resonates with settler colonialism. Thus, 

the narrative has been appropriated and attached to the 12-year-old girl and other 

Indigenous women within Canada. Arguably, the perpetuity of the mythology transcends 

national boundaries because the mythology promises the effacement of individuality and 

the categorization of Indigenous women. It becomes, therefore, a malleable and pliant 

account that may be drawn upon to define the Indigenous female Other. Moreover, the 

narrative fuses excessive or deviant sexuality and Indigeneity thereby marking 

Indigenous women as violable. Hence, the construct of the Indian Princess/Easy Squaw 

encourages injurious action. Therefore, the Indigenous girl occupies a place within the 

evolving mythology of the Indian Princess narrative, an extension of an anthology of 

visual and textual images that sexualize and denigrate Indigenous women. 

3.2 Casting Pocahontas: sexualizing the Indian Princess 

In examining the corpus of visual representations depicting Pocahontas, the 

Indian Princess reflects colonial knowledge, as her appropriation signifies historical, 
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ideological positions, which address racial, political and gender-related issues (Tilton, 

1994, p. 1). The gaze, therefore, determines the princess' posturing at particular 

historical intersections and, as such, evolving visual narrations of the Indian Princess 

convey discursive positions. Whether textual or visual, the appropriation of the Indian 

Princess narrative situates Pocahontas as a figure of violation and intrusion and, 

additionally, as a signified and polysemic articulation. Early visual presentations of 

Pocahontas, for example, depict a blanched Indian Princess thereby effacing Indigenous 

identity and ascertaining assimilation. In the late nineteenth century, etchings and 

photographic versions of the Indian Princess conceptualize her as the "vanishing Indian", 

a romanticized, noble savage who, in accordance with Darwinian Theory, fades away as a 

primitive body." During the twentieth century, revisionist narratives emphasize the 

sexualized body and, as such, popular culture embraces the mythology, reconfiguring the 

storyline for various genres (Tilton, 1994, p. 180). During the 1940s, for example, 

photographic images depict pin-up girls as scantily clad Burlesque Indian Princesses and 

Indian maidens and, thus achieved iconic status within American popular culture 

(Martignette and Meisel, 1996, p. 16). Numerous films and animated features also draw 

upon the Indian Princess mythology. In what is arguably the most recognizable 

revisioning, Disney's 1995 version of the narrative portrays an animated Pocahontas as a 

pseudo-environmentalist, which forms the backdrop for her relationship with John 

Smith.12 In 2005, Terrance Mallick, an American filmmaker, readapted the Pocahontas 

narrative for his critically acclaimed work, The New World. The 14-year-old female 

actor, Q'Orianka Kilcher, appears clad in pieces of revealing deer hide and engages in 

sexual activity with Colin Farrell. Finally, the insertion of the Indian Princess narrative 
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within the context of the sexual assault trial represents its ubiquity as a definitive, 

malleable account. 

3.3 Contemporary representations of the Princess-Squaw: plastic princesses, barely legal 
princesses and the Cree Lolita 

R. S. Tilton explains that during the twentieth century the mythology of 

Pocahontas emphasizes the Indigenous woman's sexuality (1994, p.179). He argues that 

contemporary narratives render highly corporeal representations of the Indian Princess 

within both textual and visual production. Tilton explains, "With her mythic position 

firmly established, some writers in the early twentieth century began to concentrate on 

the physical body and sexuality of the flesh- and-blood woman (p. 179). Indeed, despite 

its General rating and target audience, even Disney's animated film, Pocahontas (1995) 

manages to depict an eroticized version of the Indian Princess (see Fig. 6). Presented as a 

pseudo-environmentalist who speaks with animals and runs whimsically through the 

forest, Disney's small-waisted Pocahontas wears a revealing buckskin halter dress that 

accentuates her cleavage and her curvaceous hips. While the fringed dress clings to the 

adolescent girl's frame, it also taunts the viewer, appearing as though it could easily slip 

off or slip up at any given moment. Arguably, Disney's plasticized and licensed imaging 

of Pocahontas remains one of the most ubiquitous representations of the Indian 

Princess.13

In "Redesigning Pocahontas: Disney, the 'White Man's Indian,' and the 

Marketing of Dreams," Gary Edgerton and Kathy Merlock Jackson, two professors of 

communication, describe Disney's animated Pocahontas as "an aerobicized Native 

American superbabe" with "vacuous Asian eyes" (Edgerton and Jackson, 1996, p. 7). 
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According to Edgerton and Jackson, supermodel Christy Turlington inspired the 

supervising animator, who drew upon a mixture of Filipino, Caucasian and Indigenous 

women as models for the animated Princess (see Fig. 7). In the end, however, animators 

sculpted Pocahontas' features using Turlington's face. Edgerton and Jackson explain: 

After studio animators spent months sketching her, their Pocahontas emerged as a 

multicultural pastiche. They started with Native American faces but eventually 

gravitated to the more familiar and Anglicized looks of the statuesque Turlington. 

Not surprisingly, all the key decision makers and supervising artists on 

Pocahontas were white males. Disney and Keane's "finest creature" clearly is the 

result of a very conventional viewpoint. (p. 6) 

As an animated figure, Pocahontas becomes a product of Anglo-American desire 

(Turner-Strong, 1996, p. 412). 

Moreover, Disney's portrayal of Pocahontas situates her as a provacatrice, a 

sexual aggressor, who pursues John Smith. In emphasizing the inter-racial relationship 

between the burly British colonist and the longhaired, exotic beauty, the animated film 

underlines their romance with long sequences that depict Pocahontas straddling John 

Smith in the forest. In Figure five, John Smith reclines on his back in a compromising 

position, while Pocahontas leans over him. This positioning suggests that Pocahontas, an 

adolescent character, commands power over the British colonist. The film also depicts 

Pocahontas guiding John Smith through the forest and waterways of the New World. 

Pauline Turner-Strong (1996), an American anthropologist, argues that the film 

sexualizes the 12-year-old character, marking her as a seductress thereby justifying her 

violability. She explains, "The seductive and precocious Pocahontas, who stalks Smith 
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like a wildcat and then rolls with him in the grass, is a 'free spirit' who embodies the joys 

of belonging to an uncommodified world" (p. 414). In Recognition of Being: 

Reconstructing Native Womanhood, Cree/ Metis scholar Kim Anderson (2000) also 

concurs that Disney's Pocahontas melds sexuality and savagery in its portrayal of the 

mythic figure. She contends, "...the erotic image of Native female as 'new' territory in 

the American narrative persists to this day. You need only to glance at posters of 

Disney's Pocahontas to be confronted with a contemporary example of this archetype. 

We see a voluptuous yet innocent looking Native (but not too Native) 'girl,' who will 

soon become involved with an adventurous young white male" (p. 101). 

In another, more recent motion picture representation of the mythology, Terrance 

Malick's film The New World (2006) draws upon the Indian Princess narrative (see Fig. 

8). Framed against Virginia's pristine wilderness, Q'orianka Kilcher, the 15-year-old 

actor who plays the part of Pocahontas falls in love with Captain John Smith (Colin 

Farrell). Like her Disney counter-part, Kilcher, who is of Quechua/ Huachipaeri Indian 

and Alaskan/ Swiss heritage, embodies a 'pastiche' of ethnicities, which provides the 

exotic template necessary to play the role of the Indian Princess. Such a construction or 

representation achieves a melding of savagery, exoticism, and youth, the "barely legal" 

Indian Princess whose image produces a potent evocation of sexuality. In Figure seven, 

one of the film's defining images of the character, Pocahontas peers slightly away from 

the camera. Adorned in the vestments of savagery, scraps of deerskin compose her 

clothing, which appear as though they could fall from her body at any particular moment. 

This leather binds her small breasts, signaling her emergence into sexual maturation. 

Pocahontas' scant attire also reveals her midriff thereby exposing her small waistline, an 
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indication of youth and sexual accessibility. Nicknamed "the playful one", Pocahontas 

pursues the affection of the colonists, enticing them with her willingness to accommodate 

the settlers. In maintaining the visual continuity of the image, Kilcher's Pocahontas 

leaves her hair unbound, long and loose, which suggests, as a signified condition, 

excessive sexuality. Like her predecessors, she also wears an armlet that signifies her 

connection with primitivism and her ambiguous nature, despite her role as a cultural 

mediator. 

To represent America's creation mythology, Malick establishes a heightened 

visual sense of the wilderness environment using a green filter that conveys the fecundity 

and bounteous of the New World. In addition to attaching this symbolic meaning to the 

environment, the film bathes Pocahontas in a glow of green light. Such representation 

articulates the notion that the mythic Indigenous figure exists as an extension of the 

landscape unscathed, virginal and fertile. She is the Belle Sauvage, who embodies both 

savagery and civility.14 It may be further argued that the thematic colour suggests a type 

of re-birth that initiates declension, as settler arrival executes conquest thereby violating 

the New World and, by extension, the Indian Princess. 

3.4 Writing the girl 

Within the context of the news coverage of the sexual assault involving the 12-

year-old Indigenous girl, journalistic text depicts her as "Pocahontas", "a sexual 

aggressor", and a "Cree version of Jennifer Lopez", which positions the girl as a 

contemporary representation of the Indian Princess/Easy Squaw narrative. Such 

journalistic representation of the 12-year-old girl produces an iconographic representation 
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related to the historical portrayal of Indigenous women, which emerges from colonial 

narratives and mythologies that sexualize and denigrate Indigenous women. In light of 

the historical implications of this mythology, such imaging reinforces semiological codes 

that manifest knowledge of subjectivity, as the iconographic image of the Indian 

Princess/ Easy Squaw reflects a sexualized representation, which has evolved as a 

normalized and naturalized illustration of Indigenous women. Such persistent 

representation draws upon and engages in a historical form of violence that further 

traumatizes the girl. 

Moreover, the recurrence of this narrative within the context of the news 

reportage signifies the posturing the 12-year-old girl's body as a sexualized and violable 

construct thereby supporting the men's legal defense theory that the girl initiated sexual 

activity. As part of this construction, journalistic description composes an ekphrastic 

image of her body, which marks and makes the sexualization of the girl within news text. 

Language, as I contend, becomes the body, shaping and manipulating the physical as the 

linguistic. This ekphrastic composition renders a spatial and temporal production of a 

textual body, which sculpts an image of the girl so that she may be handled and caressed, 

enacting another form of violation. Moreover, the textual framing of the body within 

journalistic narrative collapses the space between viewer and object, proffering the body 

for visual pleasure, threatening the corporeal. Such proximity assumes an entitlement to 

the body. Additionally, the collapsed positioning of the body employs a convention of 

representation that draws upon the genre of pornography, as the invasive composition of 

the corporeal fragments and severs the girl's body within print news media. 
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As I have indicated, Krista Foss' Globe and Mail article, "The Cree Girl and the 

White Men", describes the 12-year-old girl as resembling Jennifer Lopez and, in the eyes 

of the men, the manifestation of 'Pocahontas' (2001, November 12). In sculpting her as 

the Indian Princess, traces of the colonial mythology conflate to configure the 12-year-

old girl's framing within reportage. The productive power of the name imposes and 

attaches a historical narrative upon her, which casts the girl as a fetishized and eroticized 

construct. Such designation, which reproduces violence, claims the body of the 

colonized girl thereby signifying her marked existence. 

While this enactment of name invokes the mythology of the Indian Princess/ Easy 

Squaw narrative, the visual association with Jennifer Lopez, the Latina popular culture 

icon, evokes a visuality of the gendered and racialized body, which is highly sexualized 

(see Fig. 1). In Impossible Bodies: Femininity and masculinity at the movies, women's 

studies professor Christine Holmlund examines the portrayal of gender, ethnicity and 

sexuality in contemporary Hollywood film. As part of this exploration, she focuses on 

the hyper-sexualized representation of the Latina body in relation to Jennifer Lopez. 

According to Holmlund, the Puerto-Rican pop star's achievements and status relates to 

the heightened visuality of her physique and, in particular, her "curvaceous culo" 

(Holmlund, 2001, p. 117). Holmlund, who lists a myriad of captions, headlines and 

photographs that illustrate the English-language print media's fixation with the image of 

Lopez's derriere, suggests the Ifiraming and foregrounding of her posterior are 

paramount to Lopez's celluloid success: witness the moves her cub() makes from 'out of 

sight' to 'in' in the short span of two years" (Holmlund, 2001, p. 117). In constructing 
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the Latina Hottentot, she also argues that print media violently sever the Latina or 

"brown" body in its spectacular presentation of Jennifer Lopez. 

While Foss' cultural reference allows the viewer to see the Indigenous version of 

the popular culture icon, its significance also relates to early photographic images in 

which the icon of sexuality poses in playful positions on a bed in a pink bedroom (see 

Fig. 1). In Figure One, Lopez wears a white camisole and panties, which are patterned 

with pink flowers. Her hair is loose except for a pink bow that holds strands of her hair 

up and away from her face. The sexual icon's clothing and style of hair, arguably, 

connote her construction as a child. While Lopez peers directly at the camera, she poses 

in a sexual position thereby inviting the viewer to watch as she pulls her feet past her 

head. Such a position accentuates her bottom, which is the focal point within the image, 

and flattens her breasts, making them appear smaller and less developed. A white teddy 

bear, a child's signature stuffed animal, sniffs her bottom as a suggestion or reference to 

oral sex. In contrast to this girlish display of seduction and sexuality, the Victorian decor, 

which is frilly and pink, suggests constrained sexuality and propriety, forbidden desire. 

Despite the suggestion of illicit sexuality, Jennifer Lopez engages the viewer, playing and 

posing for the male gaze. She tempts and lures thereby encouraging sexual interest. 

Such visual imaging, which comprises part of a photographic series, presents a disturbing 

representation of infantilized sexuality and seduction. The image positions Jennifer 

Lopez, or J-Lo as she has been named in popular culture, as the Lolita, the Nabokovian 

construct of a 'nymphet', an oversex girl who possesses sexual power over men.15 By 

associating the 12-year-old girl with the Latina icon, Foss positions her as a desirable 

sexual partner —young, beautiful and inviting of the gaze, a penetrable body, who 
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initiates sexual activity with older men. The Indigenous girl becomes, therefore, the 

"Cree Lolita", a barely legal Indian Princess, a term that connotes, in the pornographic 

industry, desire for young women who are just 'barely' the age of sexual consent. As a 

"sexual aggressor" who initiates sexual activity with the three men, she facilitates her 

own sexual assault. Such a designation illuminates a distorted and sexualized illustration, 

which recurs, as I will argue, in other journalistic coverage of the sexual assault. 

Foss compliments this visual construction with description of the girl that 

emphasizes her transition from childhood to sexual maturation. Foss describes her as 

diminutive and child-like, standing "5 feet tall and weighs 89 pounds" (2001, November 

12). She also notes that the girl "is on the cusp of adolescence" and, as such, situates her 

at a moment of sexual emergence (2001, November 12). This description anticipates 

transition that, while the girl is a child, she is moving into a stage of sexual maturation, 

which positions her as a desirable sexual partner. As a signified body that has been 

inscribed with concupiscent sexuality, this representation associates the girl with her 

"primitive" or "primal" sexual instincts, as she possesses a heightened sexual drive as a 

result of her Indigeneity. Such representation emphasizes deviance in relation to 

contrived subjective representation of the signified Indigenous body.16

As part of Foss' composition of her textual image, she also employs the tactility 

of language, which not only grants the viewer/reader access to the image but also allows 

the viewer/reader to fondle the ekphrastic body. The reporter fixates on the girl's "long 

silky hair", an arousing and evocative description, which invites touch and violation of 

the body. Such a signified articulation conveys feminine sexuality and desire, a 

fetishization of the subaltern body. Moreover, this description evokes a seductive and 
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sexualized representation of the girl that draws the sensuality of the body into text.17 In 

imaging the girl's textual body in this manner, Foss suggests that the girl encourages 

sexual advance (2001, November 12). 

As part of displaying signified Indigenous representation, journalistic textual 

description masks the girl as a means to depict her visually. Foss describes the 

Indigenous girl as having [b]ig brown eyes, long silky hair and a heart-shaped face' 

(2001, November 12). Inscribed with signifying social and racial categorizations, the 

face marks the site/sight of public skin, which renders visual identification and signals 

alterity. It is, therefore, the location of difference. Historically, the visual framing of the 

Other face has been associated with the field of anthropometrics that examines somatic 

characteristics such as facial features as part of a theory of knowledge that relates facial 

types to nature. In particular, nineteenth century classification and forensic photography 

fixates the documentation of racial and sexual typologies. Thus, by framing the face, the 

reporter draws upon notions of racialized subjectivity. In "Morphologies: Race as a 

Visual Technology," Jennifer Gonzalez (2003), an art historian and visual cultural 

theorist, explains that color signifies and articulates notions of subjectivity.18

Historically, the dark body has been codified, sculpted as deviant and transgressive 

within the context of visual representation. She argues, "Race has always been a 

profoundly visual rhetoric, evidence of which can be found in the complex vocabularies 

developed to delineate social hierarchies based on variations in skin color and phenotype 

over the last few centuries" (p. 380). Historical images that frame racialized 

characteristics, specifically skin colour, evoke a visual articulation of Othering within the 

colonial narrative, which marks social hierarchy and class (p. 380-381). In a settler-
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colonial society, dark hair and dark eyes marks Indigenous women with the inscribed 

narrative of the colonized body, which discloses a vast historical system of classification, 

representation and difference. Such difference, arguably, signifies violability. 

While Foss's Globe and Mail article stands as the singular journalistic narrative in 

print media featuring the young girl prior to the sexual assault trials, Dean Edmondon's 

sexual assault trial from May 21, 2003 to May 29, 2003 ignited another period of intense 

media coverage. Jason Warick produced defining accounts of the narrative, which, as I 

have indicated, were printed in the conglomerate's other provincial newspapers. As part 

of this coverage, Warick relies heavily upon the men's legal defense strategy in 

portraying an account of the event and, as a result, he constructs a visual image of the girl 

with titles and designations that sculpt her visibility as an aggressor. 

In "Accused: 12-year-old complainant 'wanted to have sex'", which appears on 

the front page of The Leader-Post on May 21, 2003, Warick establishes the girl's role as 

an aggressor in the sexual assault. According to the article, the men "bought alcohol for 

the 12-year-old girl, drove her to a secluded road, and tried to have sex with her" (2003, 

May 21). She, however, initiated the activity by "saying she loved [Edmondson] and 

wanted to have sex" (2003, May 21). 

In "Girl says men touched her sexually", which appears on the front page of the 

May 23, 2003 edition of The Leader-Post, Warick relates the men's comment that they 

"thought Pokahontas [sic] was a movie" while she was sitting on the steps of the Chelan 

bar (2003, May 23). He then explains that the "girl admitted she freely accepted the ride 

before consuming any alcohol and that none of the men forced her to drink" (2003, May 

23). As part of the article, Warick quotes Hugh Harradence, Edmondson's lawyer, who 
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argues, 'You lied to these boys about your name. You lied to these individuals about 

your age and you lied to them about where you lived....You decided you were going to 

have a beer. No one forced you to have another beer' " (2003, May 23). By positioning 

the men as "boys" in relation to the "liar" and the "aggressor", Warick asserts the legal 

defense's strategy that the 12-year-old girl directs and controls the "boys". The naming 

of the men as "boys" also renders and marks the adult men as immature and puerile, 

which excuses their actions. This contrastive strategy also invokes the saying, "boys will 

be boys" thereby denying the men's culpability. 

In the news story, "Father may be source of girl's trauma, pediatrician testifies", 

which appears on page B2 in the May 24, 2003 edition of The Leader-Post, Warick 

reflects the defense's argument that the girl appeared older and emphasizes that she 

appeared at a doctor's appointment wearing lipstick and had started menstruating at age 

12. Warick explains, "Harradence also noted that McKenna [a pediatrician who 

examined the girl] had estimated the girl's age at 14 or 15 years old when she had 

testified at the preliminary hearing last year, that she had already begun her period at age 

12, and that is was unusual that the girl wore lipstick to her appointment" (2003, May 

24). Such a statement marks her emergence into sexual maturation, which positions her 

as a desirable sexual partner. Because the girl is at a moment of sexual maturation, the 

lipstick marks the transition from childhood to womanhood. Moreover, the statement 

that the girl "wore lipstick" indicates that she is performing gender reiteration, an 

enactment and a ritual associated with femininity and womanhood. Thus, the lipstick 

becomes evidence that the girl is an aggressor and that she actively deceives men in 

constructing a sexualized representation of herself, a willing participant in her own 
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sexualization. According to this analysis, the application of lipstick is an important 

marker of seen as a female body and accepted as woman within the parameters of 

gendering constructs, a masquerading of femininity 

Mary Ann Doane (2003) articulates the idea of masquerade as an enacted 

transformation. She explains, "To masquerade is to manufacture a lack in the form a of a 

certain distance between oneself and one's image.... The very fact that we can speak of a 

woman 'using' her body for particular gains is highly significant.... The masquerade 

doubles representation; it is constituted by a hyperbolization of the accoutrements of 

femininity"(p. 66). While the girl's enactment of femininity performs gender, the 

application of lipstick signifies, for the defense, that the girl invites the gaze of older 

men—she wants to be desired sexually. It marks her, therefore, as an aggressor. 

Moreover, in the same article, Warick establishes the girl's violable and impure 

body by imaging both the mouth and the vaginal opening. By emphasizing her lips with 

color, the girl accentuates the opening of her body, an orifice that permits entrance to the 

interiority of the body, which relates to the vaginal opening and the labia. Warick's 

article also reports that the child has started menstruating, which introduces the viscera of 

the body as evidence relating to the girl's sexual maturation. In addition to bodily 

orifices, Warick follows the legal defence's notion that the interior of the body, 

specifically the hymen, signals sexual history and moral integrity, as both Harradence and 

the doctor associate the condition of the girl's hymen with sexual promiscuity, aggressive 

behaviour and deviance (2003, May 24). Warick quotes Dr. Anne McKenna as 

describing the child's hymen as having "less recent damage" to it, which implies a 

previous disruption of the genital tract thereby marking the penetrated body (2003, May 
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24). The reiteration of the myth of the intact hymen in journalistic text imposes 

patriarchal narrative upon the girl's body, as the myth persists as a means to inscribe the 

female body as pure/ impure.19

Warick's article, "Father may be source of girl's trauma, pediatrician testifies", 

illustrates an image of the penetrated, impure body by reiterating that semen found in the 

girl's underwear did not belong to the three men accused of sexual assault but to the girl's 

father (2003, May 24). This alleged sexual abuse becomes a central narrative within 

journalistic reportage, which fixes a notion of subjectivity upon the body. The defense 

posits that the girl acts sexually aggressive because she is a victim of sexual abuse, a 

conceptualization supported by a pediatrician. Warick explains that Dr. Anne McKenna 

testifies that girls who have been sexually abused "usually act sexually unpredictable or 

aggressive" (2003, May 24).20 In light of this representation, she becomes the "sexual 

aggressor" whose powerful sexuality consumes, directs and controls the men. 

In "Jury told to focus on girl's age," which appears on the front page of The 

Leader-Post on May 29, 2003, Warick emphasizes the girl's appearance and the age of 

consent as a means to excuse the men's actions as understandable. He comments, "One 

central point is that [Dean] Edmondson had good reason to honestly believe the girl was 

older, which is important under certain sections of the Criminal Code. The girl testified 

she told the men she was nearly 15 years old, gave them a false name, and said she was 

from Saskatoon. The age of consent is 14" (2003, May 29). Warick's comment, "good 

reason to honestly believe the girl" inserts editorial content into the journalistic narrative, 

which may be viewed as a statement of support for Edmondson. Warick further 

indicates, "[a] pediatrician also testified the girl was physically mature, and a bar owner 
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said that she looked over 14" (2003, May 29). In constructing the girl as "looking" older 

and lying about her age, which places her at the age of consent, the journalistic article 

builds a sympathetic platform for the men and, as such, influences the reader/viewer to 

see the girl as the men would have seen her—appearing older, sexually aggressive and 

desiring of the men. 

During Brown and Kindrat's trial, which began on June 14, 2003 and ended on 

June 26, 2003, images of the girl as an aggressor re-emerged in journalistic narrative. In 

"Lawyer contends girl led men on," a headline befitting of a Lolita, Warick names the 

girl "aggressor" on two occasions (2003, June 24). In his opening sentence, Warick, who 

reproduces Mark Brayford's and Stuart Eisner's cross-examination of the girl, explains, 

"Defence lawyers for two men charged with sexual assault tried to paint a picture 

Monday of a 'sexually aggressive' girl who convinced the men she was old enough to 

consent" (2003, June 24). As part of the narrative, Warick asserts, "[The defence lawyer] 

noted they met the girl on the steps of a bar 'not the school grounds' ....After the girl 

drank several beer in the truck, she crawled into the front seat and onto Edmondson's 

lap..." (2003, June 24). The narrative continues with Warick's reassertion of Brayford's 

argument, "It's her taking charge and climbing into the front seat" (2003, June 24). 

Warick also notes that Brayford, who is the defence lawyer for Jeffrey Brown, argues that 

"the word 'No' never came up at all" (2003, June 24). Quoting the lawyer again, the 

reporter indicates that the girl's action was a "green light" for sexual consent (2003, June 

24). 

Moreover, in "Lawyers suggest lies and cover-up", which appears in the June 25, 

2003 edition of The Leader-Post, Brayford accuses the girl of "lying on the stand", an 
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assertion that persists from the Edmondson's sexual assault trial (2003, June 25). Warick 

also indicates that, according to Brayford, the girl 'took off her own pants' in anticipation 

of sexual activity with all three men (2003, June 25). Arguably, the construction of 

journalistic narrative produces a line of reasoning that supports the assertion that the girl 

was the sexual aggressor. Moreover, according to the account, the girl issues consent 

when she accepts the men's offer of a ride, which represents the girl's sexual compliance 

and promiscuity. Rather than intimidation, her acceptance of beer establishes her poor 

moral character—she willingly and illicitly drank alcohol with three adult men and 

became drunk. In relation to the colonial patterning of subjectivity, a historical 

association exists that postures Indigenous women as 'dirty squaws', drunk, sexually easy 

and morally corrupt.21 By framing the 12-year-old as a pliable and aggressive sexual 

partner for three adult men, Warick evokes the denigrating historical representation to 

inform the contemporary representation of the gir1.22

Warick's article, "Judge angers prosecutor: Takes issues with charge to the jury 

in sex case", which appears in the June 26, 2003 edition of The Leader-Post, also 

constructs the image of the young girl as a sexual aggressor, which emphasizes her 

physical body as appearing older (2003, June 26). In reflecting what Judge Kovach's 

charge to the jury, Warick reports: 

In his instructions, Kovach laid out seven "essential elements" which need to be 

proven beyond a reasonable doubt in order to convict one or both men. These 

include already proven elements such as the identity of the accused and the time 

of the incident. The key for the jury is to decide whether the men took "all 
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reasonable steps" to determine the girl's age, whether she consented, and whether 

they knew she consented. (2003, June 26) 

Warick further outlines the judge's instructions to the jury in the next paragraph. He 

indicates: 

She had told them she was nearly 15, not 12-years-old, and that she was up from 

Saskatoon partying for the weekend. There is no evidence anyone forced her into 

the truck or to drink beer, and all evidence points to the fact she initiated sexual 

contact when she jumped into the driver Edmondson's lap and began kissing him, 

Kovach said. There were also no "defensive" injuries to the girl. (2003, June 26) 

Arguably, Warick proffers a dominant narrative that reflects the men's legal defense 

argument, which asserts that the girl—not the men—was an aggressor in the assault and, 

as such, produces a construct of subjectivity that portrays the girl as promiscuous and 

licentious. In light of this construction, it would be understandable for an Indigenous girl 

to be off "partying" in Saskatoon for the weekend and engage in high-risk behaviour, 

such as accepting rides from strange men and drinking alcohol while underage as well as 

to initiate sexual activity with the three men. As a contrastive strategy, Warick mentions 

that Justice Fred Kovach refers to Jeffrey Brown and Jeffrey Kindrat as "boys" six times 

as part of his two-hour instruction to the jury. Such a conceptualization allows the adult 

men to be vulnerable victims of the 12-year-old's overpowering sexuality. 

After the sexual assault trial, both Jeffrey Kindrat and Jeffrey Brown were found 

not guilty of sexual assault. The Crown successfully appealed both men's acquittals and 

new trials were rescheduled. Jeffrey Kindrat's second trial for sexual assault began 

March 20, 2007 in Melfort, Saskatchewan with an all-white jury composed of nine 
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women and three men (2007, March 20). In the opening news story, "Accused in re-trial 

denies having sex with girl", Darren Bernhardt, a reporter with CanWest Global's 

Saskatchewan News Network, explains that the "accused in a sexual assault case 

involving a 12-year-old aboriginal girl...didn't do anything because he 'couldn't get it 

up'" (2007, March 20). 

On March 22, 2007, Bernhardt's article, "Victim, 12, portrayed as a sexual 

aggressor", a title that appears in large bold font on page B.3 of The Leader-Post, depicts 

the girl not only as an aggressor but also a scorned and vindictive Lolita. Bernhardt 

explains that the girl started "yelling, screaming and flipping out" because the men 

refused to spend the night with her (2007, March 22). He then quotes Edmondson, who 

testified at the trial, as saying, "She was mad" (2007, March 22). According to 

Bernhardt, the girl "gave the men a false name and told them she was 14, which the 

Criminal Code recognizes as the age of sexual consent.... The girl and the men all drank 

as they drove to Tisdale. About halfway there, the girl climbed over the extended cab's 

rear seats into the front, straddling [Dean] Edmondson's lap and kissing him" (2007, 

March 22). In relating the account, Edmondson's version of events seems as though it 

were plucked from the pages of a romance novel. Bernhardt paraphrases Edmondson as 

testifying, "They went to the front of the truck and continued to kiss in the darkness of 

the countryside. That's when Edmondson noticed the girl was no longer wearing pants, 

he told court....Edmondson leaned with his back to the hood of the truck and the girl 

faced him as they kissed and he groped her. She had no objections to that and willingly 

wrapped her arms around him, he said" (2007, March 22). 

69 

women and three men (2007, March 20). In the opening news story, "Accused in re-trial 

denies having sex with girl", Darren Bernhardt, a reporter with Can West Global's 

Saskatchewan News Network, explains that the "accused in a sexual assault case 

involving a 12-year-old aboriginal girl...didn't do anything because he 'couldn't get it 

up'" (2007, March 20). 

On March 22, 2007, Bernhardt's article, "Victim, 12, portrayed as a sexual 

aggressor", a title that appears in large bold font on page B.3 of The Leader-Post, depicts 

the girl not only as an aggressor but also a scorned and vindictive Lolita. Bernhardt 

explains that the girl started "yelling, screaming and flipping out" because the men 

refused to spend the night with her (2007, March 22). He then quotes Edmondson, who 

testified at the trial, as saying, "She was mad" (2007, March 22). According to 

Bernhardt, the girl "gave the men a false name and told them she was 14, which the 

Criminal Code recognizes as the age of sexual consent.... The girl and the men all drank 

as they drove to Tisdale. About halfway there, the girl climbed over the extended cab's 

rear seats into the front, straddling [Dean] Edmondson's lap and kissing him" (2007, 

March 22). In relating the account, Edmondson's version of events seems as though it 

were plucked from the pages of a romance novel. Bernhardt paraphrases Edmondson as 

testifying, "They went to the front of the truck and continued to kiss in the darkness of 

the countryside. That's when Edmondson noticed the girl was no longer wearing pants, 

he told court... .Edmondson leaned with his back to the hood of the truck and the girl 

faced him as they kissed and he groped her. She had no objections to that and willingly 

wrapped her arms around him, he said" (2007, March 22). 

69 



In "Girl started 'it,' witness tells gang-rape trial", which appears in the March 22, 

2007 edition of The Globe and Mail, Tim Cook, who normally contributes to the 

Canadian Press Newswire, indicates in the story for the national newspaper that "one of 

the men present... says the girl made the first moves that night and he thought she was 

giving him the green light for sex" (2007, March 22). Cook quotes Edmondson as 

stating, "She started it.... I'd say she was the aggressor, yeah" (2007, March 22). As part 

of the journalistic narrative, Cook provides background information within the trial 

coverage. He states, "...they met the girl on the steps of the local bar. The jury has heard 

she ran away from home that day after a fight with her parents. One of the men made a 

crack about Pocahontas and they offered her a ride...the men offered her a beer and she 

accepted. He said she drank quickly...." (2007, March 22). In this story, Cook also 

draws upon the men's statements taken from police video-tapes to portray the girl's level 

of intoxication. Cook quotes Edmondson as stating, "...she kind of went limp at times" 

(2007, March 22). 

Bernhardt's news story, "Saskatchewan man wins second acquittal on gang rape 

charge", which appears in the National Post on March 27, 2007, provides an outcome of 

the trial and an overview of the sexual assault. As part of this account, Bernhardt reduces 

the girl's identity to that of an Aboriginal runaway. According to Bernhardt, "Jeffrey 

Chad Kindrat, 26, has been found not guilty in the alleged gang rape of a 12-year-old 

aboriginal runaway in 2001. A jury of nine women and three men deliberated for 2 

hours" (2007, March 27). Bernhardt also reminds readers that the third man charged with 

sexual assault, Jeffrey Lorne Brown, will be re-tried in October of 2007. He finishes the 

article with a description of the girl's aboriginal supporters who waited both inside and 
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outside of the courtroom. Bernhardt states, "a group of aboriginal women took up one of 

the courtroom rows, and a handful of aboriginal protesters carrying placards stood 

outside the court as the jury returned from lunch and begin [sic] deliberating" (2007, 

March 27). 

3.5 Conclusion 

Within the context of specific journalistic accounts, reporters designate the 12-

year-old girl as "Pocahontas", a "Cree version of Jennifer Lopez" and a "sexual 

aggressor". As intertexual weavings, these determinations draw upon signified or 

codified representations of Indigenous women within colonial history. Specifically, such 

titles assert the 'Indian Princess' and the 'Easy Squaw' stereotypes, colonial mythologies 

that draw upon a profound corpus of visual and textual images, which assign a 

sexualizing narrative to the girl thereby invoking violent histories of exclusion, 

entitlement and representation. The persistence of such representation, arguably, incites, 

permits and sanctions enactments of violation. In terms of constructing a textual image 

of the girl within journalistic narration, visual representation manifests from the insertion 

of mythology within news coverage, which tethers the girl to iconographic images of 

"Pocahontas" and Jennifer Lopez.23 A framing of the body within news text allows for an 

excavation of bodily narrative and an analysis of embodied subjectivity. Within news 

coverage of the two separate sexual assault trials, an entry point from which to view the 

textually illustrated body, varying subjective gazes determine the girl. The mediated 

gaze, which allows one level of access to the body, frames a dominant understanding that 

both reflects and sculpts subjectivity. Arguably, the journalistic scopic lens impedes 
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narrative, informing a presentation of the girl's body through choice of language, 

description and signifiers.24 Moreover, testimony, which is relayed and reflected in 

journalistic text, conceives the body from a position of truth, a questionable and 

problematic representation. The three men accused of sexual assault depict an image of 

the girl's appearance within testimony, which is further presented in news coverage. The 

defence's argument also re-presents this body, as part of a strategy that conveys the 12-

year-old girl as an aggressor who initiates sexual activity with the three men. Further to 

the men's depiction, medical testimony also portrays the girl within a dominant 

framework. In each presentation, language conceives the body, which, ultimately, 

conflates within the mediated representation of the girl. An analysis of the textual body 

reveals that the gaze inscribes the girl; she embodies and reflects a framework that 

constructs identification. As I will argue in Chapter Three, this construction position the 

girl as territory as a violable body that may be dispossessed or reterritorialized. 
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Chapter Three 

4. A "Trail of wounds": The Bones beneath the Soil 

One night 
I felt the axe. 
I watched him bury me. 

I too disappeared like many of my sisters. (Halfe, 2005, p. 48) 

Listen to the bones. (Halfe, 2005, p. 19) 

4.1 Terra Nullius: staking claim to the native female other 

While the imaging of the 12-year-old girl as the 'Indian Princess' and 'Easy 

Squaw' within journalistic coverage may be viewed as an assertion of colonial 

mythology, the persistence of such stereotypes also signifies her metaphoric 

configuration within a settler-colonial society. Specifically, designations that define the 

Indigenous girl invoke an association with territory, the dispossession of land and 

reterritorialization, which relates to settler-colonialism, and the signified position of the 

gendered and racialized body within narratives of violence. Hence, colonialism inscribes 

the position of the Indigenous female body, marking and revealing histories of intrusion 

and violation that invoke an association with the land and settler colonialism. For 

example, colonial narratives situate Indigenous women as metaphors for the New World, 

which, with its virginal landscape and bounteous fecundity, invites penetration and 

demands order. In "Imaging terra incognito: The disciplinary gaze of the empire", visual 

cultural theorist Ella Shohat (1991) argues that gendered metaphors comprise a crucial 

role in colonial discourse. In terms of the depiction of territory, she contends, "Europe's 

`civilizing mission' is projected as interweaving opposing yet linked narratives of 
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Western penetration of inviting virginal landscape and Western taming of resisting 

libidinous nature" (p. 51). 

The reference to Pocahontas may be viewed as a metaphor for conquest, as the 

significance of the mythic figure represents an eroticized image of 'new' territory, a 

violable body that invites European domination and penetration.' According to imperial 

strategies of domination, the land, a darkness leading to unknown, uncharted territory, 

invites exploration. The dark Indigenous female body, which exists as an extension of 

the New World, evokes sensuality and sexuality, a darkness that encourages penetration 

for the purpose of staking territorial claims. Hence, the allusion to the Pocahontas 

mythology within the journalistic and juridical narrative positions the 12-year-old girl as 

an object of entitlement, as such, the persistent image marks violent reterritorialization, 

the dispossession of the land and the body.2

In Imperial Leather: Race, Gender and Sexuality in the Colonial Contest, Anne 

McClintock (1995), a professor of women's studies, examines the intersection of gender, 

race and class within a colonial framework. As part of this analysis, she explores the 

relationship that binds imperial power and territory with female sexuality and the 

fetishism of the racialized body. According to McClintock, this anxiety may be traced to 

imperial images or constructions of the New World as the female body awaiting 

penetration. She argues: 

Knowledge of the unknown world was mapped as a metaphysics of gender 

violence- not as the expanded recognition of cultural difference- and was 

validated by the new Enlightenment logic of private property and possessive 

individualism. In these fantasies, the world is feminized and spatially spread for 

74 

Western penetration of inviting virginal landscape and Western taming of resisting 

libidinous nature" (p. 51). 

The reference to Pocahontas may be viewed as a metaphor for conquest, as the 

significance of the mythic figure represents an eroticized image of 'new' territory, a 

violable body that invites European domination and penetration.1 According to imperial 

strategies of domination, the land, a darkness leading to unknown, uncharted territory, 

invites exploration. The dark Indigenous female body, which exists as an extension of 

the New World, evokes sensuality and sexuality, a darkness that encourages penetration 

for the purpose of staking territorial claims. Hence, the allusion to the Pocahontas 

mythology within the journalistic and juridical narrative positions the 12-year-old girl as 

an object of entitlement, as such, the persistent image marks violent reterritorialization, 

the dispossession of the land and the body.2 

In Imperial Leather: Race, Gender and Sexuality in the Colonial Contest, Anne 

McClintock (1995), a professor of women's studies, examines the intersection of gender, 

race and class within a colonial framework. As part of this analysis, she explores the 

relationship that binds imperial power and territory with female sexuality and the 

fetishism of the racialized body. According to McClintock, this anxiety may be traced to 

imperial images or constructions of the New World as the female body awaiting 

penetration. She argues: 

Knowledge of the unknown world was mapped as a metaphysics of gender 

violence- not as the expanded recognition of cultural difference- and was 

validated by the new Enlightenment logic of private property and possessive 

individualism. In these fantasies, the world is feminized and spatially spread for 

74 



male exploration, then reassembled and spread in the interests of massive imperial 

power. (p. 23) 

McClintock contends that the New World promises absence, a terrain without 

inhabitants, which justifies imperial claims of territorial possession. 

In his examination of colonization as landscape, Jonathan Bordo (1997), a 

professor of cultural studies, examines pictorial representations of dispossession. Bordo 

traces visual depictions of wilderness landscape to the British conquest of North America 

in 1756, a predominant visual narration that runs like a fault-line throughout Canadian 

political history (p.21). As part of this exploration, Bordo also discusses the significance 

of the Group of Seven's work, whose distinct landscape paintings signify imaginary 

conceptualizations of Canadian nationalism, a cipher that signifies colonialism (p. 29). 

Bordo contends that such visual narrations of nationalist mythology, framed as 

expansive, foreboding and uninhabited, require a voidal condition, an absence, which 

images terra nullius. As a visual narrative, the severing of Indigenous inhabitants from 

the land facilitates the staking of Euro-Canadian claim to territory and, as such, Bordo 

locates colonialism within representations of the landscape. Bordo thus contends that 

landscape or wilderness paintings present the site of trauma, violent seizure of terrain, the 

elimination of Indigenous inhabitants. Majestic landscape images testify to colonial 

intrusion, a reterritorialization marking Crown land. Landscape imagery, according to 

Bordo, "...exalts a picture that testifies to an unpicturable condition—the wilderness 

sublime—while simultaneously legitimating, as a landscape picture, terrain violently 

seized, dispossessed of its indigenous inhabitants, and reconstituted as territory" (p. 227). 
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Violent deterritorialization, the dispossession of land or place, marks 

reterritorialization, which seeks to efface the subaltern body through the process of 

colonialism. According to Camilla Griggers (1997), a post-structural linguist and 

semiotician, the erasure of prior inhabitation of the land renders terrain symbolically 

manipulable, which facilitates the possession of territory (p. 15). Griggers contends that 

`reterritorialization' excludes, exiles and tortures thereby impelling the `unpassable' 

Other, a sacrificial body, away from the majoritarian social body (p. 14, 15).3 Whereas 

the enactment of brutal deterritorialization rids the `unpassable' Other, the process of 

reterritorialization replaces the Other with the 'passable' white body. Such is the 

narrative of colonial dispossession and possession enacted upon both the land and the 

body.4

In Conquest, Andrea Smith (2005) examines reterritorialization and enactments of 

violence against Indigenous women within settler societies. She posits a relationship 

between the staking of territorial claims and enactments of violence, both historical and 

contemporary, upon Indigenous women, which traces colonial conquest and 

dispossession. The enactments of violence upon the body reenact dominant positions of 

ideology and the desire to fulfill the prophecy of the "Vanishing Indian". In terms of the 

enactment of violence and reterritorialization, she explains that Indigenous women's 

bodies are particularly vulnerable and that brutality towards the female body forms a 

strategy of domination, as it endeavors to assail the strength, the core, of Indigenous 

communities. 
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4.2 The prairie is full of bones': Hundreds of Skeletons./ Betty Pamela Rita Gina". 

Did our Grandmothers know we would be scarred by the fists and boots of men? (Halfe, 
2004, p. 46) 

The histories in Louise Halfe's Blue Marrow come from the land, fragmented 

remains of bones buried deeply within the soil. Saskatchewan's former poet laureate 

composes piercing narratives of abandonment, betrayal and sexual violence, which she 

presents with vivid description and startling brutality. As part of the honor prayer, Halfe 

asks that we "[s]ee the blood" and acknowledge the violence interred quietly beneath the 

earth. Thus, she invokes the spirits of murdered and dispossessed women, asking their 

silenced voices to sing violent histories, the "trail of wounds", embedded within the land 

(p. 91). Halfe explains, "The prairie is full of bones. The bones stand and sing and I feel 

the weight of them as they guide my fingers on this page" (p. 2). The bones that 'guide' 

Halfe's fingers are the bones of her grandmothers, her ohkoma, and, as such, they use her 

body as an intermediary in which to tell their stories. Halfe orchestrates the voices of 

women with the voices of fur traders, Jesuit priests, and settlers to illustrate the violent 

history of Indigenous and European contact. Halfe, while weaving her own personal 

journal into the narrative, is the keeper of the stories and gives life to her ancestors' 

histories. She "seeps into [their] faces" to tell "[t]heir stories, slates in dreams, heavy in 

my stomach, move like thick clouds blown by my laboured breathing" (p. 16). In 

narrating the violence, Halfe engages with violent histories and the colonial legacy of 

disappearances and murders of Indigenous women across the country. Through the act of 

naming, she invokes specific accounts of murder involving Helen Betty Osborne and 

Pamela Jean George thereby drawing upon the legacy of women whose bodies have been 
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violated and denigrated through violent reterritorialization. While this acknowledges 

violent history, naming honours the women by reclaiming and returning their names—

knowing the women were stripped of name and identity. Halfe writes, "Did our 

Grandmothers know we would be scarred/ by the fists and boots of men?/Our songs 

taxed,/ silenced by tongues that speak damnation and burning?! So many scars./ So 

many sewn mouths./ Hundreds of Skeletons./ Betty Pamela Rita Gina" (p. 46). 

In terms of Halfe's poetry and the Indigenous female body, language draws upon 

linguistic violence seeped within the history of contact to explore cultural and collective 

memory, which reveals the history of the denigration of the Indigenous female body. 

Halfe's poetry engages with a profound history of injurious actions against the body of 

the female Other and, as such, the body becomes an artifact, a record of repeated histories 

of trauma, silence and violation. In a poignant narrative of violence, Wandering Stone 

Grandmother, one of the ohkoma who speaks through the body of Halfe, laments, "I too 

disappeared like many of my sisters./ One night/ I felt the axe./ I watched him bury me" 

(Halfe, 2004, p. 44) . Her white husband retaliates "I loved her, this squaw, her little 

brown body/ warmed by bed for a thousand moons...I remember my little savage, my 

brown-skinned whore./ I am stained with her skull" (p. 49). The decapitation of his 

`brown-skinned whore' literally severs the mind from the body, an act that connotes 

power and control over the Indigenous woman. 

As part of this narrative, injurious language lashes the woman's 'brown body' 

denigrating her as a savage and a whore. This linguistic assault draws upon cultural 

memory, a collective wounding of the Indigenous female body, as such naming invokes a 

narrative of settler violence enacted upon the Indigenous female body. In naming the 
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women, Halfe reclaims the women's names knowing that Pamela Jean George and Helen 

Betty Osborne were stripped of name, their bodies defined by the violence of racial slurs 

that construct the women as "easy squaws" and "Indian hookers". 

In light of the journalistic examination of the Indigenous girl, which situates the 

violence against the body within a colonial framework, it may be argued that the girl 

possesses scars that disclose historical wounds, a record of the penetrated body and an 

archive of violent dispossession and conquest. She embodies, therefore, traces of 

historical violence, the legacy of colonization. The body's wounds speak of violation, as 

she embodies dispossession and exclusion, both implicit and explicit enactments of 

violation. Violence, a repeated enactment performed upon the Indigenous female body, 

unites the girl with the lives and experiences of other Indigenous women, a metaphoric 

conjuncture of personal narrative and collective history.5 Such intrusion marks the girl's 

body as a habitus, a "repository" of history, a body that internalizes the dispossession of 

imperial and colonial-settler history. 

Colonial history binds the girl's textual body thereby reiterating and reinforcing 

the collective wounding of Indigenous women's bodies. In examining the sexual assault 

upon the girl by three white men, it may be argued that such violence emerges from 

conditions of colonization, a historical narrative of violation and intrusion that marks 

Indigenous women and unites the girl with Pamela Jean George and Helen Betty Osborne 

and, thus links the individual body to that of a collective historical one.6
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4.3 'It hardly looks like a face': Pamela Jean George 

When police found Pamela Jean George's body, she was lying face down in a 

field near the Regina airport (see Fig. 9). According to court transcripts, the men 

admitted "striking" Pamela Jean George but then left her on the outskirts of the city to 

walk home (R. v. Kummerfield).7 The condition of Pamela Jean George's body, 

however, presented a different story. Initially, the police could not determine the sex of 

the body and the family was forced to have a closed casket at her funeral as a result of the 

blunt force trauma to her body. Indeed, the injuries were "consistent with a physical 

beating," as she was "struck repeatedly in the face...with a blunt object consistent with a 

fist" (R. v. Kummerfield). According to Dr. Escanlar, a pathologist who testified at the 

trial, "There was an injury to the neck and windpipe...a pressure-type injury like choking 

and that some significant force was required to produce not only the injury on the outside 

of the throat but on subsequent layers" (R. v. Kummerfield). There was also "...multiple 

trauma to the face and head with subsequent hemorrhage to the brain and brain stem," an 

injury which would have caused swelling and death (R. v. Kummerfield). While the 

defense lawyers argued that Pamela Jean George might have received some injuries as a 

result of falling in the mud, Dr. Escanlar refuted this claim. Instead, he theorized the 

accused might have kicked and beat Pamela Jean George while she was on the ground. 

While this testimony reveals a vivid depiction of the body, the facts of the autopsy 

and the fury of the beating—the representation of the violence—were never fully 

presented in media reports.8 Moreover, journalistic narrative softens the extent of injuries 

to Pamela Jean George's body and focuses on Ternowetsky's testimony—not the medical 

evidence to convey the violence enacted upon her body. Thus, the violence remains 
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absent from public knowledge. In "Blows to head killed victim: pathologist," Barb 

Pacholik, a reporter with the The Leader Post, indicates that Pamela Jean George had a 

broken nose, swollen eyes and hand, cuts to her face and lips (1996, November 22). 

According to medical testimony presented during the trial, bruises covered Pamela Jean 

George's torso and, more specifically, her head and neck. Blunt force from an object 

caused hemorrhages of the brain and the brain stem (1996, November 22). The injury to 

the neck and windpipe were not mentioned in the article nor was there mention that 

Pamela Jean George received repeated blows to her face and that she had been kicked 

while on the ground. Despite the presentation of these facts, however, disparity marks 

Ternowetsky's sworn testimony and the condition of Pamela Jean George's body. In the 

journalistic narration, Pacholik reiterates Ternowetsky's claims that the beating was not 

impactful. In "Accused remembers punching victim," Pacholik explains that 

Ternowetsky struck Pamela Jean George in the mouth after she swore at him (1996, 

December 11). While he remembers hitting Pamela Jean George, Pacholik explains that 

Ternowetsky denies enacting more violence upon her face or body. Moreover, in later 

expository accounts of the events, Pacholik characterizes the injuries to her body as 

"bruises, cuts or swelling" (1996, December 11). Ternowetsky also testifies that she was 

walking, when they last saw her, despite testimony that the men left Pamela Jean George 

facedown in the ditch. When Ternowetsky was presented with the autopsy photographs 

during the murder trial, he responds, "I just don't see how we could have done that. In 

those pictures, it hardly looks like a face" (1996, December 11).9 This embodied 

narrative—the ruptured, violated face—presents an archive that discloses horrific 

violence. to 
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In court transcripts, Fred Kovach, a defence lawyer for one of the men, diminishes 

the violence enacted upon Pamela Jean George. He states, "[Kummerfield and 

Ternowetsky] were out in the country doing what happens apparently on that road on a 

regular basis.... This is a fairly common area for that type of activity to be taking 

place.... She wasn't stabbed forty times. There wasn't a hammer used" (Razack, 2002, p. 

150). Arguably, Kovach, who later received a judicial appointment and presided over the 

sexual assault trials involving the 12-year-old girl, undermines and normalizes the 

enactment of violence. In doing so, he invokes the murder of Helen Betty Osborne, who 

was stabbed approximately 50 times with a screwdriver. 

Throughout the course of the reportage, Pamela Jean George becomes a violable, 

contaminated body through her construct as a sex trade worker and an 'Indian hooker'. 

Such narration invokes the imagery of the 'Easy squaw,' an injurious construct that 

attaches the body through enactments of naming. Indeed, denigrating description 

saturates her body as dirty and licentious, which justifies violence. For example, 

following the murder, Ternowetsky tells a friend, "She deserved it. She was an Indian" 

(1996, November 21). A friend testifies that they admitted to picking up an "Indian 

hooker" (1996, November 19).11 Court transcripts and journalistic accounts also indicate 

that Kummerfield and Ternowetsky told their friends that Pamela Jean George was 'fflust 

an Indian' and that they "beat the shit out of her" (1996, November 21).12 This witness 

also testified that Ternowetsky stated, "It was fun...it was a rush' and that he "...kind of 

glanced over it, looked at it sexually" (R. v. Kummerfield). Charlene Rosebluff, the 

woman whom the men had initially tried to lure into their vehicle, stated that the men 

called her "Indian trash" and "squaw slut" for refusing to go with them. In his charge to 
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the jury prior to deliberations, Justice Ted Malone reminded the jurors that, in examining 

the issue of consent, to remember that Pamela Jean George was "indeed a prostitute" 

(1997, January 29). Justice Malone states: 

Now, if you should find that Pamela Jean George consented to the sexual activity 

of the two accused, notwithstanding Kummerfield's remark about killing her if 

she did not give them head, or if you should have a reasonable doubt as to 

whether the accused consented to or not, bearing in mind that the evidence 

indicated that she indeed was a prostitute, then the Crown has not made out its 

case with respect to first-degree murder occurring during a sexual assault, and you 

must find the accused not guilty of first-degree murder but guilty of second-

degree murder. (R. v. Ternowetsky and Kummerfield)13

Such a citation relates to the issue of consent—that if the jury determined that Pamela 

Jean George did not consent to sexual activity, its members would have had to find the 

men guilty of first-degree murder. In reminding the jury that Pamela Jean George was 

"indeed a prostitute," Justice Ted Malone infers that, as a consequence of position as a 

sex trade worker, she consented to the sexual activity regardless of the scenario. Thus, as 

an "Indian hooker" and a "squaw", the act of murder was less egregious. 

In "Gendered Racial Violence and Spatialized Justice," Sherene Razack (2002) 

examines the significance of violence upon Pamela Jean George as a specific enactment 

related to colonial history. Razack argues that harm inflicted upon the body of Pamela 

Jean George reenacts a colonial narrative. She explains, "...the encounter between the 

white men and Pamela Jean George was fully colonial—a making of the white, masculine 

self as dominant through the practices of violence directed at a colonized woman" (p. 
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128). Thus, she argues that violence enacted upon an Indigenous body by white or non-

Indigenous men marks a colonial or gendered racial encounter, which enables men to 

experience themselves as colonizers and patriarchs thereby securing dominance (p. 126). 

Razack argues that forms of violence, specifically sexual violation, forms a deeply 

historical narrative in relation to Indigenous women, which she identifies as an "integral 

part of nineteenth century settler strategies of domination" (p. 126). As part of this 

strategy, Indigenous women, she explains, were constructed as "licentious and 

dehumanized" squaws, which justify enactments of violence (p. 130, 135). Accordingly, 

journalistic narrative saturates Pamela Jean George with denigrating descriptors, which 

instructs readers to view her as a dehumanized squaw. Moreover, Razack identifies 

recurring injurious harm to the Indigenous female body as a violation related to settler 

entitlement and dispossession of the land. Razack contends, "Two white men who buy 

the services of an Aboriginal woman in prostitution, and who beat her, are enacting a 

quite specific violence perpetrated on Aboriginal bodies throughout Canada's history, a 

colonial violence that has not only enabled white settlers to secure the land but to come to 

know themselves as entitled to it" (Razack, 2002, p. 129). 

Following a verdict of manslaughter, for which each man was sentenced to six 

and a half years, Judge Ted Malone thanked the jury and reiterated that the trial's 

outcome was evidence that the judicial system worked, a statement in reaction to the 

accusations that racism motivated the violence and marked the trial's proceedings. 

Malone states, "Our criminal justice system is under attack these days and indeed it has 

its faults, its blemishes and its flaws. Because of your attendance, your attention and 
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your deliberations, you have once again more proven that the system works" (1996, 

December 21). 

4.4 Helen Betty Osborne: Mapping the Site of Violence 

When investigators found Helen Betty Osborne, bloodstained snow shrouded her 

naked body, her right index finger pointed towards her heart (Priest, 2005, p. 147). As a 

way of producing the violence inflicted upon her face, Lisa Priest, a journalist who 

covered the murder trial for the Winnipeg Free Press, uses a pathologist's drawing as a 

means to narrate the violence, which documents and maps this violation in her book, 

Conspiracy of Silence (see Fig. 10). The diagram reconstructs violent effacement—lines 

of demarcation trace punctures and wounds, grids that traverse the opened and penetrated 

face. Although two-dimensional, the diagram sketches the profundity of the gashes, 

outlining exposed cartilage, bruising and scratching, long, narrow wounds. The 

pathologist's archive of effacement suggests proximity, a presence and closeness with the 

violence enacted upon Osborne's face. A hand sculpts each violation the wounds, 

fissures and punctures. Moreover, the diagram invokes an intimacy that is tactile, even 

invasive. 

In order to measure the profundity of the gashes, the doctor enters the interiority 

of the body, opening and penetrating the skull. Arguably, the intimacy of the drawing 

produces another type of violation. The charting of wounds symbolically performs the 

violence, as the marking of violation is reenacted upon the site of the face. According to 

Dr. Donald Penner's report, the profundity of the deepest puncture was 5.5 centimetres in 

her head, which penetrated her brain by 4.5 centimetres (Priest, 1998, p. 58). Dr. Penner 
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states, "The killer or killers probably kneeled over Betty Osborne as they stabbed her 

naked body....they probably stabbed her repeatedly while she was lying nude on her back 

and then turned her over and smashed the screwdriver through her brain, back, ears-

anywhere there was exposed flesh..." (Priest, 1989, p. 59). 

The trauma enacted upon Helen Betty Osborne's body and, in particular, her face 

discloses a narrative relating to her signified status as an Indigenous woman within the 

community of The Pas and, as such, this performativity of violence traces settler anxieties 

and colonial power relations, the conflation of social and political history (see Fig. 11).14

The attack itself may be viewed as a reenactment of conquest tethered to colonial history, 

which evolves through the construction of Indigenous women as deviant, licentious and 

corrupt. In view of this argument, the level of violence enacted upon her body indicates 

the desire to remove the subaltern body—the Native-Woman-Other—from the 

predominantly white community. According to reports from both the murder trial and the 

Justice Inquiry, young Indigenous women were often the victims of harassment, sexual 

assault and other acts of violence in the racially segregated community bordering on 

Manitoba's northern frontier. Timothy Appleby, the journalist who covered the 

Manitoba Justice Inquiry for The Globe and Mail, reported that, at the time of Osborne's 

murder, it was common knowledge that groups of white men cruised the streets of The 

Pas looking to pick up "compliant" Indigenous woman (1989, August 5). The 'practice', 

according to Appleby, was called "squaw-hopping", a performativity of entitlement that 

positions Indigenous women as licentious and violable, transgressive and deviant bodies 

(1989, August 5).15 This historical construction and association may be seen, therefore, 

as an incitement or provocation to violation. 
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Manitoba's Aboriginal Justice Implementation Commission also identifies 

stereotypes as contributing factors in the violent death of Helen Betty Osborne. 

Following the conviction, the Province of Manitoba held an inquiry to examine 

Osborne's death and its investigation. The report concluded that Helen Betty Osborne: 

fell victim of vicious stereotypes born of ignorance and aggression when she was 

picked up by four drunken men looking for sex. Her attackers seemed to be 

operating on the assumption that Aboriginal women were promiscuous and open 

to enticement through alcohol or violence. It is evident that the men who 

abducted Osborne believed that young Aboriginal women were objects with no 

human value beyond sexual gratification. (Report of the Aboriginal Justice 

Inquiry of Manitoba, 1999, The Community) 

Osborne was, according to the report, "not the girl next door; she was Aboriginal in a 

white town....a stranger to the community, a person almost without identity" (Report of 

the Aboriginal Justice Inquiry of Manitoba, 1999, Racism). Without identity, Helen Betty 

Osborne became expendable. The report states: 

It may be that Betty Osborne's status as an outsider contributed to that 

silence....It is possible that...Betty Osborne's gender played a role in that silence. 

Because of the northern, brawling, almost frontier-like atmosphere which 

prevailed in The Pas at the time, we have no difficulty in concluding that it 

probably did. Silence that was motivated by the fact that Betty Osborne was a 

woman is as insidious as any silence motivated by racism.... It is clear that Betty 

Osborne would not have been killed if she had not been Aboriginal. The four men 

who took her to her death from the streets of The Pas that night had gone looking 
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for an Aboriginal girl with whom to "party." They found Betty Osborne. When 

she refused to party she was driven out of town and murdered. Those who 

abducted her showed a total lack of regard for her person or her rights as an 

individual. Those who stood by while the physical assault took place, while 

sexual advances were made and while she was being beaten to death showed their 

own racism, sexism and indifference. (Report of the Aboriginal Justice Inquiry of 

Manitoba, 1999, Racism) 

The persistence of historical associations that construct Indigenous women as sexualized, 

denigrated objects contributed, therefore, to the brutal murder of Helen Betty Osborne. 

Such a casting made her violable, a violent reterritorialization of an expendable body that 

could be—quietly and without outrage—effaced from the community. 

Violence performed upon the face presents an inscription of alterity upon its 

surface, a record and archive of marked existence, which traces the history of 

colonization and settlement. Such traces mark the effacement of subjectivity through the 

hostile encounter. In recurring narratives, the brutal effacement of Indigenous women 

may be examined as an enactment of violence that is both symbolic and signified. Such 

an enactment of violence signifies the deterritorialization and reterritorialization of the 

`unpassable body.16

According to feminist scholar Camilla Griggers (1997), reterritorialization 

produces a sacrificial face that contains violence from the social body (p. 15-16). As part 

of her examination of the despotic face of white femininity, the female Other is displaced, 

cast out and exiled as a scapegoat whose eradication alleviates dis-ease and anxiety 

within the community. The `unpassable' face of the colonized Other, therefore, presents 
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an appropriate body on which to inflict pain and suffering—to enact violence. Griggers 

explains: 

On the level of subjectification, despotic signification channels social violences 

toward appropriate social bodies, designates appropriate effacements, and, when 

necessary, antiproduces inappropriate becomings.... The body of the sacrifice by 

definition is perpetually losing face—undergoing a process of effacement, a trial 

of humiliation, exile or victimization.... (p. 16) 

In light of Grigger's argument, the shattering of Helen Betty Osborne's cranial-facial 

bones may be examined as an enactment of reterritorialization and as the erasure of 

identity.17 Moreover, this violence also reinscribes and reconstructs appearance thereby 

reterritorializing the face. 

In "Exteriority and The Face," Emmanuel Levinas (1969) posits that the face-to-

face encounter marks the moment of ethics. He argues that such an encounter is a 

`privileged phenomenon' in which one must instantly recognize the inviolability and 

autonomy of the Other. Indeed, the face-to-face encounter provokes a 'calling to 

responsibility' and an obligation to the Other—it is the acknowledgement and recognition 

of another being. Levinas argues that, essentially, morality is recognized through one's 

relation to the Other. He cites, "...the face speaks to me and thereby invites me to a 

relation incommensurate with a power exercised, be it enjoyed or knowledge" (Levinas, 

1969, p. 198). Moreover, Levinas asserts that the moment of the Other, the face-to-face 

encounter, incites epiphany. The absence of recognition, the refusal to accept 

responsibility for the Other, however, allows for the easy, quiet removal of Other faces, 

as the face is the site/sight of that rouses the ethical moment. Indeed, violence enacted 
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upon the face marks and inscribes the signified condition of alterity, the refusal to 

acknowledge the Other as a being and a lack of ethical responsibility for the Other. 

4.5 Braided Histories 

The braiding of narratives concerning the sexual violation and violent deaths of 

Indigenous women marks a juncture of colonial history, a tethering of dispossession and 

reterritorialization that unites the 12-year-old girl with Pamela Jean George and Helen 

Betty Osborne. Indeed, enactments of violence against the women reveal a metaphoric 

relationship with settler-colonialism and the violent history of Indigenous removal from 

the land. The taking of the women—their forced and coerced entries into men's 

vehicles—and the women's removal from their communities, which is followed with 

their sexual assaults, may be viewed as an enactment of conquest. Moreover, such 

narratives invoke the Indian Princess mythology, as these histories bind desire with 

violence, situating the women as reviled yet eroticized representations of 'new' territory. 

By positioning the women as territory in relation to the men, who may be viewed as 

colonizers, the 12-year-old girl, Pamela Jean George and Helen Betty Osborne become 

the Indian Princess, an extension of the New World that possesses a 'dark' sexuality, 

which encourages penetration for the purpose of staking territorial claims, enactments of 

privilege and power. The sexual desiring of the women, the women's violent removal 

from their communities and the men's possession of the women through captivity, which 

marks disempowerment, also follows the narrative structure of Pocahontas. In addition to 

this, the formulaic mythological narrative allows for a prescribed or pre-determined 
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positioning of the women, which sanctions, therefore, enactments of violence against the 

Indigenous women. 

4.6 The Named and the Unnamed: Rebecca Belmore's Vigil 

Rebecca Belmore's The Named and the Unnamed exhibition (2002), which 

consists of installation work, sculpture and a performative element, frames images of 

violation. The Anishinabe artist weaves the contemporary condition of Indigenous 

women with histories of settler violence and dispossession. Hence, Belmore's work 

invokes horrific histories and colonial mythologies to examine the enactment of trauma 

and violation upon the Indigenous female body. In exploring how the body reflects and 

maps history, the exhibition suggests that the corporeal discloses and, as such, may be 

viewed as an archive that records. Indeed, the body becomes an entry point in which to 

explore historical wounds and respond to enactments of violence. 

It is appropriate then that Belmore uses her own body to represent and confront 

the enactment of violence against the bodies of Indigenous women in Vigil (2002), a 

poignant and startling response to the disappearances and murders of women from 

Vancouver's lower Eastside (see Figs. 12, 13).18 The performance element of the exhibit 

draws upon ideas of ritual and the ceremonial act of naming to acknowledge and honour 

the women—the majority of whom were Indigenous who disappeared while working in 

the city's "low track" sex trade.19 Belmore's performance also critically challenges the 

absence of representation in terms of the official investigation. According to curator 

Charlottetown Townsend-Gault (2003), "Desecration, spoiling, defacement, were all 

implied as was the sluggish indifference of authority to more than twenty years of 
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disappearances. Belmore was making a connection between the violence against these 

unnamed, apparently unimportant, women—sex workers, addicts, many of them First 

Nations, all of them relatively powerless and the exercise of the "power of the nation" 

(p. 27-28). When police eventually launched an investigation into the disappearances, 

the investigation led officials to Robert Pickton's farmyard in nearby Port Coquitlam, 

where fragments of remains, bits of bone and marrow, were unearthed from land used for 

livestock, particularly swine. Excrement-filled soil became a burial ground for the 

women who had disappeared. Their bodies were never recovered intact, only fragments, 

traces of existence.20

In Vigil, Belmore situates herself at the site of disappearance—cold, gray 

concrete, the corner of Gore and Cordova, an intersection that marks the site of abduction 

and precarious existence, which also marks territory once inhabited by the Coast Salish 

Nation. Such a location signifies the juncture between the present and the absent, the 

location where reenactments of trauma and violence occur upon the (dis)appeared body. 

Following a ritual of spatial purification, Belmore uses black, indelible ink to inscribe the 

names of missing and murdered women upon her body. In writing the names of these 

women upon the body, Belmore tattoos their existence, their presence, upon her own 

body. Thus, she equates her body with the bodies of the neglected, marginalized women. 

Belmore, therefore, stands as the vulnerable, marked Other and yet, at the same moment, 

she confronts and challenges the gaze of onlookers. The performance demands that they 

see her body as a surrogate body that presents the absence of bodies, which have been 

`negated' through repeated performativities of violence. As she inscribes the names upon 

her body, Belmore screams out the women's names as part of the performance. She, thus, 
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positions herself as a representation of the collective body, while naming each woman, 

`the named,' and honours 'the unnamed' to produce a realized subject, a body for which 

to grieve. The act of naming and returning the name to the body, therefore, produces 

agency, subjectivity, which reclaims. It also acknowledges the lives and violent deaths of 

women—daughters, mothers, aunts, and grandmothers. Belmore's use of the color red 

symbolizes the violated body, a referent for flesh and blood, violence enacted upon the 

body. The color suggests the presence of horrific histories, genocide, and, most often, 

blood from ruptured and wounded women's bodies. By drawing upon the imagery and 

symbolism of blood in relation to violation, Belmore's work denotes the brutality against 

Indigenous women. Charlotte Townsend-Gault explains, "Crimes against the body, the 

Indigenous female body, the women's body, are embodied in, enacted by, or inscribed on 

Belmore's own body, as if in an act of atonement (p. 18). Such an act is an 

acknowledgment of the women's humanity; it is also recognition of life and violent 

death, a corporeal archive of existence. Thus, Belmore's body becomes a powerful 

signifier, which marks the "horrible plight of the least powerful" (Townsend-Gault, 18).21

As part of the exhibit, Belmore's State of Grace, a 4' X 5' black and white 

photograph, presents an unsettling image of an Indigenous woman who appears to be 

sleeping (see Fig. 14). While the woman's expression and posture conveys a sense of 

peace and comfort, the image also portrays an insidious representation of violence against 

the Indigenous body. Shrouded in white sheets and posed as a Madonna-figure, the 

woman cradles nothing, an absence, which disrupts the visual composition of the image 

and invokes a sense of loss. While the image exposes the woman's bare shoulders and 

neck, the sheet binds her breast. This absence suggests a sense of vexed nurturing, as the 
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woman cannot nourish or sustain the nonexistent child. In light of this representation, the 

purity of the white implies sterility, a barrenness that counters the essentialist narrative 

concerning the mother figure. The woman's appearance evokes a sense of beauty and her 

hair suggests sexuality; however, in contrast to this depiction, Belmore fragments and 

severs the woman's torso and face thereby invoking violence. Indeed, the systematic 

slicing partitions and sections the body; it is a destruction of the face, an act of mutilation 

and defacement achieved through what appears to be a methodical and mechanized 

cutting of the image. The positioning of the woman as severed and sectioned draws 

upon the systemic violence that persists against Indigenous women. Such an evocative 

image conveys defacement and fragmentation, bodily vulnerability and the effects of 

violent representation that has, historically, framed Indigenous women as denigrated 
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renders concrete, which instructs an understanding of subjectivity thereby informing the 

narrative of the sexual assault. Such a depiction within publication produces evidence of 

her subjectivity and the enactment of name within the journalistic narrative associates the 

girl as a highly sexualized and illicit construct. She becomes the 'aggressor' in the 

assault; the men become victims of the girl's sexual aggression. Representation 

sanctions, therefore, the violation of the girl's body. In imaging the body through 

language, text reveals the violence of the gaze and, as such, the depiction of the girl 

reflects patriarchal and colonial intrusion. News text presents and incites violence and, in 

light of this, the creation of text, which frames and images the 12-year-old's body, can be 

seen as an attack upon the physical body. Thus, layers of violence, explicit, or manifest, 

and implicit, and insidious, exist within journalistic text, court transcripts and witness 

testimony, which mark and violate the body. 

Reiterations of injurious language, hailings, are tethered to colonial history and 

reinforce collective memory and wounding of the Indigenous female body. It may be 

argued that this language incites injurious action, which marks a juncture among women 

who have been violated and harmed through the performativities of colonial violence. 

The body of the 12-year-old girl becomes, therefore, a habitus of historical dispossession. 

In examining enactments of violence, the face, in particular, conveys the signified 

condition of alterity within a settler society. As a site/sight of subjectivity and 

identification, harm enacted upon the face reflects the colonial desire for the 

deterritorialization of the colonized body. 
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5. Conclusion 

On Saturday mornings in school gymnasiums and other community venues, 

Indigenous women line up to provide samples that trace and document identity. It is a 

quiet, forensic accounting---white paper stained black with smears that show fine ridges 

and impressions; pieces of hair pulled from the scalp and scrapings from the inside of 

mouths, samples sealed in plastic bags. Scars and tattoos noted, along with information 

about next-of kin and the location of dental records. A photograph accompanies each 

card. She stands against a white background, does not smile. Her name and birth date, 

accompanied with height and weight. Brown eyes. Brown hair. 

This is the anticipation of disappearance or a violent death. 

In 1994, the Aboriginal Women's Council of Saskatchewan, along with the Royal 

Canadian Mounted Police and Child Find Saskatchewan, started holding Women Find 

clinics throughout the province in response to high rates of violence against Indigenous 

women (Aboriginal Women's Council of Saskatchewan, n.d, Women Find Clinics). 

Sadly, the program has been successful, which can be measured in terms of the numbers 

of women—who deem themselves a high-risk to either disappear or be killed—

registering for the clinics. As of 2001, more than 500 women contributed their DNA and 

other identifying information to the provincial database (Aboriginal Women's Council of 

Saskatchewan, n.d, Women Find Clinics). Such records produce an archive of women 

actively participating in their own living autopsy.' 

On November 30, 2005, Regina's Global News reported on the identification 

clinics as part of its supper hour program. One unnamed woman who was interviewed 
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explained that she was attending the clinic so that, if she disappears, authorities will have 

a record of her appearance, along with DNA and other identifying information for their 

file (2005, November 30). The woman also indicated that if her body shows up 

somewhere, she wants her identity known. In fact, the woman continued, her friend had 

been killed a few years ago and it had been difficult to properly identify her body (2005, 

November 30). 

With an understanding of Indigenous women's vulnerability and the legacy of 

colonial violence, Indigenous women have had good reason to feel threatened, even 

preyed upon. In the preceding year, Daleen Kay Bosse disappeared after attending an 

Assembly of First Nations conference in Saskatoon. In July of 2004, 5-year-old Tamra 

Jewel Keepness disappeared from her home on Ottawa Street in Regina. That same year, 

two other young women, Elizabeth Halkett and Janine Wesaquate, were also murdered. 

An unnamed Indigenous woman from Regina was also drugged, brutally raped and 

nearly died as a result of her injuries. After a mistrial and a hung jury, a third trial finally 

resulted in a conviction of a man who had four previous convictions for sexual assaults. 

In 2005, Amber Redman disappeared from Fort Qu'Appelle. Less than a month later, 

Melanie Dawn Geddes of Regina also disappeared. Her body was later found along the 

bank of the Qu'Appelle River in December of 2005. In October 2005, Jarita Naistus was 

found murdered in a motel near the Saskatchewan-Alberta border. Ironically, the 

Assembly of First Nations had declared 2005 the "Year of the First Nations Aboriginal 

Women". 

By that summer, Women of the Dawn, an advocacy group for Indigenous women 

in Regina, issued a press release warning Aboriginal women to avoid walking at night 
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and to notify people at points of departure and arrival (2005, August 24). Other 

Aboriginal women's groups also spoke out, requesting more coverage from news media 

and action, not to mention acknowledgement that Indigenous women were disappearing 

and were being murdered, from police and government agencies. Despite this concern, 

Regina's city police service continued issuing statements that there was no obvious 

connection between the women's disappearances (2005, August 24). 

Since I began researching this issue in 2005, I have also read and listened to 

police reports about other missing and murdered Indigenous women. In September of 

2006, Marie Lasas of Saskatoon vanished. Recently, on June 30, 2007, her body was 

found underneath wooden pallets in a backyard. Another woman, Danita Bigeagle, 

disappeared from Regina in February of 2007. Indeed, the "trail of wounds", as Louise 

Halfe refers to the narratives of missing, murdered and violated Indigenous women, 

discloses a profound, traumatic and on-going history (2005, p. 91). 

The legacy of settler-colonialism tethers these women and others—both the 

named and the unnamed—with the 12-year-old girl, who, at the time of writing this 

thesis, is now 17-years-old. Her violation marks a point of intersection, a colonial 

encounter, which positions her as "the active history of a whole past", a body that 

presents a history of dispossession and the violence of reterritorialization (Bourdieu, 

1977, p. 56). In viewing the visuality of the girl within news text, she reflects imposed 

identities and constructs, assertions of colonial knowledge that seek to sexualize and 

denigrate her, notions that sanction the girl's violation. Fixed with language, words 

sculpt her visibility and, as such, she becomes imaged with colonialist intertextual 

weavings that frame her representation. 
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The rape of the 12-year-old girl engages, therefore, with a history of violent 

reterritorialization, which binds her with the lives and stories and spirits of Pamela Jean 

George and Helen Betty Osborne. The braiding of such histories forms an archive of 

dispossession, which reveals the inscribed positioning of Indigenous women within a 

settler-colonial society, "songs taxed,/ silenced.../ scarred by the fists and boots of men" 

(Halfe, 2005, p. 98). In acknowledging and examining these recurring narratives, 

however, there is opportunity for change, to resist and react, to remember and to honour 

the lives of Indigenous women, the named and unnamed. In Vigil, for example, Rebecca 

Belmore uses her body in a position of surrogacy to force the confrontation of quiet, 

complicit violence against "the least powerful" (Townsend-Gault, 2003, p. 18). In 

naming daughters, sisters, mothers and grandmothers, she invokes the stories and spirits 

of women, mostly Indigenous, taken from East Vancouver. As an intermediary, 

Saskatchewan poet Louise Halfe also uses her body to enact resistance. In Blue Marrow, 

Halfe reveals silenced histories of dispossession through the writing of the 

Grandmothers' stories, who plead for us to see the "trail of wounds" beneath the land and 

to "[1]isten to the bones" (2005, p. 91, 19). It is through the telling of stories the 

unearthing of quiet narratives—that women resist and reclaim, disrupt and rupture. The 

Grandmothers and Eternal Grandmothers appeal, therefore, to named and unnamed 

women to tell their stories and to be strong. They wail, "sohkeyimo. solikeyimol 

acimostawinani Strive in boldness. Strive in strength./ Live./ acimo" (p. 30-

31).2
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Introduction 

1 In accordance with a court-ordered ban that prohibits the publication of the girl's name, 
her image or identifying information, I cannot address the girl using her proper name 
throughout this work. I will, therefore, refer to the girl as "the girl", "the Indigenous girl" 
or "the 12-year-old Indigenous girl". I discuss the publication ban in Chapter One. 

2 The company also owns eight specialty channels, the Global Television network, and 
several radio stations. For the first two sexual assault trials and the subsequent trials, 
which resulted from appeals presented by the Crown, the Saskatchewan News Network 
staffed a reporter for the duration of the trials. This coverage appeared in every major 
provincial and national paper owned by Can West Global such as The Vancouver Sun, The 
Edmonton Journal, The Times-Colonist (Victoria), The Calgary Herald, The Star-
Phoenix, The Leader-Post, The Windsor Star, The Ottawa Citizen, The Gazette and the 
National Post. 

3 For specific references to newspaper accounts, please see list of articles outlined in the 
Bibliography section. 

4 Ekphrasis derives from the Greek meaning, "literally, description, from", "to recount". 
Definition obtained from The Oxford English Dictionary, Oxford: Clarendon Press, 
1989. 

5 The Indian Princess-Squaw imagery and stereotype emerges from christian-patriarchal 
influence within Indigenous society, which is a revisioning of the Virgin/ Whore 
dichotomy. For more on the imagery and its historical significance, consult Janice 
Acoose's 1995 examination, Iskwewak kah' ki yaw ni wahkomakanak: Neither Indian 
Princesses nor easy squaws, which is published in Toronto, ON by Women's Press. 
Chapter One of Acoose's book provides an overview of the significance of such imagery 
and its historical roots. For more on the declension of Indigenous women's status as a 
result of Christian missions, consult Paula Gunn Allen's 1996 work, The Sacred Hoop: 
Recovering the feminine in American Indian traditions, published in Boston, MA., by 
Beacon Press. 

6 Without providing critical analysis in news coverage, it may be argued that journalists 
present one layer of narrative that frames a dominant position. Indeed, journalistic 
objectivity may be challenged in relation to this specific coverage, as Krista Foss and 
Jason Warick, two reporters assigned to the story, do not consult legal, medical or 
Indigenous history experts outside of the trial. Moreover, as I will argue in Chapter Two, 
Warick inserts patriarchal myth as truth within the context of the reportage and 
editorializes in relation to the girl's age, which complies with the legal defence strategy 
that the 12-year-old girl acted as the 'aggressor" in the assault. As I will explain in 
Chapter Two of the thesis, Warick's overall framing of the story, the descriptors and 
journalistic narrative, may be viewed as biased. 

7 W. J. T. Mitchell also uses the term "imagetext" to describe ekphrasis. See p. 83 of 
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Mitchell's work, The language of images. Chicago, IL: University of Chicago Press. 

8 Pornographic convention closely crops the body, which permits the viewer access and 
proximity to the physical body. Such framing severs or fragments the body. 

9 Mitchell draws upon Michel Foucault to develop the relationship of power with 
language and images. Foucault contends, "the relation of language to painting is an 
infinite relation." See Foucault's The Order of Things: An Archaeology of the Human 
Sciences (New York: Random House, 1973), p. 9. Also see Edward Said. Orientalism. 
New York: Vintage Books, 1994. 

10 Heteronormativity saturates journalistic accounts of the sexual assault. For example, 
journalists do not question the men's enticement of the girl into the truck nor do they 
critically question the men's purchase of alcohol for the underage girl. While the men 
freely admit that they were driving while impaired, journalistic accounts do not question 
this behaviour as such activity is accepted as normative. Moreover, the coverage does 
not emphasize or signal the men's encouragement of the girl to take her clothing off at 
the bar and does not question the men's notion of having group sex with the girl, an act 
that becomes normalized within reportage. Journalists do, however, repeatedly highlight 
the girl's willingness to enter the men's vehicle and her acceptance of beer as indicators 
of her sexual aggression. In light of this, journalists reinforce and comply with notions of 
masculine sexuality that privilege and naturalize the men's behaviour. Constructions of 
heteronormative masculine sexual behaviour sanction the men's aggression; whereas, 
such constructions position the girl as sexually deviant thereby allowing the men to 
violate her. 

Chapter One 

1 In Burden of History: Colonialism and the frontier myth in a rural Canadian 
community, Elizabeth Furniss (1999) examines the "reproducing and naturalizing [of] the 
differences between the colonizing and colonized populations" (p. 123). Furniss, who 
draws upon Richard Slotkin's theories concerning the frontier and American society, 
identifies "rural" as one of the symbols associated with "pioneer" of which both sustain 
the notion of the 'frontier' (p. 189). According to Furniss, such signifiers reinforce the 
legitimacy of colonialism. See Chapters 5, 7 and 8. 

2 In Baracua Pop: Puerto Ricans and the Latinization of American Culture, Francis 
Negron-Mutaner, a writer and filmmaker who explores the representation of Puerto Rican 
bodies within popular culture, argues that the obsessive imaging of Jennifer Lopez's 
buttocks within entertainment culture presents a notion of interiority relating to subaltern 
identity. See "Jennifer's Butt: Valorizing the Puerto Rican Racialized Female Body," 
pp. 228-247. 

3 I take this from Sherene Razack's examination of Pamela Jean George's murder in 
"Gendered racial violence and spatialized justice: The murder of Pamela Jean George". 
For more about gendered racial violence as historical trauma, see page 150. 
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4 Although I make reference to the Pierre Bourdieu's theory of habitus, I discuss the 
theory in more depth in Chapter Three. 

5 The idea that this particular form of violence marks a colonial encounter comes from 
Sherene Razack. I explore her work in Chapter Three. 

6 In "Accused remembers punching Victim," Barb Pacholik, a reporter with the 
Saskatchewan News Network, quotes Ternowetsky as saying "Steven asked if I wanted 
to get a hooker" (1996, December 3). This article appears in The Star-Phoenix on page 
A2. 

7 This narrative is based on court transcripts and journalistic accounts from The Leader-
Post and The Canadian Press. 

8 Recurring, intertextual narratives of violence, effacement or reterritorialization mark 
the alterity of Indigenous women within a settler society. The face of the Other exists, 
therefore, precariously in antagonistic settler societies, where the eradication of the Other 
legitimates territorial claims. Arguably, the brutality of the violence enacted upon the 
face reveals the desire for the eradication of the Other. Such violence may be examined 
in relation to Pamela Jean George, who, like Helen Betty Osborne, was taken out to a 
secluded area, beaten and killed. Indeed, this horrific history becomes layered within 
Pamela George's narrative of violence, which presents a hauntingly familiar account of 
violence. Moreover, violence enacted upon Osborne's body is ubiquitous within the 
context of George's murder trial. Fred Kovach, a defense attorney, makes references to 
Osborne's violated body. He states, "[Kummerfield and Ternowetsky] were out in the 
country doing what happens apparently on that road on a regular basis...This is a fairly 
common area for that type of activity to be taking place....She wasn't stabbed forty 
times. There wasn't a hammer used" (R. V Ternowetsky and Kummerfield. P.33, 2139. 
Quoted In "Genderized Racial Violence and Spatialized Justice: The Murder of Pamela 
George", p. 150). Such a description invokes the violence enacted upon Helen Betty 
Osborne's body. 

9 The article, "Killer in more trouble", which appears on the front page of the January 30, 
2003 edition of The Leader-Post, states that Kummerfield "held [his girlfriend's] face in 
order to hold her attention while [he] spoke to her about [his] angry feelings" in what it 
described as an extremely "dysfunctional relationship". The article also mentions 
Ternowetsky's drunken confrontation in the summer of 2002. 

10 For this information, I draw upon the Aboriginal Justice Inquiry of Manitoba, 1999. 
The report indicates that non-Indigenous men in The Pas routinely harassed Indigenous 
women. The report states, "Non-Aboriginal men sexually harassed Aboriginal women, 
seemingly with impunity. They cruised the streets of The Pas regularly, trying to pick up 
Aboriginal women and girls for the purpose of having sex with them, a practice 
apparently well known to and ignored by the RCMP". For more information, please 
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consult the Aboriginal Justice Implementation Commission online at the following link, 
http://www.ajic.mb.ca/volumell/chapterl.html 

11 Investigators knew Helen Betty Osborne was alive when she was moved to the other 
area because the snow had melted beneath her body. 

12 R. v. Edmondson. April 20, 2005 The Court of Appeal for Saskatchewan Docket 673. 
Available online. (An order has been made in this case prohibiting publication of any 
information that could disclose the identity of the complainant pursuant to s. 486(3) of 
the Criminal Code. (accessed September 10, 2006). 

13 For more on publication bans and naming victims, see R. v. Canadian Broadcasting 
Corporation, 2004. 

14 The proper name marks the existence of presence, which traces identification to the 
physical body. In the absence of the body, however, the proper noun archives the 
corporeal. Thus, the name produces a permanence that presents evidence of the body. 

15 In On the Name, Jacques Derrida (1995) posits a relationship between the name and 
the body. According to the literary theorist, the body attains salvation through the name 
(p. 21). Recognition of existence comes from what returns to the site of the name and, as 
such, the proper noun sustains the body (p. 11-13). As part of this examination, Derrida 
acknowledges that the name signifies essence and singularity. However, he contends that 
identity exists prior to the enactment of naming. A proper noun precedes its attachment 
to a certain body and, when it is possessed, acquires and gathers meaning. Derrida 
explains then that the name is without meaning and that being cannot be named (p. 12-
13). The name produces what Derrida calls a "slippage" between the signifier and the 
signified—the name cannot name; the name lacks in its adequacy to define being, to 
signify. The name, therefore, cannot hold power over the individual as it resists 
interpellation (p. 12-13). Thus, the name sustains the body as it signifies singularity and 
yet the ineffability of being resists the interpellation of the name. 

16 For more on denigration and re-naming, see Jacques Derrida's 1977 essay, "Limited 
Inc abc..." Translated by Samuel Weber. Glyph 2, pp. 162-254. Baltimore: The John 
Hopkins Press. 

17 I thank Garry Sherbert for providing an explanation of the significance of the name in 
Caputo's work. 

18 Caputo's work also draws upon Emmanuel Levinas' work concerning the ethics of 
responsibility and the face of the Other. As part of this exploration, Caputo addresses 
Levinas' work on totality and infinity. See Emmanuel Levinas, "Exteriority and the 
Face" p. 187-240. In Totality and Infinity An Essay on Exteriority. Translated by 
Alphonso Lingis, Pittsburgh: Duquesne University Press, 1969. 
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19 The restriction or removal of the name excludes one from attaining social definition. 
In presenting this argument, Judith Butler (1997) proffers an example of a body without 
name. Such a body, she argues, does not possess subjectivity until there is recognition of 
being. Butler states, "Language sustains the body not by bringing it into being or feeding 
it in a literal way; rather, it is by being interpellated within the terms of language that a 
certain social existence of the first becomes possible. To understand this, one must 
imagine an impossible scene, that of the body that has not yet been given social 
definition, a body that is, strictly speaking, not accessible to us, that nevertheless 
becomes accessible on the occasion of an address, a call, an interpellation that does not 
"discover" this body, but constitutes it fundamentally....to be addressed is not merely to 
be recognized for what one already is, but to have the very term conferred by which the 
recognition of existence becomes possible (p. 5). 

20 Butler's theories relate to Pierre Bourdieu's theory of habitus, which I will examine in 
more depth in Chapter Three. 

21 Like Derrida, Butler proposes that proper names produce a slippage—they are 
unstable and fragile—and, as such, once one has received a proper name, one is "subject 
to being named again" (Butler, 1997, p. 30). 

22 In identifying the girl's body as a site of signified subjectivity, her representation 
within news text both reflects and narrates representation, allowing for a literal reading of 
the corporeal, a linguistic translation of physical materiality. 

23 I draw upon W. J. T Mitchell's 1994 exploration of ekphrasis in "Ekphrasis and the 
Other" from Picture Theory, published by the University of Chicago, Chicago Press. 
Please see pp. 151-181. For more about ekphrasis, also see James Heffernan's article, 
"Ekphrasis and Representation," New Literary History 22, no. 2 (Spring 1991): 297-316. 
Also see Heffernan's 1994 work, The Museum of Words: The Poetics of Ekphrasis from 
Homer to Ashbery. Also published by the University of Chicago Press. 

24 Mitchell contends that media are mixed or interwoven, and, as such, the visual and the 
textual suture the presentation of form. Thus, the visual and textual cannot be separated. 
He explains, "...it is also a fact that 'pure' visual representations routinely incorporate 
textuality in a quite literal way, insofar as writing and other arbitrary marks enter into the 
field of visual representation. By the same token, 'pure' texts incorporate visuality quite 
literally the moment they are written or printed in visible form" (1994, p. 95). 

25 For more on fetish, colonialism and the construct of representation and subjectivity, 
consult Carole Sweeney's 2004 work, From Fetish to Subject: Race, Modernism, and 
Primitivism, 1919-1935. Westport CT: Praeger Publishing. In particular, Chapters one 
and three provide a good overview of the fetishization and exoticization of racialized 
subjects. 

26 For more on phantasm and the image, see Malek Alloula's 1986 examination, "The 
Orient as Stereotype and Phantasm" in The Colonial Harem p. 3-7. 
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27 As part of the genre of ekphrastic poetry, the female body is presented in language for 
male readership. 

28 In relation to the construct of the textual image, Mitchell (1994) argues that a structure 
of power encourages the presentation of particular visual representations and that the 
manifestation of the image reflects such power (p.5). Thus, an image comes to exist as a 
result of a network of power that both forms and informs its representation. Mitchell, as I 
have mentioned, draws upon Michel Foucault to develop the relationship of power with 
language and images. Foucault contends, "the relation of language to painting is an 
infinite relation." See Foucault's 1973, The Order of Things: An Archaeology of the 
Human Sciences. Published in New York by Random House, p. 9. 

29 Aleta M. Ringlero writes extensively about the silencing of Indigenous women within 
eroticized photographic representations in her 2003 essay, "Prairie Pinups: 
Reconsidering Historic Portraits of American Indian Women" in Only Skin Deep: 
Changing Visions of the American Self, edited by Coco Fusco and Brian Wallis, 183-197, 
New York: Harry N. Abrams, Inc., Publishers. 

30 When the one of the three men first see the girl he indicates that she resembles 
Pocahontas. Hence, I examine the Pocahontas narrative in relation to the 12-year-old 
girl. 

31 In The Structural Transformation of the Public Sphere, Jurgen Habermas (1989), a 
philosopher and sociologist, explores the historical significance of the representation of 
the public body, which he traces to feudal states of medieval and early modern Europe. 
According to Habermas, the exercise of imperial power required a display of the 
corporeal, as power was invested within the body. This staging of power demanded the 
existence of an audience that would gaze upon the public body, which ascertained the 
evidence of political power, as rational-critical debate did not exist (p. 5-14). 
Subjectivity, in relation to the staging of the body, was also oriented to an audience (p. 
49). Thus, the spectacle of power maintained authority, which was signified through the 
body. Habermas refers to this staging as representative publicity of representative 
publicness. The rise of the literary sphere in the eighteenth century, however, changed 
this conceptualization of power, as critical debate occurred within literary journals and 
coffee houses, which allowed private citizens to disclose opinion through personal 
correspondence that was published within various journals. Within the context of the 
print news medium, the press compiled and published personal correspondence thereby 
reflecting public opinion. With the realization the print medium's power, political parties 
adopted the press as a means to convey ideology and influence understanding (p.182). 
According to Habermas, the press influenced rational-critical debate rather than 
transmitting deliberation and thus became dealers of public opinion (p. 181-183). This 
manipulated form of publicity, therefore, requires the compliance of newsprint to inform 
knowledge about the public body. 

105 

27 As part of the genre of ekphrastic poetry, the female body is presented in language for 
male readership. 

28 In relation to the construct of the textual image, Mitchell (1994) argues that a structure 
of power encourages the presentation of particular visual representations and that the 
manifestation of the image reflects such power (p.5). Thus, an image comes to exist as a 
result of a network of power that both forms and informs its representation. Mitchell, as I 
have mentioned, draws upon Michel Foucault to develop the relationship of power with 
language and images. Foucault contends, "the relation of language to painting is an 
infinite relation." See Foucault's 1973, The Order of Things: An Archaeology of the 
Human Sciences. Published in New York by Random House, p. 9. 

29 Aleta M. Ringlero writes extensively about the silencing of Indigenous women within 
eroticized photographic representations in her 2003 essay, "Prairie Pinups: 
Reconsidering Historic Portraits of American Indian Women" in Only Skin Deep: 
Changing Visions of the American Self edited by Coco Fusco and Brian Wallis, 183-197, 
New York: Harry N. Abrams, Inc., Publishers. 

30 When the one of the three men first see the girl he indicates that she resembles 
Pocahontas. Hence, I examine the Pocahontas narrative in relation to the 12-year-old 
girl. 

31 In The Structural Transformation of the Public Sphere, Jurgen Habermas (1989), a 
philosopher and sociologist, explores the historical significance of the representation of 
the public body, which he traces to feudal states of medieval and early modern Europe. 
According to Habermas, the exercise of imperial power required a display of the 
corporeal, as power was invested within the body. This staging of power demanded the 
existence of an audience that would gaze upon the public body, which ascertained the 
evidence of political power, as rational-critical debate did not exist (p. 5-14). 
Subjectivity, in relation to the staging of the body, was also oriented to an audience (p. 
49). Thus, the spectacle of power maintained authority, which was signified through the 
body. Habermas refers to this staging as representative publicity of representative 
publicness. The rise of the literary sphere in the eighteenth century, however, changed 
this conceptualization of power, as critical debate occurred within literary journals and 
coffee houses, which allowed private citizens to disclose opinion through personal 
correspondence that was published within various journals. Within the context of the 
print news medium, the press compiled and published personal correspondence thereby 
reflecting public opinion. With the realization the print medium's power, political parties 
adopted the press as a means to convey ideology and influence understanding (p. 182). 
According to Habermas, the press influenced rational-critical debate rather than 
transmitting deliberation and thus became dealers of public opinion (p. 181-183). This 
manipulated form of publicity, therefore, requires the compliance of newsprint to inform 
knowledge about the public body. 

105 



32 For more information about representational colonialism, consult Jennifer Gonzalez's 
"Morphologies: Race as a Visual Technology" In Only Skin Deep: Changing Visions of 
the American Self edited by Coco Fusco and Brian Wallis, 379-393, New York: Harry 
N. Abrams, Inc., Publishers, 2003. Gonzalez, a professor of art history and visual 
culture, traces the visual mapping of the body and the fixation of racial characteristics to 
representational colonialism. According to Gonzalez, the rendering of the Other body 
predicates upon visual representation and the manipulation of images. 

33 I briefly discuss the relationship among the enactment of name, the classification of 
the body, and the imposition of narrative upon the body in this section. I develop, 
however, the association between the manipulation of visual image and the construct of 
identity in relation to the gaze later in this chapter, as the imperial or colonial gaze 
constructs a distorted representation of the body. In Chapter Two, I explore imaging and 
the body in greater depth. 

34 Photography was an aide of ethnography, considered a science that represented visual 
truth, a purity of representation. For more about photography and the Indigenous female 
body, refer again to Ringlero's "Prairie Pinups: Reconsidering Historic Portraits of 
American Indian Women", p. 186. 

35 Although I discuss the enactment of name and the relationship to the imaged body, I 
emphasize and develop a visual analysis of historical images and photographic 
representation in Chapter Two of my thesis. 

36 I draw upon Sander L. Gilman's exploration of the sexualization of black women in 
"Black Bodies, White Bodies: Toward an Iconography of Female Sexuality in late 
Nineteenth Century Art, Medicine, and Literature." In The Feminism and Visual 
Cultural Reader. Edited by Amelia Jones. London: Routledge, 2003. 

37 For more information on nineteenth century or colonial photography, see Ann 
Maxwell, "Shifting Focus: Photographic Representations of Native Americans and 
African Americans," in Colonial Photography and Exhibitions: Representations of the 
`Native' People and the Making of European Identities, London and New York: 
Leicester University Press, 1999, pp. 96-127. Also see, Joanna Cohen Schere, "You 
Can't Believe Your Eyes: Inaccuracies in Photographs of North American Indians," 
Studies in the Anthropology of Visual Communication 2, no. 2 (1975): 77. Margaret 
Blackman, "Posing the American Indian: Early Photographs Often Clothed Reality in 
Their Own Stereotypes," Natural History 89, no. 10 (1980): 70. John Tagg, The Burden 
of Representation: Essays on Photographies and Histories (Minneapolis: University of 
Minnesota Press, 1988). Allan Sekula, "The Body and the Archive," October, no. 39 
(Winter 1986). Brian Wallis, "Black Bodies, White Science: Louis Agassiz's Slave 
Daguerreotypes," in Only Skin Deep: Changing Visions of the American Self 2003. 

38 In "Broken Symmetries: Memory, Sight, Love," Peggy Phelan describes colonial 
imaging of the colonized Other as a violent encounter. I draw upon her analysis of 
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imaging the Other body within my work, which employs psychoanalytic theory to 
explore representation, identity politics and the gaze. 

39 Within her work, Kaplan identifies the cinematic screen as the mediator of the 
structured visual field, which reinforces underlying power relations between the 
colonialist and the Other body. 

40 According to Mary Russo, the grotesque body may be defined as "open, protruding, 
extended, secreting body". See Russo's "Female Grotesques: Carnival and Theory." 
Feminist Studies/ Critical Studies. Ed. Teresa de Lauretis. Bloomington: Indiana UP, 
1986. 213-29. As a note, Gilman refers to the woman as "Sarah". However, other 
scholars use the name, "Saartje" to identify the woman. The naming and renaming of 
Saartje Baartman has allowed the erasure of her name and the materialization of her 
identity between English and Dutch. 

41 I explore historical and contemporary framings of Indigenous women in Chapter Two. 
Specifically, I examine the sexualized representation of Indigenous women from the 
colonial period to the present. 

42 For more on the conceptualization of the 'Dark' body, see "Darkness Within: Or, The 
Dark Continent of Film Noir" 0In Looking for the Other: Feminism, Film and the 
Imperial Gaze, E. Ann Kaplan, New York, NY: Routledge, pp. 99-133. 1996. 

43 While I examine three different cases involving violence against Indigenous women, 
there are many other narratives to support my argument that such violence links settler-
colonialism with the signified condition of Indigenous women, which constitutes 
reterritorialization. The Native Women's Association of Canada, started the Sisters in 
Spirit campaign, which, along with Amnesty International's Stolen Sister campaign, 
estimates there are more than 500 missing and murdered Indigenous women throughout 
Canada. As part of these reports, the groups contend that enactments of violence against 
Indigenous women reflect profound intersections of racism and sexism within settler-
colonial societies. For more information, consult Amnesty International's Stolen Sister 
report retrieved from 
http://vv-ww.anmesty.ca/campaigns/resources/amr2000304.pdf 

44 As I have indicated, the Indian Princess-Squaw mythology draws upon the Judeo-
Christian construct of the Virgin/ Whore. I explore the significance of the Indian 
Princess-Squaw imagery and mythology in Chapter Two. 

Chapter Two 

1 Dr. James McNinch of the University of Regina's Faculty of Education examines the 
significance of the Pocahontas narrative in relation to the Tisdale sexual assault trial. His 
work, " 'I thought Pocahontas was a movie': Understanding race as a social construct 
through critical discourse analysis" explores white heterosexual privilege and the 
positioning of the girl within trial transcripts. 
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2 Rayna Green explains that the Indian Princess-Squaw paradox is a revisioning of the 
Judeo-Christian construct of the Virgin-Whore. See her 1976 essay, "The Pocahontas 
perplex: The image of the Indian woman in American vernacular culture". In The 
Massachusetts Review, 16(4). Consult pp. 703-705. 

3 In The Lives of Images, Peter Mason (2001) specifically focuses on the exhibition of 
non-European people, which he traces to the early 15th century. Mason explains that 
such exhibits, although often contested, existed throughout Europe until the 20th century 
(p. 22). 

4 For more information about the construction of Indigenous women, consult Acoose, J, 
(1995). Iskwewak Kah' Ki Yaw Ni Wahkomakanak: Neither Indian Princess Nor Easy 
Squaws. Toronto: Women's Press. Also see, Berkhofer, R. B. (1979). The White Man's 
Indian: Images of the American Indian from Columbus to the Present. New York, NY: 
Vintage Books. Bird, S. E. (1996). Dressing in Feathers: The Construction of the 
Indian in American Popular 'Culture. Boulder, CO: Westview Press. Also consult, 
Green's "The Pocahontas perplex: The image of the Indian woman in American 
vernacular culture. The Massachusetts Review, 16(4), 698-714. See also R. C. King's 
2003 essay, "De/scribing the Squ*w: Indigenous women and imperial idioms in the 
United States" in American Indian Culture and Research Journal, 27(2), 1-16. 

5 Just as the 12-year-old girl's name is malleable and replaceable, Pocahontas is also re-
named as part of the narrative. According to the mythology, the young woman's name 
was changed from Matoaka to Pocahontas, which means, "playful" or "mischievous one" 
and, following her Christian baptism, Pocahontas became, "Rebecca," a Hebrew name 
from Biblical literature and a common Puritan name, that means, "bind," "tied" or 
"bound". 

6 Robert S. Tilton, who argues that the image reflects the embodiment of cultural values, 
outlines the persistent Pocahontas narrative within both textual and visual form. As part 
of his study, which is extremely comprehensive, Tilton begins with the eighteenth 
century historian, Robert Beverly, whose History and Present State of Virginia, attempts 
to reconstruct the story of the Pocahontas (1994, p. 3). For the post-Revolutionary War 
period, Tilton examines interpretations that emphasize a romantic relationship between 
Pocahontas and Rolfe. Between 1820-1850, Tilton explores the various literary works 
that focus on her relationship with Smith, the anxiety of miscegenation and the 
romanticization of the Indian in American culture. Tilton argues that in the twentieth 
century, the visual representation of Pocahontas fixates upon the body. As part of this 
area of research, he examines the visual portrayal of the narrative. 

7 In Imperial Leather: Race, Gender and Sexuality in the Colonial Conquest, Anne 
McClintock specifically discusses the role of women within conquest. She explains that 
women are liminal figures and, as such, they "mark quite literally, the margins of the 
New World but they do so in such a way as to suggest a profound ambivalence in the 
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European male....Caught in his gaze, the woman is naked, subservient and vulnerable to 
his advance (1995, p. 26). 

8 For more information on the historical depiction of the "Easy Squaw", see Rayna 
Green's 1976 essay, "The Pocahontas Perplex: The image of Indian Women in American 
Culture;" in The Massachusetts Review, 16(4), 698-714. As part of her work, Green 
writes, "Squaws share in the same vices attributed to Indian men—drunkenness, 
stupidity, thievery, venality of every kind—and they live in shacks on the edge of town 
rather than in a woodland paradise.... unlike their Princess sisters, dark and possessed of 
cruder, more "Indian" features. When stories and songs describe relationships with white 
men, Squaws are understood as mere economic and sexual conveniences for men..." 
(1976, p. 711). 

9 In Excitable Speech: A Politics of the Performative, Judith Butler (1997) explores 
speech-act theory and discursive performativity. Thus, she theorizes the relationship 
between enactments of name, or the performance of language, and violence, which, she 
locates within a historical context. She explains, "If we understand the force of the name 
to be an effect of its historicity, then that force is not the mere causal effect of an inflicted 
blow, but works in part through an encoded memory or a trauma, one that lives in 
language and is carried in language. The force of the name depends not only on its 
reiterability, but on a form of repetition that is linked to trauma, on what is, strictly 
speaking, not remembered, but relived, and relived in and through the linguistic 
substitution for the traumatic event. The traumatic event is an extended experience that 
defies and propagates representation at once" (Butler, 1997, p. 36). 

10 Manitoba's Justice Inquiry into the murder of Helen Betty Osborne identified 
stereotypes as contributing factors in the violent death of Helen Betty Osborne. The 
report concluded that Helen Betty Osborne "fell victim of vicious stereotypes born of 
ignorance and aggression when she was picked up by four drunken men looking for sex" 
" (Report of the Aboriginal Justice Inquiry of Manitoba, 1999, The Death of Helen Betty 
Osborne). It also indicated that her attackers "seemed to be operating on the assumption 
that Aboriginal women were promiscuous and open to enticement through alcohol or 
violence. It is evident that the men who abducted Osborne believed that young 
Aboriginal women were objects with no human value beyond sexual gratification" 
(Report of the Aboriginal Justice Inquiry of Manitoba, 1999, The Death of Helen Betty 
Osborne). 

11 American scholars such as Frederick Jackson Turner, John L. O'Sullivan and Edward 
S. Curtis developed the theory of the "Vanishing Indian" in relation to the 
conceptualization of the frontier and Manifest Destiny, which presents a compelling and 
definitive understanding of American culture and American imperialism. Jackson 
Turner's Frontier Thesis, which may be viewed as a core of American mythology, was 
presented in 1893 to the American Historical Association. For more about the "vanishing 
Indian," consult Patricia Nelson Limerick's 1987 work, The Legacy of Conquest: The 
unbroken past of the American West. New York, NY: Norton & Company. Chapter Six, 
"The Persistence of Natives" provides a good examination of the theory. 
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12 Consult Radha Jhappan's and Daiva Stasilis's 2005 essay, "Anglophobia and the 
Discreet Charm of the English Voice in Disney's Pocahontas Films". In Rethinking 
Disney: Private Control, Public Dimensions, pp. 151-181. 

13 Mattel, a toy company that manufactures Barbie, also created a version of Disney's 
Pocahontas as part of its doll collection. The doll, like the cartoon, was clad in buckskin 
with long, brown hair, exotic features and dark skin. Mattel produced a second version of 
the Pocahontas doll, which was entitled, "Pocahontas II: Journey to a New World". 
Dressed in a gold and white gown, with a crown and jewelry, this figure represented 
Pocahontas as Lady Rebecca. 

14 Lori Blondeau, a Cree/Saulteaux/Metis artist based in Saskatoon, examines 
stereotypes of Indigenous women. As part of her performance work, Blondeau creates 
personas such as Cosmosquaw and the Belle Sauvage, which draw upon the Indian 
Princess-Squaw imagery and stereotypes to deconstruct and resist injurious, sexualized 
depictions defining Indigenous women within settler societies. For more information on 
the Belle Sauvage consult, To learn more about Lori Blondeau and her personas, 
Cosmosquaw and the Belle Sauvage, consult, Lynne Bell (Winter 2004). "Scandalous 
Personas, Difficult Knowledge, Restless Images: The Work of Lori Blondeau" Canadian 
Art, Retrieved May 31, 2007 from 
http://www.canadianart.ca/articles/Articles Details.cfin?Ref num-259 
Also, see Amy Sara Carroll (n.d.). "Performing Body Politics: Belle Rogue Collection's 
Runway Interventions", Retrieved June 3, 2007 from 
http://www.neutralground.sk.ca/libraryibellerogue cat/BelleRogueCatalogue.pdf 

15 Nabokov's narrator describes Lolita as a "nymphet". See Vladmir Nabokov. Lolita. 
(New York: Vintage Books, 1997) p. 51, 242, 41. 

16 This conveys the idea that Indigenous women possess excessive sexuality. 

17 For more on fetishistic scopophilia and the female body as passive object of the male 
gaze, see Laura Mulvey, "Visual Pleasure and Narrative Cinema" In Visual and Other 
Pleasures, Bloomington, IND: Indian University Press, 1989. 

18 Gonzalez's analysis of postcolonial identity draws upon Frantz Fanon and Stuart Hall. 
For more information, consult Fanon's Black Skin, White Masks. London, UK: Pluto. 
1986. See specifically Chapter Seven, "The Negro and Recognition" pp.210-233. Also 
consult Hall's "The Work of Representation" and "The Spectacle of the Other" in 
Representation: Cultural Representations and Signifying  Practices. Edited by Stuart 
Hall. London, UK: Sage Publications, Inc. 1997. See pp. 269-275. 

19 For more information on the hysteria of the intact hymen, consult Catherine 
Blackledge's The Story of V: A Natural History of Female Sexuality. New York: 
Rutgers University Press. 2004. pp. 142-145. I also develop the notion of contamination 
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and pollution in relation to the female body in Chapter Three. For this discussion, I draw 
upon Mary Douglas' 1966 work, Purity and Danger. 

20 The pediatrician also testifies that the girl's father could have damaged the girl's 
hymen. 

21 As I have indicated, Rayna Green's 1976 essay, "The Pocahontas Perplex: the image 
of Indian Women in American Culture," outlines the characteristics of the "easy squaw". 
She argues that the "squaw" "shares in the same vices attributed to Indian men—
drunkenness, stupidity, thievery, venality of every kind" (p. 711). 

22 The 'dirty squaw' or 'easy squaw' imagery persists in contemporary culture. Often 
the image is depicted in film and literature in relation to drinking excessive alcohol. For 
more about the stereotype and its construction, see "Literature, Image and Societal 
Values," in Acoose's 1995 examination, Iskwewak Kah' Ki Yaw Ni Wahkomakanak: 
Neither Indian princesses nor easy squaws. Toronto: Women's Press. 

23 While this incident is first related in the Globe and Mail's November 12, 2003 story, 
"The Cree Girl and the White Men," the girl also repeats this story in her testimony. 
Jason Warick draws attention to this narrative in, "Girl says men touched her sexually," 
Leader Post, May 23, 2003. Al 

24 Without providing critical analysis in news coverage, it may be argued that journalists 
present one layer of narrative that frames a dominant position, which is, arguably, biased. 
Indeed, journalistic objectivity may be challenged in relation to this specific coverage, as 
Warick does not consult legal or medical experts outside of the trial. He also inserts a 
patriarchal myth as truth within the context of the reportage. Moreover, Warick 
editorializes in relation to the girl's age within his coverage, which complies with the 
defence's notion that the 12-year-old girl is the 'aggressor" in the assault. Indeed, his 
overall framing of the story, the descriptors and journalistic narrative, may be viewed as 
biased. 

Chapter Three 

1 Anne McClintock argues that "Indian princess" imagery constructed Indigenous 
women as the virgin frontier, the pure border waiting to be crossed. In Recognition of 
Being: Reconstructing Native Womanhood, Kim Anderson establishes the relationship 
between Pocahontas and conquest. The enormous popularity of the princess, she 
suggests, lay within her erotic appeal to the "covetous European male wishing to lay 
claim to the 'new' territory" (p. 101). This equation of the Indigenous women with 
virgin land, open for consumption, created a Native female archetype who could be used 
for the colonizer's pleasure. 

2 See McClintock, Imperial Leather: Race, Gender and Sexuality in the Colonial 
Conquest. In chapter one, McClintock provides an explanation of the relationship 
between the New World and Indigenous women's bodies. 
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3 In Purity and Danger, Mary Douglas explores the position of the liminal or polluted 
body, which contains social contamination. See pages 8-51. 

4 In Becoming Woman, Camilla Griggers (1997), who draws upon Gilles Deleuze and 
Felix Guattari's theories of faciality, argues that the Other becomes a sacrificial signifier 
who contains violence from the majoritarian social body (1997, p. 16). Such rejection, 
she argues, manifests as violence towards the `unpassable' face of the Other. 

5 As outlined in Amnesty International's report, "Stolen Sisters: Discrimination and 
Violence Against Indigenous Women in Canada", Indigenous women between the ages 
of 25 and 44, with status under the federal Indian Act, are 5 times more likely than other 
women to die as a result of violence. See page 23 of the report. This statistic comes 
from a 1996 Canadian government study. The Native Women's Association of Canada 
believes there are approximately 500 missing and murdered Indigenous women across 
Canada. The organization argues such violence is part of a larger pattern of violent 
assaults connected to the marginalization and denigration of Indigenous women, which is 
related to the historical legacy of colonization. 

6 As I will develop, Andrea Smith and Sherene Razack both identify sexual violence as 
an enactment associated with dispossession and the colonial contest. 

7 This description comes from R. v. Ternowetsky and Kummerfield Vol. 20. pp. 4700-
4707 and pp. 4729-4730. 

8 Journalistic narrative does not adequately represent the level of violence involved in 
Pamela George's murder. Moreover, print media do not attempt to examine or analyze 
medical testimony from the proceedings. As outlined in the trial transcripts, the injuries 
to Pamela George's body were "consistent with a physical beating," as she was "struck 
repeatedly in the face...with a blunt object consistent with a fist" (R v. Kummerfield). 
To counter this testimony, the defense presented another medical expert, whose 
testimony challenged Dr. Escanlar's evidence. Dr. Ferris, who acted for the defense, 
indicated there were "moderate to severe blows" inflicted upon the body (R.v. 
Kummerfield). He stated, "Pamela George's injuries were not life threatening but, 
combined with other factors, led to her death." In particular, he pointed to George's 
history of drug abuse, which he claimed was chronic, as a determining factor in her death. 
He theorized that the drug abuse weakened her body and, as a result, her lungs might not 
have been strong enough to expel the vomit from her lungs (R. v. Kummerfield). 
Following this theory, Pamela George was responsible for her own death, as it was the 
condition of the body itself, its own weakness related to drug abuse, which caused her 
death. In light of what is arguably biased medical evidence, Pamela George was killing 
herself through illegal and immoral intravenous drug use before her actual death. This 
depiction of George's body was contested by Dr. Escanlar who indicated that George's 
health was not in a deteriorated state when she was killed. Albeit a contemporary 
reworking, such testimony invokes nineteenth century notions of ethnographic 
categorization, which define, survey and classify the body of the racial Other as inferior. 
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Such a description of Pamela George is, arguably, an image of the deviant Indigenous 
Other, which relates the body with moral degeneracy. In "Autonomy and the Archive in 
America: Reexamining the Intersection of Photography and Stereotype," Lauri 
Firstenberg traces Alphonse Bertillon's system of profiling and classification that 
measured moral degeneracy with features of class and ethnicity (p. 315). Firstenberg 
states, "During the nineteenth century, photography was valued for its claim to scientific 
objectivity and was used to justify the civilizing mission of imperialism. The 
development of photographic anthropometry, which sought to classify phenotype 
distinctions by depicting the faces and bodies of colonized subjects against a measured 
grid, gave credence to biological notions of race" (p. 315). In relation to the examination 
of George's body, it may be argued that such testimony draws upon nineteenth century 
classifications of the body of the Racial Other, its innate inferiority and its moral 
degeneracy to construct an image of Pamela George. Such beliefs are deeply embedded 
within the history of colonization and control of the land, which ultimately justified 
extermination of the Native Other. Thus, nineteenth century strategies of domination and 
classification of the colonized body are present within the medical testimony. See R. v. 
Kummerfield. Vol. 20 4705-4707, 4729-4730. Also see Lauri Firstenberg, "Autonomy 
and the Archive in America: Reexamining the Intersection of Photography and 
Stereotype," In Only Skin Deep: Changing Visions of the American Self, 315. 

9 Inter-textual layering of violence emphasizes the recurrence of harm enacted upon the 
Indigenous women. It also marks a juncture between women who have been violated and 
harmed through the performativities of violence, which specifically relates to 
colonialism. Similar to the attack upon Helen Betty Osborne, Kummerfield and 
Ternowetsky beat Pamela George's face beyond recognition. Within journalistic 
narrative, such a fact is only implied and never specifically stated. Moreover, the 
disparity between the condition of Pamela George's face and Ternowetsky's sworn 
testimony is marked. Such a vivid depiction of the body, the facts of the autopsy and the 
`fury' of the beating, were never presented or fully reflected in media representations 
and, as such, the enactment of violence upon the body was absent from public 
knowledge. 

10 In Defacement: Public secrecy and the labor of the negative, Michael Taussig (1999) 
explains that the face "is the evidence that makes evidence possible" (p. 223). In light of 
Taussig's examination of the site/sight of the face, it may be argued that enactments of 
violence upon the face reveal Pamela George's signified status of alterity within a settler 
society. 

11 Several of the men's friends testified that both Ternowetsky and Kummerfield 
confessed to killing Pamela George. 

12 Throughout the media coverage of this story, reporters presented a contrastive 
strategy, which defined Pamela George in relation to the white men, and the white men in 
relation to George. Such discourse not only reflected dominant ideology within 
whitestream media, it also reinforced negative stereotypes about Indigenous women. 
Whereas Pamela George is almost exclusively represented as a "prostitute", the white 
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men are constructed as athletic "boys" who won many awards and played on university 
sports teams. Steven is an "up and coming" basketball star; Alex played hockey. The 
men, according to witnesses were respectful of authority and got along well with R-C-M-
P officers. The men are shown in newspaper photographs throughout the trial. Their hair 
is trimmed short. They wear ties and suits. Alex Ternowetsky's "boyish" appearance is 
quite prominent. He has curly hair, freckles, and appears diminutive. As a distinct 
difference, the absence of details regarding Pamela George's life is apparent. Few 
reports indicate where she came from and why she moved to Regina. Her history is 
silenced. Pamela's body, however, is marked and presented throughout the trial and the 
course of the reportage. Tattoos mark her body. "Ed" and "I love Mom" are inscribed 
upon her body. Traces of needle punctures mark her arm. These images are potent 
connotations, as the marks represent degeneracy. 

13 From p. 4755 of R. v. Ternowetsky and Kummerfield. 

14 The Manitoba Justice Inquiry maps the historical intersections between non-
Indigenous settlers and Indigenous groups in the area of The Pas, Manitoba as a means to 
examine the racial segregation and conflict within the community. The town's 
geographical location, which borders upon the northern part of the province along three 
rivers, made it a strategic area for trading. The report states: 

Long before the coming of Europeans, the area around The Pas was a gathering 
place for Aboriginal people. There has been continuous habitation in the area for 
at least 5,000 years. Its name reflects its Aboriginal history as well as its 
geography.... Being at the confluence of the Saskatchewan, Pasquia and Carrot 
rivers made The Pas a natural centre for trade.... In 1749, La Verendrye and his 
sons visited the area and built a fort which they named Fort Paskoyac. The Pas 
became a major trading post, and remained so throughout the heyday of the fur 
trade. The Indian bands around The Pas signed an adhesion to Treaty 5 in 1876. 
In 1882 their reserve was surveyed and set aside. The Pas Band claims to this day 
that it has not received its full entitlement of reserve land owed by the government 
under the treaty. In 1906, when the railway was being extended to The Pas, the 
band surrendered 500 acres which now make up a major part of the town site.... 
The Saskatchewan River separates the town of The Pas from the main part of The 
Pas Indian Reserve. But the division of the community was more than 
geographical in 1971. The Pas was divided into two parts: one white, and one 
Aboriginal. Few Aboriginal persons were employed in town. It remained largely 
non-Aboriginal. It is easy to conclude that the town of The Pas deliberately had 
excluded Aboriginal people from its midst, yet it depended on them as customers 
and consumers. While there was some superficial communication, the 
communities might as well have been worlds apart. Neither community 
encroached far into the life of the other or felt welcome in it. There appear to have 
been few who visited in the homes of the other community. Apparently, part of 
this estrangement was due to the general difference in economic status. It was also 
due to the fact that the lifestyles and interests of each were basically different. 
Members of each community were clearly identifiable to the other and skin colour 
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immediately seemed to raise stereotypical feelings of fear, suspicion and dislike. 
These attitudes existed in both communities in 1971 and to a large extent still 
exist today. (Report of the Aboriginal Justice Inquiry of Manitoba, 1999, The 
Pas) 

15 Timothy Appleby, "Immunity deal void if witness lies, aboriginal justice probe told," 
The Globe and Mail, August 5, 1989, Canadian Newspaper Index via Proquest, 
http:www.globeandmail.com. 

16 Theorist Camilla Griggers contends that the process of reterritorialization produces a 
sacrificial face, a signifier, who contains violence from the majoritarian social body (p. 
15-16). The process of deterritorialization deconstructs, restructures and reconstitutes a 
place, location or body. The territory is, therefore, taken over and remade. 
Reterritorialization stakes claim to territory with the reinscription of the dominant 
culture's system of control. It may, therefore, be argued that settler societies predicate 
ownership and possession of the land through the process of deterritorialization and 
reterritorializatoin. Arguably, this conceptualization of power becomes displaced upon 
the body of the Indigenous Other. 

17 According to the Manitoba Justice Inquiry, the men battered Osborne's face with 
"unimaginable fury", possibly with the intent to make "identification impossible" (Report 
of the Aboriginal Justice Inquiry of Manitoba, 1999, The Murder). 

18 While Belrnore's work specifically addresses missing and murdered women from 
Vancouver's Eastside, the work indirectly memorializes and invokes the other 500 
missing and murdered Indigenous women throughout Canada. At the time of this 
performance, Amnesty International had released a report on the epidemic of missing and 
murdered Indigenous women through Canada. 

19 In "Their Spirits live within us: Aboriginal Women in Downtown Eastside Vancouver 
Emerging into Visibility," Dara Culhane states, "Since 1997, when the City of Vancouver 
Health Department declared a public health emergency in response to reports that HIV 
infection rates among residents of the Eastside exceeded those anywhere else in the 
`developed' world, Vancouver's lower Eastside has become a focal point in emerging 
local, national and international debates and the cause of, solutions to, widespread 
practices of intravenous injection of illicit drugs and the spread of HIV/AIDS." 

20 Robert Pickton's murder trial began on January 22, 2007. Although he has been 
charged with 27 counts of murder, Pickton is currently being tried for the murders of six 
women—Mamie Frey, Sereena Abotsway, Georgina Papin, Andrea Joesbury, Brenda 
Wolfe and Mona Wilson. 

21 When the Vancouver City Police finally began to investigate the disappearances of 
women, the department overseeing the investigation produced a poster that exhibited 
rows of faces. The poster, however, has an unsettling effect. The size of the images and 
the number of women presented on the poster effaces individual features, traits and 
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characteristics. Paradoxically, the poster blurs the woman's identities and effaces 
individuality. Moreover, upon closer examination of the photographs, many of the 
images have been taken from police files, which emphasize the illicit history of the 
women. In response to the absence of identifying features, Pamela Masick, a multi-media 
artist from Vancouver, is painting portraits of the 69 women who have been killed or 
disappeared from the city's Eastside. The images are 2.4 metres wide by three metres tall 
and emphasize the women's faces. 

Conclusion 

1 I credit Dr. Randal Rogers for his analysis of the Women Find project as a "living 
autopsy". 

2 sohkeyimo is from the Cree meaning, "persevere, be brave". pimatisi is Cree for "live". 
acimostawinan and acimo come from the Cree meaning, "tell us stories", "tell stories, tell 
news". Halfe provides a Cree dictionary at the back of Blue Marrow to help translate 
meaning within the stories. 
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Figure 1. Jennifer Lopez, unknown photographer, circa 2001. 
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Figure 1. Jennifer Lopez, unknown photographer, circa 2001. 
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Figure 2. A Cree Girl, Edward S. Curtis, 1907.. 
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Figure 2. A Cree Girl, Edward S. Curtis, 1907.. 
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Figure 3. Sioux. Maiden, Edward S. Curtis, 1908. 
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Figure 3. Sioux Maiden, Edward S. Curtis, 1908. 
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Figure 5. La Belle Hottentot, unknown artist, nineteenth century French illustration. 
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Figure 6. Pocahontas, Disney Studios, 1995. 
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Figure 6. Pocahontas, Disney Studios, 1995. 
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Figure 7. Christy Turlington, Fabrizio Ferri, Mirabella, August 1993. 
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Figure 8. Q'orianka Kilcher as Pocahontas, The New World, 2006. 
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Figure 8. Q'orianka Kilcher as Pocahontas, The New World, 2006. 
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Figure 9. Pamela Jean George, unknown photographer, year unknown. 
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Pathologist's diagram indicating wounds to Betty Osborne's 
head and face 

Figure 10. Helen Betty Osborne, pathologist's diagram, 1971. 
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RsrtliolqgiM's diagram indicating wounds to Betty Osborne's 
head and face 

Figure 10. Helen Betty Osborne, pathologist's diagram, 1971. 
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Figure 11. Helen Betty Osborne, unknown photographer, 1971. 
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Figure 12. Vigil, Rebecca Belmore, 2002. 
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Figure 12. Vigil, Rebecca Belmore, 2002. 
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Figure 13. Vigil, Rebecca Belmore, 2002. 
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Figure 14. State of Grace, Rebecca Belmore, 2002. 
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